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OPERA SEASON PLANS 
INCLUDE REVIVALS 
AND NEWCOMERS 


‘Masked Ball’ Is Opening Work 
with Roman, Bjoerling, Sved 
and Thorborg, Panizza Con- 
ducting—‘Alceste’ to Be Given 





Bruno Walter to Conduct 





Hint at Toscanini Appearance 
—New Singers Include Roman, 
Lubin, Steber, Zebranska, 
Darcy, Berglund, Kent, Sved, 
Baccaloni—To Revive ‘Daugh- 
ter of Regiment’ with Pons 


NNOUNCEMENT of the engage- 

ment of Bruno Walter to conduct, 
of new singers and the repertoire for 
the season, and suggestion that Arturo 
Toscanini may conduct a performance 
of ‘Il Trovatore’ were made by Edward 
Johnson, General Manager of the Met- 
ropolitan Opera, on Oct. 9. 

The season will open on Dec. 2 with 
a revival of Verdi’s ‘A Masked Ball’, 
which has not been heard in the house 
for twenty-five years. The cast will in- 
clude the new Romanian soprano, Stella 
Roman, Jussi Bjoerling, Alexander 
Sved and Kirsten Thorborg. The 
locale of the work will be restored to 
the original Sweden in the Eighteenth 
Century. Ettore Panizza will conduct. 

The next revival will be Donizetti’s 
‘The Daughter of the Regiment’ with 
Lily Pons as Marie. The new bass, 
Salvatore Baccaloni, will probably be 
cast as Sergeant Sulpice. Gennaro Papi 
will conduct. New settings have been 
designed by Jonel Jorgulescu, and the 
work will be sung in French. Its last 
performance in the house was in Italian 
in 1918. 

What is certainly the first stage per- 
formance in New York and probably in 
the United States, will be given of 
Gluck’s ‘Alceste’, which will be the 
vehicle for the debut of the French so- 
prano, Germaine Lubin. Ettore Panizza 
will conduct and René Maison will sing 
the leading tenor role. 

A re-studied ‘Il Trovatore’ with new 
scenery by Harry Horner, will be given 
with Jussi Bjoerling and probably Stella 
Roman in the leading roles. An im- 
pression was created, though Mr. John- 
son would not corroborate it, that Tos- 
canini might conduct this performance. 


To Revive ‘Don Pasquale’ 


‘Don Pasquale’, which has been out 
of the repertoire for several years, will 
be given with Bidu Sayao and Salva- 
tore Baccaloni, also John Brownlee and 
Nino Martini. 

Montemezzi’s ‘L’Amore dei Tre Re’ 
will be sung with a new cast and with 
the composer conducting. Charles Kull- 
man will sing Avito. The Fiore Archi- 

(Continued on page 6) 


Ninth Symphony Soloists in Worcester 





An Informal Rehearsal by the Quartet of Soloists in the Beethoven Work. 


NATIONWIDE SIBELIUS 
FESTIVAL PLANNED 


Sponsored by For Finland, Inc., 
to Mark 75th Anniversary 
of Composer’s Birth 


As a tribute to Jan Sibelius on the 
seventy-fifth anniversary of his birth, 
the observance of a national Sibelius 
Festival is announced by Mrs. Samuel L. 
M. Barlow, chairman of the Festival 
Committee, to take place throughout the 
United States during the week of Dec. 
7. Jan Sibelius was born on Dec. 8, 
1865. 

The National Sibelius Festival is 
sponsored by For Finland, Inc., a na- 
tional organization whose purpose is to 
further relations between Finland and 
the United States. Principally, the pur- 
pose of the Festival is to encourage the 
playing of Sibelius’s music during the 
Festival week in celebration of this dis- 
tinguished composer’s Diamond Jubilee. 





Noted Musicians Assist 

Serving with Mrs. Samuel L. Bar- 
low on the committee now being formed 
are Dr. Walter Damrosch, Olin Downes 
and Werner Janssen. Sponsors of the 
Festival include: John. Barbirolli, Lu- 
crezia Bori, Eddy Brown, Dr. James 
Francis Cooke, Eugene Goossens, 
Tauno Hannikainen, Dr. Howard Han- 
son, Josef Hofmann, Ernest Hutche- 
son, Kindler, 


Edward Johnson, Hans 





Quaintance Eaton 

From the Left, 

George Britton, Baritone; Margaret Harshaw, Contralto; Harriet Henders, Soprano, and 
Hardesty Johnson, Tenor 


noe 


Hans Lange, Dimitri Mitropoulos, 
Pierre Monteux, Eugene Ormandy, Fritz 
Reiner, David Sarnoff, Fabien Sevit- 
zky, Nikolai Sokoloff, Sigmund Spaeth, 
Deems Taylor, Jean Teslof, Lawrence 
Tibbett and Willem Willeke. 

Four hundred and eighty-one orches- 
tras (professional, semi-professional, 
amateur, conservatory, university, set- 
tlement house and community) and 
5,100 music clubs, societies, sororities 
and fraternities have been informed of 
this event to allow time for them to plan 
their programs accordingly. 


PHILADELPHIA OPENS 
ORCHESTRA SEASON 


Ormandy Includes New Work by 
Samuel Barber on First 
Two Programs 
PHILADELPHIA, Oct. 5.—The Phila- 
delphia Orchestra, with Eugene Or- 
mandy conducting, launched its fortieth 
season with concerts in the Academy 
of Music on Oct. 4 and 5. Applause, 
shared by the conductor with the or- 
chestra, was prolonged and enthusiastic. 
The program listed: 
Concerto in D ... Handel-Ormandy 
Svmphony in E Minor, No. 1..-...... Sibelius 
"RAGES For OTCROOEW iccxeocks cen urceses Barber 
Music from Act IIT, ‘Die Meistersinger’ 
Wagner 
The Handel Concerto, related in mu- 
(Continued on page 4) 








WORCESTER BEGINS 
ITS EIGHTY-FIRST 
MUSICAL FESTIVAL 


Gluck’s ‘Orpheus’ Conducted 
by Stoessel on Opening Night 
—Kaskas, Henders, Dickey and 
Roche Sing Principal Roles 


Work Given in English 


Beethoven Concert Brings Ninth 
Symphony with Henders, Har- 
shaw, Johnson and Britton as 
Soloists — Katherine Bacon 
Plays G Major Piano Concerto 


By QUAINTANCE EATON 
WORCESTER, Oct. 1. 
Festival broke a 


7. HE Worcester 

precedent at its opening concert 
last night when Albert Stoessel and his 
associates presented an opera as the 
initial event for this week of musical 
and social importance in the Massachu- 
setts city. The opera was Gluck’s ‘Or- 
pheus’, and the novelty of a stage pro- 
duction leading off, instead of the usual 
oratorio-orchestra program, drew one 
of the largest audiences for a first night 
in festival history to the Municipal 
Memorial Auditorium. Saturday night, 
when ‘Tales of Hoffmann’ will be pre- 
sented, is still known as ‘Opera Night’, 
but this was equally a night of opera, 
and the first opportunity for the faithful 
festival audience to hear Gluck’s beau- 
tiful work in its entirety. 

Three singers of the feminine four 
who make up the cast were drawn from 
the roster of the Metropolitan Opera: 
Anna Kaskas, who has sung Orpheus 
at the Metropolitan but never before in 
English; Harriet Henders, who has 
been heard in Europe as Euridice, but 
never before in America, and Annamary 
Dickey, who was the Amor. A Wor- 
cester soprano, Kathleen Roche, was the 
Blessed Spirit. The chorus of 200 was 
a portion of the festival body, and a 
special corps of dancers, numbering 
fifty, had been recruited from the festi- 
val city, with Florence McKeon as 
choreographer. As in the past, Alfredo 
Valenti was stage director with Saul 
Lancourt as assistant. 


‘Orpheus’ in English 
‘Orpheus’ in English is no novelty to 
American audiences, although its recent 
Metropolitan revival was sung in 
Italian, as was the famous Toscanini- 
Homer-Gadski-Gluck one of 1909. The 
late Lawrence Gilman, in his program 
notes for the opera, borrowed for this 
occasion by Walter Howe, who regu- 
larly annotates the festival program, 
mentions its first performance in Amer- 
ica at the Winter Garden, New York, in 
1863. Mr. Stoessel himself has conducted 
a native language production at the 

(Continued on page 5) 
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BOSTON SYMPHONY READY FOR 60th SEASON 


Koussevitzky to Share Baton 
with Stravinsky, Defauw and 
Three Composers 


Boston, Oct. 5.—The Boston Sym- 
phony will open its sixtieth season on 
Oct. 11 in Symphony Hall, with Dr. 
Serge Koussevitzky conducting. A 
handsome brochure commemorating 
these six decades of continuous activity 
recalls the days of 1881 when Boston 
citizens waited all night in a long queue 
for their season tickets, and season 
tickets were auctioned to the highest 
bidder. A facsimile of the dedicatory 
program of the Symphony Hall on the 
evening of Oct. 15, 1900, when Bee- 
thoven’s ‘Missa Solemnis’ was performed 
under the baton of Wilhelm Gericke, is 
also of documentary interest. 

Dr. Koussevitzky, who now enters his 
seventeenth consecutive season as resi- 
dent conductor, announces that the pro- 
gram for the first pair of Friday-Satur- 
day concerts will comprise the ‘London’ 
Symphony by Vaughan Williams and 
the Fifth Symphony by Beethoven. 

Dr. Koussevitzky promises a number 
of revivals pertinent to the anniversary 
season, as well as new music of signifi- 
cance in addition to the more familiar 
classics in the orchestral repertoire. 
Symphonies announced include the Fifth 
Symphony by Shostakovitch, the ‘Faust’ 
Symphony by Liszt, Beethoven’s Ninth 
Symphony, Tchaikovsky’s symphonic 
poem ‘Manfred’, the ‘Romeo and Juliet’ 
Symphony by Berlioz (orchestral por- 
tions), Bruckner’s Eighth Symphony, 
and the ‘Rhenish’ Symphony by Schu- 
mann. The year 1941 will mark the 
150th anniversary of the death of Mo- 
zart, therefore Dr. Koussevitzky plans 
to present several of this composer’s 
works, including his ‘Requiem’. 

Among the new works to be heard 
are included the ‘Folk Song’ Symphony 
for orchestra and chorus by Roy Har- 
ris, Paul Hindemith’s First Symphony 
and his new ’Cello Concerto, and Igor 
Stravinsky’s First Symphony. Benjamin 
Britten, British composer, will have a 
first hearing when his Variations for 
String Orchestra are performed, and 
in addition to Vaughan Williams, other 
Britishers to be heard include Arnold 
Bax and Eugene Goossens, who will 
conduct one of his own symphonies. 

Although the list of soloists for the 
entire season is incomplete, it is an- 
nounced that Vladimir Horowitz will 
return after an absence of ten years, to 
be heard in the Rachmaninoff Third 
Piano Concerto which marked his Bos- 
ton debut with the orchestra. Jascha 
Heifetz, Nathan Milstein and Gregor 
Piatigorsky will also be heard, and 
Richard Burgin, concertmaster of the 
orchestra will play the Violin Concerto 
by Hindemith. 

During Dr. Koussevitzky’s mid- 
season holiday, two guest conductors 
will be heard. Igor Stravinsky, in addi- 
tion to works of his own will also con- 
duct the seldom heard Second Sym- 
phony by Tchaikovsky, and Désiré De- 
fauw, the Belgian conductor, will this 
season make his first appearance in 
Boston. 

Composers who have been invited to 
conduct their own works include Darius 
Milhaud, Eugene Goossens and Arthur 
Shepherd. In commemoration of Fred- 
erick S. Converse, who died last June, 
Dr. Koussevitzky will perform his 
‘American Sketches’. 

The sixtieth season of the orchestra 
will extend from Oct. 11 to Aug. 17, in 
the following divisions: Oct. 11 to May 
3 in Symphony Hall, Boston, twenty- 
four Friday afternoon and Saturday 


evening concerts; six Monday evenings 
and Tuesday afternoons; two Pension 
Fund Concerts and six Youth Concerts. 

Many out-of-town concerts are also 
scheduled. 

This season, Mr. Vondrak of the con- 
tra-bass section since 1925 has resigned, 
and Willis Page has joined that section. 
The name of Paul Tortelliet is also ab- 
sent from the list of ’cello players. 
When last heard from he was in France 
for military duty. Otherwise the orches- 
tra begins its rehearsals this month with 
ranks intact. 

GRACE May STUTSMAN 


PADEREWSKI DETAINED 
BY ERROR IN SARAGOSSA 








Pianist En Route to United States 
Delayed by Failure to Fill 
Out Papers—Now Free 

The Polish Minister was notified on 
Oct. 3 that Ignace Jan Paderewski, who 
had been reported detained in Sara- 
gossa, Spain, was free to proceed to 
Lisbon, Portugal, where he will embark 
for the United States. The Spanish 
government, it is reported, said that the 
pianist had been kept under “vigilance” 
through a misunderstanding. At the 
same time it was learned that Mr. Pade- 
rewski was ill, and forced to rest several 
days before leaving. He will settle on 
his ranch in California. 

The pianist, accompanied by a rela- 
tive and his secretary and family, drove 
by car from Morges, Switzerland, 
through France to Barcelona, where the 
eighty-year-old artist and statesman 
rested for a day. They proceeded next 
day to Saragossa, on their way to Mad- 
rid, and were ,requested to go to police 
headquarters to explain why they had 
not filled out registration forms in Bar- 
celona. At first they were asked to re- 
turn to Barcelona, but later they were 
allowed to wait in Saragossa until the 
matter had been taken up with high 
authorities. United States Ambassador 
Alexander W. Weddell has renewed his 
invitation to Mr. Paderewski to be his 
guest in Madrid. 





g 


Flying Down 
To Rio 


Above Left, Tito Schipa and His Accom- 
panist, Frederico Longas Torres, Arrive in 
Rio by Plane After a Concert Tour in the 
State of Minas Geraes, Brazil. Above Right, 
Elisabeth Rethberg Walks up the Gangplank 
Leading from the Pan American Clipper 
Plane in Which She Flew from the United 
States to Sing at Rio's Municipal Theater. 
At the Right Is Hilde Reggiani, Who also 
Flew to the Same City from Buenos Aires 


to Take Part in the Opera Seasons 


Rio and Sao Paulo 





Eugene Ormandy 


Philadelphia Orchestra 
Opens Its Season 


(Continued from page 3) 

sical material to the ‘Royal Fireworks 
Music’, was finely set forth. Dr. Or- 
mandy’s orchestration retains the com- 
poser’s essential instrumentation, ampli- 
fying it with the resources of the mod- 
ern orchestra. Conductor and orchestra 
effected a well-iniegrated exposition of 
the Sibelius score. 


Native Work Played 


They also rendered their best services 
to the publication of Samuel Barber’s 
‘Essay’, which disclosed much of inter- 
est and worth in musical substance. The 
composer appeared on the stage to ac- 
knowledge the applause. Authoritatively 
conducted and splendidly played, the ex- 
cerpts from the third act of Wagner’s 
‘Meistersinger’ brought the program to 
an opulently-sounding close. Included 


were the prelude, the ‘Dance of the Ap- 
prentices’, the Hans Sachs chorale, and 
the finale. 


WILLIAM E, SMITH 





AGMA-PETRILLO SUIT 
DECISION RESERVED 


Restraining Order Remains in 
Effect—Tibbett Obtains 
Patrons’ Support 


Justice Aron Steuer reserved decisio: 
on Sept. 19 in Supreme Court on th 
motion by the American Guild of Musi- 
cal Artists for an injunction pending 
trial, to restrain the American Federa- 
tion of Musicians, James C. Petrillo, 
president, from barring the Guild’s ir 
strumentalists from public appearanc: 
unless they join the AFM. Neither 
Lawrence Tibbett, president of AGMA, 
nor Mr. Petrillo was in court. Samuel 
Seabury, president of the New York 
Bar Association, represented § Mr. 
Petrillo and Louis B. Boudin was the 
attorney for AGMA. Justice Steuer said 
the motion would not be decided for 
some time. Meanwhile an order granted 
by Justice Pecora on Aug. 29 restrain- 
ing Mr. Petrillo from carrying out his 
ultimatum will remain in effect. 


Guild States Contention 

The AFM argued that the question 
was a jurisdictional dispute for the 
AFL to decide, and that its charter re- 
ceived forty-four years ago gave it ex- 
clusive jurisdiction over performers on 
musical instruments. The Guild con- 
tended that the AFL had no right to 
regulate the internal affairs of trade 
unions and that its members were seek- 
ing protection in earning their liveli- 
hood without unlawful interference by 
the defendants. The New York State 
Conference of Musicians, representing 
more than one-third of the total AFM 
membership, unanimously indorsed Mr. 
Petrillo’s stand at the semi-annual con- 
vention on Sept. 15. 

Besides Mr. Tibbett and the guild, 
the plaintiffs include Deems Taylor, 
Jascha Heifetz, Albert Spalding, Eman- 
uel Feuermann, Kirsten Flagstad, Gladys 
Swarthout, Richard Crooks, Richard 
Bonelli, Frank Chapman, Zlatko Balo- 
kovic and Armand Tokatyan. They are 
suing individually and on behalf of all 
other members of the guild to restrain 
Mr. Petrillo from assuming jurisdiction 
over their union. 

Mr. Tibbett invited forty men and 
women, whose names were not made 
public, to his home at 120 East End 
Avenue on the afternoon of Oct. 3 
After a two-hour explanation of the 
case by Mr. Tibbett, Blanche Wither- 
spoon, executive secretary of AGMA, 
and others, the Guild was pledged the 
active financial and moral support of 
the gathering, which included patrons 
of the opera and several noted artists. 








Washington Arts Club Holds Contest 


WasHINcTON, D. C., Oct. 5.—A $100 
prize is to be offered by the Arts Club 
of Washington for a work for string 
quartet or string orchestra in one ot 
more movements, lasting in all not less 
than ten minutes and not more thar 
thirty minutes. 

The prize-winning composition wil! 
receive its first performance under the 
auspices of the Arts Club of Washing 
ton during the 1940-1941 season. Cor 
testants must be residents of the Dis 
trict of Columbia, Maryland or Vi 
ginia. All manuscripts must be sul 
mitted not later than March 1, 1941, t 
the Chairman, Music Committee, Art 
Club of Washington, 2017 Eye Street 
N. W., Washington, D. C. Inquiries 
concerning the contest may be sent t 
the same address. 
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Juilliard School, when Risé Stevens sang 
the title role, and also in a production 
at White Plains. Worcester audiences 
are accustomed to and grateful for 
librettos which they can understand. 
Last night’s performance was no excep- 
tion, for although the clarity of the 
chorus’s words were somewhat muffled, 
all of the principals, especially Miss 
Kaskas, were notably excellent in mat- 
ters of diction. 

The stage production was impressive, 
though naturally not on the scale of the 
Metropolitan’s. The scenery had been 
designed by Mr. Valenti and was made 
in Worcester and Chautauqua. Effective 
backdrops conveyed the atmospheres of 
the first act tomh, the wild purple crags 
and scarlet flashes of fire of the under- 
world, the peace of the Elysian Fields 
and the gloom of the cavern. Conven- 
tional steps and pillars of white made 
the last scene light and triumphant. 


Miss Kaskas’s projection of the all- 
too-mortal Orpheus was a warm and 
moving one, stressing the human side 
of the character rather than the classic. 
Her voice, opulent and ringing through 
the auditorium, was fully equal to the 
demands of the role, and she sang ‘Che 
faro senza Euridice’ (translated to “She 
is gone and gone forever”), with depth 
of expression and tenderness. A dark 
wig and the severe blue tunic and cape 
became her well. 

Miss Henders was a convincing and 
charming Euridice, eminently worthy 
of being rescued from the unhappiness 
of Hades. She sang with pure tone and 
luscious quality, and made her despair- 
ing plea to Orpheus very affecting. 
Miss Dickey sang the music of Amor 
with spirit and a pretty voice. A clumsy 
wig was not a fortunate part of her cos- 
tume. Miss Roche made a gentle and 
appealing Blessed Spirit. The women’s 
chorus with her sang very well. 

_ Gluck’s deathless music made a deep 
impression on the audience. Its com- 
pound of gravity, tenderness, sunniness 
and drama was excellently conveyed by 
Mr. Stoessel and the orchestra. Tempos 


Worcester Telegram 


were not allowed to drag, and the per- 
formance moved along, mitigating the 
somewhat static effect of the last scene. 
The chorus sang well and was particu- 
larly forceful with its “No’s”, refusing 
Orpheus access to the underworld. 
Commendable were the efforts of the 
ballet, although in their enthusiasm and 
desire to be demoniac they almost 
knocked over a pillar in one mass move- 
ment, and once in a while seemed to be 
practicing the Australian crawl as a 
means of expressing fury. Barbara J. 
Mellen was the specialty dancer in the 
last scene. 

The evening provided an auspicious 
beginning for the festival, which is no 
youngster, although Gluck’s music, aged 
178 years, is its senior by ninety-seven 
years. Also, statistically speaking, this 
is Mr. Stoessel’s sixteenth year as con- 
ductor, and Hamilton B. Wood’s seven- 
teenth as president. 





Albert Stoessel (Left), Conductor of the 


Worcester Festival, and Scipione Guidi, Con- 
certmaster of the Festival Orchestra, at a 
Rehearsal 
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Gluck’s ‘Orpheus’ Sung at Worcester Festival 


Worcester Telegram 


A SCENE FROM ‘'ORPHEUS' AND THE FOUR PRINCIPAL SINGERS 
Annamary Dickey as Amor, Anna Kaskas as Orpheus, and Kathleen Roche, the Blessed 


That an all-Beethoven concert could 
be an evening of novelties seems a con- 
tradiction in terms, but tonight’s pro- 
gram not only boasted a “first time at 
festival” but also several “firsts” in 
many years. The Piano Concerto in G 
Major has never before graced Wor- 
cester Festival programs; Katherine 
Bacon, soloist, had not appeared since 
1928. In addition, the ‘Coriolanus’ Over- 
ture had not been played since 1909, and 
the Ninth Svmphony, which was the cli- 
max of the evenine. was last given here 
in 1925. Three of the quartet of soloists 
were appearing for their first year at the 
festival: Miss Henders, who sang last 
nieht in ‘Orpheus’; Marzaret Harshaw, 
the contralto, and Hardesty Johnson, the 
tenor. George Britton, baritone, ap- 
peared in 1936. 


Katherine Bacon Wins Ovation 


After a sinewy performance of the 
Overture by the orchestra under Mr. 
Stoessel, Miss Bacon took her place at 
the piano and gave a delectable reading 
of the Concerto, some of the most ingra- 
tiating pages Beethoven ever wrote. Its 
serenity, its limpid coolness and grace- 
ful contours were set forth by the pi- 





Photos by Worcester Telegram 


Katherine Bacon, Soloist in the G Major Piano 
Concerto at the Beethoven Concert 





Spirit. At the Right Is Harriet Henders, Who Sang the Part of Euridice 


anist in a rare atmosphere of commu- 
nion with the thought of the composer. 
Especially fine-grained was the perfor- 
mance of the antiphonal Andante. The 
audience gave Miss Bacon a long ova- 
tion, and she played as an encore the 
second movement of the E Flat Sonata. 


The enormous chorus of some 450 
members was on stage for the entire 
program, but came into its own only 
after intermission, the first time, in fact, 
that it had the opportunity to show its 
full strength. 


The Ninth Symphony is still an un- 
grateful undertaking for human voices, 
but its difficulties were encompassed 
nobly tonight. The chorus, fresh to its 
duties, sang the cruelly high music with 
exceptionally round tone and true pitch. 
The soloists were well matched in vocal 
timbre, and came through their ordeal 
with less painful results than is usual. 
Mr. Britton’s voice, full and deep, 
bodied out the opening baritone solo 
musically and resonantly; Mr. Johnson 
brought unusual substance in tone to 
his trying music. Miss Henders and 
Miss Harshaw coped ably with earlier 
intricacies, and their voices were of 
lovely quality in the quieter devotional 
quartet towards the close. Mr. Stoessel 
held his forces well in hand for the 
choral movement, as well as giving a 
stirring account of the three symphonic 
sections. The text used was English, an 
adaptation by the conductor. 

Tomorrow is a day of rest for spec- 
tators, but intensive rehearsals for per- 
formers, and the festival resumes on 
Thursday night, to continue through 
Saturday. These performances will be 
reviewed in the next issue. 





Ernest Charles Marries Maurice Ames 

Beverty Hitis, Cauir., Oct. 5.— 
Ernest Charles, American composer, 
and Maurice Ames. soprano, were mar- 
ried in Beverly Hills on Sept. 1. They 
will go to New York in November, after 
Mr. Charles has completed work on sev- 
eral programs which he is giving in 
California. 
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YOUTH IS SERVED IN 
G & S PRODUCTIONS 


Lyric Opera Company Gives Op- 
erettas on Broadway—Dal- 
try Conducts 


After several seasons of touring, The 
Lyric Opera Company ventured to 
bring its Gilbert and Sullivan produc- 
tions to Broadway for an engagement 
of indefinite duration, beginning with 
Sept. 30. ‘The Gondoliers’ was pre- 
sented on the opening night and on sev- 
eral evenings thereafter. ‘The Mikado’ 
was the second operetta of the presenta- 
tion, with a first performance on Oct. 3. 
The double bill of ‘Pinafore’ and ‘Trial 
by Jury’ was announced as the next of 
the company’s undertakings. 

Under the leadership of Joseph S. 
Daltry and the stage direction of 
Charles Alan, the young singers of the 
well trained ensemble contrived lively 
and, in some, respects, unorthodox per- 
formances which took on the character 
of a Victor Herbert musical comedy, 
with here and there suggestions (as 
one of the daily paper reviewers ex- 
pressed it) of “high jinks in a library”. 
In the main, however, the singers did 
little to violate the traditions of G & S, 
even though they apparently felt free to 
disregard them. In both ‘The Gon- 
doliers’ and ‘The Mikado’ there was 
more of youthful energy than there was 
of Victorian satire or wunction. The 
principals and the chorus had been well 
prepared, the chorus particularly so, and 
made up in freshness of spirit what they 
lacked in the sort of mellowness asso- 
ciated with the D’Oyly Carte perform- 
ances. The relatively simple settings 
designed by Samuel Leve proved color- 
ful and attractive. 


Some of the Principals 

In ‘The Gondoliers’, Paul Reed was 
an adroit, if uncommonly pert Grand 
Inquisitor. Frank Kierman gave suffi- 
ciently droll account of the Duke of 
Plaza Toro, and in various other parts 
Walter Tibbetts, Allen Stewart, Wil- 
liam Geery, Catherine Judah, Miriam 
Bentley, Kathleen Killcoyne and Mar- 
jorie King sangs acceptably, though in 
some cases it was possible to sigh for a 
more settled voice production. 

As Ko-Ko, Mr. Kierman again con- 
tributed his full share of amusement to 
‘The Mikado’. The impersonation of 
Poo-Bah by Robert Eckles came closer, 
perhaps, than any other, to the more or 
less standardized Gilbert and Sullivan 
portraits of the past, but he, unfortu- 
nately, was out of voice. Charles Lat- 
terner made his stage debut as Nanki- 
Poo and disclosed a light voice of good 
quality but variable surety in notes 
above the staff. The Katisha of Miss 
Judah had its distinctly good aualities. 
Others concerned were Mr. Tibbetts. 
Leonard Stocker, Miss Bentley, Dean 
Gehring and Mary Roche, with the re- 
sults generally on the side of stage airi- 
ness rather than vocal substantialitv. 
There was no reason to doubt that Gil- 
bert and Sullivan is hard to sing. 

B. G. 








Howe Succeeds Butler in Worcester 
Post 

Worcester, Oct. 5—A change of 
major interest in church musical circles 
took place this month at Chestnut Street 
Congregational Church. J. Vernon But- 
ler, organist and choir director there for 
more than twenty-six vears, who an- 
nounced his forthcoming retirement 


last July, has been succeeded by Walter 
Howe, who leaves a similar post at 
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First Congregational Church in Arling- 
ton. Mr. Howe will continue as con- 
ductor of the Worcester Philharmonic 
and of the Worcester Oratorio Society, 
and as manager and associate conductor 
of the Worcester Music Festival. 


J. F. K: 


BOSTON OPERA HOUSE 
PLACARDED “FOR SALE” 








Shubert Interests Wish to Dispose of 
Property—Transfer Not Consid- 
ered Imminent 

Boston, Oct. 5.—Music lovers of 
Boston and opera devotees in particu- 
lar, were disturbed recently to observe 
“For Sale” signs on the Boston Opera 
House. Various reports were current 
that the building was to be: (a) con- 
verted into a bus terminal, (b) re- 
modeled into an enormous food mart 
and (c) razed to make room for a build- 
ing of different type. 

The fact is that the Shubert interests, 
which have controlled the opera house 
for many years, have decided on a pub- 
lic declaration of intention to sell. This 
declaration does not come as news to 
those of us who have long known that 
the opera house was by way of being a 
white elephant on the hands of its own- 
ers. 

The visible evidence of sale intention 
may have the effect of focusing public 
attention upon the question of housing 
grand opera in this city, which has 
bothered the trustees of the Boston 
Opera Association for years. It may 
serve a good purpose in stimulating the 
interest of the public in matters of artis- 
tic venture in Boston and to make it 
more alert to the possibility of losing 
one of the city’s land marks. 

There appears to be no immediate 
cause for uneasiness over the future of 
opera in Boston, however, as we are 
informed through channels which we 
consider trustworthy that no sale of the 
opera house is more imminent now than 
it has been for several years. 

The opera house, which seated 3,000 
patrons, was built by the late Eben D. 
Jordan and was dedicated Nov. 8, 1909, 
with ‘La Gioconda’ with Nordica in the 
title role. When the Shuberts acquired 
it in 1918, the deal involved nearly 
$1,000,000. G. M. S. 





James Tuthill Engaged to Margaret 
Moor 

The engagement of James A. Brown 
Tuthill, teacher of singing and director 
of the Tuthill School for Oratorio and 
the Tuthill Oratorio Society, to Mar- 
garet Moor, soprano, was recently an- 
nounced. q 


Aueneanucnanene cneneenens crantaneeneniinny 


SAN CARLO TO GIVE 
OPERAS IN ENGLISH 


Translations Made of Libretti 
of ‘Butterfly’, ‘Martha’ and 
‘Tales of Hoffmann’ 


Three of the operas in the San Carlo 
Opera Company’s repertoire will be 
sung in English on the annual transcon- 
tinental tour which was to open in 
Wheeling, W. Va., on Oct. 8. The three 
works to be sung in English, chosen 
from a repertoire of twenty operas, are 
‘Madame Butterfly’, “Tales of Hoff- 
mann’, and ‘Martha’, 

The annual Fall season of two-and-a- 
half weeks in Chicago begins on Oct. 11 
at the Auditorium Theater. Milwaukee 
and Detroit follow; then appearances 
will be made in Canadian cities. After 
the New Year, the company will tour 
the Pacific Coast. 

Several new names have been added 
to the roster of singers; Carlo Peroni 
begins his eighteenth season as conduc- 
tor, and the San Carlo Ballet will again 
be headed by Lydia Arlova and Lucien 
Prideaux. Fortune Gallo is general 
manager. 








SIDNEY FOSTER WINS 
LEVENTRITT AWARD 





Young Pianist to Appear as Soloist with 
Philharmonic-Symphony This 
Season 

Sidney Foster, twenty-three-year-old 
pianist, was named the first winner of 
the Young Artists’ Philharmonic Award 
of the Edgar M. Leventritt Foundation, 
Inc., on Oct. 4, and will appear as solo- 
ist with the New York Philharmonic- 
Symphony this season. Mr. Foster is a 
native of Florence, S. C. 

The contest was the first held by the 
Foundation, which was set up last year 
in memory of Mr. Leventritt, a lawyer 
and music lover of New York. Judges 
were John Barbirolli, conductor of the 
New York Philharmonic-Symphony ; 
Arthur Judson, Adolf Busch, Rudolf 
Serkin and Nadia Reisenberg. The com- 
petition was open to pianists from sev- 
enteen to twenty-five years of age who 
live in the United States and who have 
appeared publicly but not with a major 
orchestra. There were sixty applicants, 
nine of whom participated in the finals, 
held in Carnegie Hall on Oct. 3. Mr. 
Foster studied in New Orleans with 
Walter Goldstein and later at the Cur- 
tis Institute with David Saperton and 
Isabella Vengerova. 





At the Westport Home of Fritz Reiner, Conductor of the Pittsburgh Symphony, Are Seen 
(Left to Right) John Julius Baird, Director of the Pittsburgh Bach Choir; Mr. Reiner, and 
J, Fred Lissfelt, Musical America's Pittsburgh Correspondent 





SEASON ANNOUNCED 
FOR METROPOLITAN 


(Continued from page 3) 
baldo and Manfredo have not yet been 
decided upon. 

The afternoon and evening cycles 
Wagner’s Ring dramas will be given as; 
usual and ‘Falstaff’, ‘Louise’, ‘Pelléas «t 
Mélisande’ and ‘Boris Godunoff’ will he 
retained in the repertoire. 

Bruno Walter has been engaged for 
the second half of the season and will 
probably make his debut with ‘Fidelio’ 
with Kirsten Flagstad in the name-part. 
He will also conduct ‘Don Giovanni’ 
and ‘The Bartered Bride’. In the latter 
Jarmila Novotna and Charles Kullman 
will appear and possibly Norman Cor- 
don will be the Kezal. This will be sung 
in English. 

Among New Singers 

Of the new singers Germaine Lubin 
comes from Paris, where she has sung 
at both the Opera and the Opera 
Comique. She has also appeared at 
Bayreuth and Covent Garden. 

Stella Roman made her debut in 
Bologna and has sung at the San Carlo, 
in Palermo, the Reale in Rome and at 
Salzburg and Berlin. 

Eleanor Steber is a native of West 
Virginia and a winner in last year’s 
Opera Auditions of the Air. She has 
sung in opera and oratorio as well as in 
concert. 

Elsa Zebranska, mezzo-soprano, is a 
native of Riga. Her debut was made at 
the Théatre des Champs Elysées_ in 
Paris with Chaliapin in 1929. 

Emery Darcy, tenor, was born in Chi- 
cago. He has sung in several opera 
companies and is also well known as a 
radio artist. 

Joel Berglund comes from the Stock- 
holm Opera and has sung in Vienna 
and Buenos Aires and in concert in 
America. 

Arthur Kent, baritone, born in New 
York, another winner in the Auditions 
of the Air, has appeared in concert 
and oratorio and was a member this 
summer of the St. Louis Municipal 
Opera. 

Alexander Sved is a native of Buda- 
pest and has sung there, at the Reale 
in Rome, La Scala, San Carlo in Naples 
and in other operatic centers. 

Salvatore Baccaloni is a native of 
Italy. He is a basso-buffo and has been 
heard in various Continental cities and 
in South America and in San Francisco. 

Another addition to the organization 
is Eric T. Clarke, who becomes admin- 
istrative secretary. 

This will be the second time that Verdi’s 
‘Un Ballo in Maschera’ has opened 
the season, the previous one being Nov. 
16, 1914, when Toscanini conducted his 
last opening performance in the house. 
The cast on that occasion was unri- 
valled at the time and utterly impossible 
now, including, as it did from the previ- 
ous Winter’s revival of the work, Emmy 
Destinn as Amelia, Frieda Hempel as 
Oscar, Margaret Matzenauer as Ulrica, 
Caruso as Ricardo, Amato as Renato 
and De Segurola and Rothier as Sam 
and Tom. 

The opera was first heard in New 
York at the Academy of Music, Feb. 11, 
1861, and at the Metropolitan as ‘Ein 
Maskenball’ with Lilli Lehmann as 
Amelia, on Dec. 11, 1889. It was re- 
vived on Feb. 23, 1903, with Scheff. 
Homer, De Marchi and Campanari. A 
particularly fine cast which appeared 
in the onera on Feb. 6, 1905, included 
Emma Eames, Bella Alten, Louise Ho- 
mer, Caruso, Scotti, Journet and Plan- 
con. 
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Mozart AND Casanova—IlHE PrRAaGuE ‘MEETING’ 


Light Shed by Aged Adventurer’s 
Version of “Don Gtovanni’ Sextet 


By Dr. PAuL NETTL 


ERE Mozart and Casanova well 
acquainted ? 
Yes, if we may rely on the 


testimony of the German-Bohemian 
uthor, Alfred Meissner, in a gripping, 
lively short story from his ‘Rococo- 
bilder’ (1856). 

The story relates an episode from the 
life of Mozart that is supposed to have 


taken place near 
Prague on_ the 
country estate 


‘Bertramka’ on the 
twenty - eighth of 
October, where a 
group of Prague 
noblemen and art- 
ists had gathered 
at the invitation of 
the owner of the 
Villa, the singer 
Josepha Duschek, 
an intimate friend 
Nett! of Mozart’s. On 
the next day in the National theater in 
Carolinplatz the first performance of 
‘Don Giovanni’ was to be given, the 
opera which Mozart had composed to 
order for the Prague nobility and the 
impresario Guardasonni. Everything 
was ready except the overture, which 
Mozart had neglected to transfer to 
paper, although every note of it was 
composed—in his head. About this 
tardiness Mozart’s friends (as usual) 
were more worried than he. Especially 
concerned was the assistant director, 
Pasquale Boudini, who finally in humor- 
ous exasperation locked Mozart in the 
drawing room to compel him to write 
down the Overture. In the party was 
Casanova, at that time librarian for 
Count Waldstein in Dux, Bohemia. 
Casanova, after all kinds of mischievous 
tricks and badinage, freed Mozart from 
his merry prison. 

Meissner declared he had constructed 
his story from papers and letters be- 
queathed to him by his grandfather, 
August Gottlieb Meissner (1753-1807), 
who from 1785 on had been professor 
of German literature at the University 
of Prague. But critics have questioned 
the veracity of the younger Meissner, 
especially because of the fact that his 
friend, Franz Hedrick (died 1895 in 
Edinburgh) accused him of falsehood 
and lack of character. Historians have 
held Meissner’s assertions to be unre- 
liable source material. 





Dr. Paul 


Casanova Manuscript Discovered 


One can accordingly understand my 
surprise when in the year 1927 I re- 
ceived a letter from the Casanova 
scholar, Bernhard Marr, in Dux, to the 
effect that in the Casanova archives now 
in the possession of the Walstein family 
he had discovered written material in 
Casanova’s own hand, which could be 
only one thing, a version of the sextet 
from the second act of ‘Don Giovanni’. 
This version was, however, entirely 
different from that of Da Ponte. 

The essay which I published on this 
discovery Marcia Davenport utilized in 
fashioning a fantastic scene in her Mo- 
zart book. She attributed to the meet- 
ing of Mozart and Casanova such a sen- 
sational significance that she made their 
fictitious meeting at the Carolinplatz in 
Prague the subject of the title page of 
the first edition of her book. 

However, when we soberly examine 
all sources for proof of a possible meet- 
ing of Mozart and Casanova, we must 
reluctantly establish the fact that direct 
evidence is lacking. For instance, in 


Mozart’s correspondence we find no 
mention of Casanova, nor in the Casa- 
nova archives any reference to Mozart. 
Because of the absence of direct proof 
we must, therefore, like good attorneys, 
build up a case on circumstantial evi- 
dence. 

There is, first of all, the fact that the 
two men had mutual friends. Among 
them should be mentioned Da Ponte, the 
compatriot of Casanova, who had made 
his acquaintance at the house of the 
Venetian nobleman, Pietro Zaguri. In 
the correspondence between Casanova 
and Zaguri, Da Ponte plays a prominent 
part. Furthermore, in September 1792 
on his way from Trieste to London and 
subsequently to America, he stopped at 
Dux to visit Casanova in order to collect 
an old debt. Casanova did not pay the 
debt, but, true to his nature, advised 
Da Ponte to exploit the charms of his 
young wife to raise money. Then there 
was Pasquale Bondini, the assistant 
director of the Prague Opera, a close 
friend of Casanova. On Aug. 15, 1788, 
Casanova acknowledged in a letter to 
his nephew, Carlo, the greetings sent 
him for the Bondini family. These 
were, however, not the only friends Mo- 
zart and Casanova had in common. The 
subscription list for Casanova’s utopian 
novel, ‘Icosameron’, which appeared in 





Casanova, From a Steel Engraving in His 
Collected Works 


Prague, contained the names of Du- 
schek, husband of Mozart’s intimate 
friend, Josepha Duscheck, the singer to 
whom he dedicated his concert aria 
‘Bella mia fiamma’, ‘Mons. Boudini’, 
Count Pachta, Count Lanal, the canon 

















Casanova's Version of the Sextet from the Second Act of ‘Don Giovanni’ in His Own Hand- 
writing, from a Manuscript Discovered at Dux in the Casanova Archives 








A Sketch of Luigi Bassi, the First Don Gio- 
vanni, Singing the Mandolin Serenade 


Ungar, all of whom are mentioned in 
Mozart’s letters. 

As I have already stated in my book, 
‘Mozart in Bohmen’, Mozart composed 
for Count Pachta his ‘Deutsche Tanze’ 
(Kéchel 509). The music-loving count 
had frequently but in vain entreated 
Mozart to write some dances for his 
parties. When a ball had been an- 
nounced Pachta decided to force the 
issue. He invited Mozart to dine, tell- 
ing him that dinner would be served 
earlier than usual. When Mozart ar- 
rived at the appointed time, he found— 
instead of a well-set table—ink, pen and 
music paper. He was compelled to go 
to work and in an hour had completed 
the dances. In this house where Mozart 
was a constant guest, Casanova was 
often to be found, as is evident from a 
series of letters and papers in the Casa- 
nova archives. In the autumn of the 
year 1787 both visited Pachta fre- 
quently. 


Casanova’s Talent as a Poet 


At a supper Casanova was challenged 
to display his talent by extemporizing a 
poetical compliment to the hostess. As- 
serting that her praises had already 
been sung by another poet present, 
Casanova excused himself and sent her 
on the next day a note which explained: 
“Do you wish to know, noble lady, why 
I refused yesterday evening to sing your 
praise? The light tone of an improvi- 
sation is unsuitable. Here I send to you 
the stanzas which are worthy of you.” 
And he sent all of sixty-four stanzas 
which he had completed over night. 
Characteristic of the aged petticoat- 
chaser was another note to the countess, 
“T, Casanova, abandoned by all but 
love.” She must have been an intelli- 
gent and impressive lady, this Countess 
Pachta, who enraptured even Goethe. 

We cannot doubt, therefore, that Mo- 
zart must have met Casanova in Count 
Pachta’s house, and the Chevalier Sein- 
galt, as the adventurer called himself, 
is said to have looked on mournfully 
when Mozart danced his “German 
dance” with the countess. 

The brilliant Count Lamberg, -who 
lived in Briinn, and was an intimate 
friend of Casanova, had recommended 
the Venetian to Pachta. “They call him 

(Continued on page 8) 
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Casanova’s Purported Meeting 


(Continued from page 7) 
witty, he is of good stock and at the 
time I lived in Prague, I had respect 
for everything that bore his name.” 


First Performance of ‘Don Giovanni’ 

But to return to the performance of 
‘Don Giovanni’. It took place on Oct. 
29. Was Casanova at this time still in 
Prague? Certainly. For on the 4th 
of November Count Lamberg wrote to 
the Bohemian author, J. F. Opitz, in 
Tschasla1: “Casanova is in Prague. 
His letter to me is dated October 25.” 
But was Casanova at the premiere? 
Yes, for he had displayed such a warm 
interest in ‘Don Giovanni’ that he him- 
self had revised extensive portions of 
the Da Ponte text. Casanova, who, after 
a youth of unbridled dissipation and gal- 
lantry, was now the defenseless target 
for the jokes of the youth of the Bo- 
hemian village of Dux, no doubt felt 
an affinity with the ‘Punito dissoluto’, 
with Don Giovanni. 

We see from the facsimile of Casa- 
nova’s text of the sextet that he at- 
tempted to create an entirely different 
version. How characteristic of the old 
seducer of women and former notorious 
panderer that he should see himself por- 
trayed not only in the master, but also 
in the servant Leporello, whom he 
causes to cry out: “To blame is this 
female sex alone, which bewiched his 
(Don Giovanni’s) soul and also his 
heart! O corrupt sex!” Immediately 
afterward, however, he accuses his mas- 
ter and asks for mercy for himself. The 
close of the scene is pure farce and is 
evidently intended to offer an oppor- 
tunity for improvisation. Gallows, 
prison, floggiug and menial labor all 
await poor Leporello. 

“Vado al scopa la piazza” his pursuer 
threatens, but Leporello—Casanova—boast- 
ingly rhymes back at him: “Sono d’illustre 
razza” (correct from Casanova’s point of 
view since he had assumed the predicate “du 
Seingalt” ). 


Significance of Manuscript Evaluated 
In evaluating the significance of this 
fragment, I must first point out that Da 
Ponte had been recalled by Salieri from 
Prague to Vienna just eight days before 
the premiere. Since Da Ponte had come to 
Prague to direct the opera, his departure 
left Mozart without any directorial sup- 
port, and without a librettist. It is sup- 
posed that Salieri wanted to play a trick 
on him. However, Casanova himself had 
been a successful librettist and director 
and certainly knew how to stage an opera. 
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(Left) Pachta Palace in Prague, Where Mozart Met Casanova. 


with Mozart 


(Above) 


Bertramka, the Estate Near Prague Where Mozart Composed the Last Parts of 


Since he was a good friend of Da Ponte, 
would it not have been natural for Mozart 
to ask him to substitute for Da Ponte and 
to assist at the rehearsals? 

Now, whether Casanova wrote the scene 
as a substitute for the Da Ponte version, or 
whether he conceived of it as a kind of 
improvisation cannot be decided from the 
available evidence. We know from Bassi, 
the first portrayer of ‘Don Giovanni’, that 
under Guardassoni there was much im- 
provising and in the Czech translation 
by Stepanek, there is a whole scene added 
“al improviso.” 

It is noteworthy that Casanova was for 
the last time in Prague at exactly the same 
time that Mozart, just a few months before 
his death, likewise visited the Bohemian 
capital, in order to present the Bohemian 
coronation opera ‘La Clemenza di Tito’. 
At this time, too, according to Meissner, 
the two men are supposed to have met. 
But again I have succeeded in definitely 
establishing only that Casonova actually 
was in Prague at the time of the corona- 
tion. It is clear that the old adventurer 
in his vanity wanted to strike up as many 
acquaintances as possible, or renew the 
old ones. Casanova boasted in a letter to 


Zagini that he had met the emperor and 








NEW YORK PHILHARMONIC 
LISTS OPENING PROGRAM 


Barbirolli to Conduct Own Arrange- 
ments and Novelties—Vronsky 
and Babin to Play New Work 


The opening program to be played by 
the New York Philharmonic-Symphony, 
John Barbirolli, conductor, will include 
the Overture to ‘Egmont’ by Beethoven, 
Elgar’s ‘Enigma’ Variations and Sibe- 
lius’s Second Symphony, and will be 
given in Carnegie Hall on Oct. 10, and 
will be repeated on Oct. 11 and 13. The 
appearance of three soloists and sev- 
eral novelties lend interest to the re- 
maining October programs. 

On Oct. 17 and 18, Mr. Barbirolli 
will conduct his own arrangement of a 
Purcell Chaconne, and Bizet’s Sym- 
phony in C, new to the repertoire of the 
Philharmonic. Another symphonic nov- 
elty, to be played on Oct. 24 and 25, is 
the Symphony in G Minor, No. 1, by 
the Russian composer, Kalinnikoff. On 
the same program will be performed the 
Concerto for Two Pianos and Orches- 
tra by Victor Babin. by Mr. Babin and 
his piano partner, Vitva Vronsky. This 
will be the first time the work has been 
plaved in New York. 

The only other soloist of the month 


‘Don Giovanni’ 


empress, whereupon Zagini wrote back 
on the 17th of October, “Well, well, you 
have been allowed to kiss Caesar’s hand? 
He must have recognized you. I am de- 
lighted that you have grabbed off so much 
honor in Prague.” Here is another docu- 
ment: 

Hotel charges by ‘Den Linden’ for Herr 
Casanova : 


20 Kreutzer 
12 - 


40 
1 Gulden 30 - 


We do not know very much about the 
last visit of Mozart to Prague. The coro- 
nation was indeed the main topic of inter- 
est. Mozart finished in Bertramka his 
‘Titus’ and worked on ‘The Magic Flute’ 
as well as on several minor compositions, 
such as the aria ‘Io ti lascia’!. Casanova 
surely must have come in contact with 
Mozart at this time. 

That is all we know of the contacts dur- 
ing the years 1787 to 1791 of these two 
most unusual Middle-Europeans. Every- 
thing else is pure fiction. 





iFirst performance of the original text in 140 
years was given by the Westminster Orchestra 
in Princeton, N. J., on May 19, 1940. 





will be Anatol Kaminsky, violinist, who 
will appear on Oct. 31 and Nov. 1, play- 
ing the Mozart Concerto in A, No. 5. 
On the same program will be played 
a short novelty, an arrangement by Mr. 
Barbirolli of ‘Sheep May Safely Graze’, 
a soprano recitative and aria by Bach. 





Eleventh Olney Series to Be Given in 
White Plains 

Waite Prarns, N. Y., Oct. 5.—The 
eleventh of Mrs. Julian Olney’s series 
of concerts to be given at the Westches- 
ter County Center will open on Oct. 18 
with a recital by Paul Robeson, bari- 
tone. Succeeding events include the 
Ballet Russe on Nov. 13; Bartlett and 
Robertson, duo-pianists, on Dec. 13; 
Lily Pons, soprano, on Jan. 17;, Al- 
bert Spalding, violinist, on Feb. 14, 
and Vladimir Horowitz, pianist, on 
March 21. 





Artists Give Joint Program as Benefit 
at Camden, Me. 

CAMDEN, MeE., Oct. 1. — Carlos 
Salzedo, harpist; Zlatko Balakovic. 
violinist; Agnes Davis, soprano, and 
the Curtis String Quartet, gave a con- 
cert on July 19 at the Camden Opera 
House for the benefit of the Red Cross. 
Part of the proceeds went to the Cam- 
den Community Hospital. 


OPERA FARE ASSURED 
TO PHILADELPHIANS 


Metropolitan to Give Series of 
Ten Performances — Local 
Companies List Works 


PHILADELPHIA, Oct. 5.—In the fiek 
of opera Philadelphia will be wel 
served by three organizations. Th 
Metropolitan Opera Company will giv: 
ten performances in the Academy oi 
Music, the dates being Dec. 3, 10, and 
17; Jan. 7, 14 and 21; Feb. 4 and 18 
and March 4 and 18. 

The Philadelphia LaScala Opera 
Company, Francesco Pelosi, general 
manager, announces a series of eight 
performances in the Academy of Music 
Listed are: ‘La Bohéme’, Oct. 31; ‘La 
Traviata’, Nov. 20; ‘Lucia di Lam 
mermoor’, Dec. 12; ‘Cavalleria Rusti- 
cana’ and ‘Pagliacci’, Jan. 16; ‘Rigo- 
letto’, Feb. 6; Tristan and Isolde’, 
Feb. 27; ‘Manon’, March 20; ‘Otello’ 
or ‘Aida’, April 24. Among the leading 
singers engaged are: Maria Ermolli, 
Hilda Reggiani, Jan Peerce, Carl Hart 
mann and Robert Weede. 


Philadelphia Opera Plans 


Entering its third season, the Phila 
delphia Opera Company, C. David 
Hocker, general manager, projects 
seven Academy of Music performances 
in its regular subscription series. Listed 
are: Tchaikovsky’s ‘Eugene Onegin’, 
Oct . 29; Smetana’s ‘The Bartered 
Bride’, Nov. 19; Puccini’s ‘La Bohéme’, 
Dec. 9; Debussy’s ‘Pelléas et Mélisande’, 
Jan. 28; Puccini’s ‘Il Tabarro’ and Ra- 
vel’s ‘L’Heure Espagnole’, Feb. 25, and 
Mozart’s ‘The Marriage of Figaro’, 
March 25. On Feb. 11 the work selected 
as the prizewinner iu the company’s 
contest for an original American opera, 
will be produced. With the exception of 
‘La Bohéme’, the operas will be sung 
in English. All are to be conducted by 
Sylvan Levin, the company’s musical 
director, and Hans Wohlmuth will be in 
charge of stage direction. In addition to 
the performances in its regular series, 
the company will present ‘Eugene One- 
gin’ for the Philadelphia Forum, and 
‘The Marriage of Figaro’ for the 
Philadelphia Orchestra’s ‘Concerts for 
Youth’. WitiiaM E, Smita 





Kansas City’s Open-Air Concerts End 

Kansas City, Oct. 5.—The combined 
forces of the Municipal Orchestra, For- 
rest Schulz, conductor, and the WPA 
Concert Orchestra, Savino Rendina, 
director, concluded their two-months’ 
season of outdoor programs recently. 
Thirty-seven concerts attracted approxi- 
mately 82,500 people to Liberty Memor- 
ial, Loose Park, Swope Park and the 
Concourse. Guest conductors were Wic- 
tor Labunski, George Simpson, David 
Courtney, Karl Schinner and Edward 
Schultz. Assisting soloist included Ruth 
Duncan, pianist; violinists, Sol Bobrov, 
Maxine Stambaugh, Joseph Rosenstein, 
Dorothy Rendina, Mollie North; vocal- 
ists, Louisa Allora and Mrs. Forrest 
Schulz; and oboe, Fred Pronio. 

> t. 





Trenton Choir Holds Reception 

TRENTON, N. J., Oct. 5—The Bel 
Canto Choir, under its conductor, Helen 
Krams Thompson, held a reception for 
the new manager and personal repre- 
sentative, Minerva W. Davenport, at 
Morrisville, Pa., on Sept. 22. Recently 
elected officers include: president, Mary 
Simonko ; treasurer, Marian Van Dyke: 
secretary, Sara C. Middleton, and 
librarian, Hope Hutchings. J. G. P. 























Dear Musical America: 

Daily and nightly bombings notwith- 
standing, along comes Ernest Newman 
with the suggestion in the London Sun- 
day Times that Thomas Mann’s latest 
novel, ‘Lotte in Weimar’ (known in 
America as “The Beloved Returns’), 
might be made into “A Goethe opera”. 
The illustrious English critic proved 
that he, like Homer, could nod for a 
moment when he made reference to the 
suggested opera as a kind of sequel for 
Massenet’s ‘Werther’—or “any imagin- 
able number of operas with that title”’— 
but he caught himself up on this boner 
by recollecting that Massenet’s librettist 
has Werther die—thus making any fur- 
ther adventures on his part somewhat 
improbable—not by his own hand but 
by that of Albert. This of course would 
not call for any such sequel as would 
embody the essence of ‘The Beloved 
Returns’, 

Now I am by no means certain that 
I disagree with Newman’s idea that “we 
have all we want for a first-rate operatic 
theme in the events as they took 
place”—that is, the real-life romance of 
the young Goethe and the young Lotte. 
Maybe it would ring more true than the 
‘Sorrows of Werther’, with its Byronic 
moonshine, though I think the records 
of past failures will bear me out when 
| express the view that historical per- 
sonages do not make credible operatic 
characters. Goethe by any other name 
—_ sing his feelings more success- 
tully. 

But, conceding for the nonce that 
Newman is right when he says that “it 
is really astonishing” how well the 
actual episodes of the Goethe-Lotte- 
Kestner triangle would take care of the 
first two or three acts, I am not so sure 
that “for the final act we need only the 
central thesis of Mann’s remarkable 
book in a condensed form that will fit 
lor musical and stage treatment”. I am 
not convinced that operatic audiences 
are interested in old people. Forty-three 
years would have to be bridged over 
somehow and when the curtain rose for 
the Weimer re-union, Lotte would have 
to look sixty-three and Goethe sixty- 
seven. Probably it wouldn’t be neces- 
sary to sing about the surviving nine 
of Lotte’s eleven children—or about 
Goethe’s intense preoccupation with a 
bit of mineral, a specimen of hyaline 
juartz, when word comes that the Char- 
lotte of ‘The Sorrows of Werther’ has 
set the old town agog by barging into 
Weimar, and would like to see him. 
Though he only glances carelessly at 
Lotte’s note, he does eventually dine 
with her, but appears not to notice the 


little coquetry in her dress—pink breast 
knots to recall an episode he had made 
famous in his novel of long ago—and at 
this meeting betrays himself to Lotte 
as a much changed Goethe. But it is not 
the account of the dinner, it is the final 
chapter that seems to have made its par- 
ticular appeal to Newman as operatic 
material. In this chapter, the poet and 
Lotte ride home from an opera perform- 
ance together and Thomas Mann gives 
us Goethe’s self-justification. His seem- 
ing insensitiveness to the past that is 
still a beautiful romance to Lotte is, 
as Newman summarizes it, “merely one 
more phase of his eternal need for self- 
renewal,  self-harmony, _ self-peace”’. 
This, says Newman, is an ending that 
calls for noble music; “one can hear 
in imagination”, he adds, “the infinitely 
subtle modulations through which the 
musical motives of the earlier acts could 
be made to pass in the philosophical 
final scene”—though admittedly the job, 
as he seees it, is one for a super-Hof- 
mannsthal and a super-Strauss. 

But I must confess it is the “philo- 
sophical” basis of the scene that makes 
me doubt that it is the stuff of which 
operas are made. The last twenty min- 
utes of the first act of ‘Rosenkavalier’, 
which Newman cites as a kind of par- 
allel, are really emotional in effect 
rather than  bookishly philosophical. 
The Marschallin’s poignantly wistful 
farewell to love is no such mental af- 
fair as Goethe’s self-revelations in his 
parting talk with Lotte. Newman re- 
marks that he can think of but two or 
three present-day opera singers, at the 
most, with art enough and brains and 
culture enough to play the Goethe and 
Lotte of 1816. And for the life of me, 
I can’t think of even one operatic stage 
manager who could cope with all that 
philosophy in a horse-drawn coach, car- 
riage, phaeton, buggy or what have 
you? 

* * * 

Though he would not have considered 
himself that important, in the death of 
young Gama Gilbert there passed from 
New York’s musical scene a reviewer 
for whom the musical as well as the 
journalistic profession may pause a mo- 
ment in a tribute of respect. He was a 
violinist and quartet player who turned 
to newspaper criticism and in his work 
for the New York Times as one of Olin 
Downes’s assistants (after a brief pe- 
riod on the Post) he proved himself ad- 
aeny qualified for the tasks allotted 

im. 

Unusually tall and slender, often a 
bit dishevelled in appearance, quick to 
formulate an opinion and ready of wit, 
he was easy to meet and easy to know. 
And, as his comrades of the Times 
music department observed in a fitting 
article of praise for their departed col- 
league, there was about him something 
of gallantry and grace. They point out 
that he conceived it as a special mission 
of the reviewer to play a part in the 
popularization of music, to relate himself 
in some way to the vast new audiences 
of a greatly expanding era; to assist a 
public of limited experience, much more 
in need of guidance than the venerable 
subscribers to our symphony concerts 
and opera performances. Though his 
training was severely “classical”, he 
became interested in popular music to 
the extent that he wanted to do a survey 
of America’s popular songs of the twen- 
tieth century. His premature death cut 
him off from that survey, which is a 
pity—as not many of our critics are 
qualified either by sympathy or under- 
standing to deal with the music they feel 
is beneath them. Gilbert would not have 
been misled by the cheap and the mere- 
tricious. But he might have found a 
nugget here and there. At any rate, 
what he did would have been intelligent. 

From the Times article by his col- 
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leagues, I quote these words, to which, 
knowing Gilbert, I can heartily sub- 
scribe: . 
“Gama Gilbert was essentially a sim- 
ple person. If you were too hasty in 
your judgment, you might call it naiv- 
ete. But it was no such thing. It was 
the shining integrity of a man who kept 
his ideals and his heart pure. In a world 
that has more than its share of mean- 
ness and malice, such human beings are 
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imps heard this story. Its source was 
a young man who directs the school or- 
chestra in a city that I shall leave un- 
specified. The young conductor is a 
great admirer of an English woman 
pianist who formerly toured America 
with substantial success, but who has 
not been here for a good many seasons. 
Recalling some of her appearances, in 
commenting on her fine artistry, he 
chuckled over quite another detail of 
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"Well, then, how about the prompter's box?" 


rare. When they go, they leave us im- 
measurably poorer”. 
* * * 


Here’s an add to your vivid compari- 
son department. A musician friend of 
mine was taking a trip with a crony 
who professed to know little or nothing 
about the art. 

“In my appreciation of music”, said 
the latter, “I am one layer lower than 
the layman”, 

eae 

Now if you were the doyen of music 
managers, and could look back on more 
than forty years of honorable and ardu- 
ous service to the profession, to the 
public and to the art of music, just 
what would you think if you were to 
receive, as our good friend L. E. Behy- 
mer of Los Angeles recently did, the 
following duly authenticated, bonafide 
communication from a prospective client 
in Pasadena: 

“Please advise me as to the cost of 
booking a two-girl strip-tease act, quite 
risque and suitable for a stag party of 
young men. Please list cost and type 
of act, etc.” 

Those of our many talented singers, 
pianists, violinists, ‘cellists, harpists, 
harpsichordists, et cetera, who wish to 
reply at once need not trouble Mr. 
Behymer, who communicated to me the 
name and address of the writer of the 
letter. Time can be saved by sending 
all applications direct to me and I will 
forward them instanter. 

Oh, I almost forgot—if experience 
courits at all, and I suppose it does, an 
S.0.S. might be sent out for several of 
our famous Salomes ! 4 

a 


Deep in the middle west, one of my 


the gracious lady’s concert tours. 

“She wore the same evening gown 
for seven consecutive concerts”, he said. 
“She just didn’t seem to care about her 
clothes and nobody else did, either—she 
played so well! But that dress had seen 
considerable wear, and no doubt the 
strain of her energetic playing was too 
much for it. She was playing the 
Brahms B Flat Piano Concerto a good 
deal that year, and every time she came 
to the final movement—well, we would 
always know that the gay rondo was go- 
ing to end in brilliant style by the way 
the hooks and eyes parted company !” 

No, I won’t tell you her name, though 
it begins with G and ends in N, and | 
won’t even go so far as identify the 
state, though there can be no harm in 
stating that the imp was estivating in 
Wichita. 

** * 

From still further west, this time from 
San Francisco, comes a tale of what 
happens when music gets mixed up with 
the world of sports. It seems that a 
concert conducted by Bruno Walter was 
given at Treasure Island, between horse 
show performances. In considerable dis- 
may, an Oriental approached the box- 
office waving two tickets and saying 
“T pay two dollah !” 

“Yes—what is the matter? Don’t you 
want to hear Bruno Walter ?” 

“No! He no horse!” 

Now how was the management to set 
about remedying that, puzzles your 


[—— 
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Mrs. Henry T. Finck: An Able Critic 





Wrote Interchangeably with Hus- 
band on Evening Post—Two 
Frequently Collaborated on 
Same Review —Shared Her 
Husband’s Dislike of Brahms— 
Piano Pupil of Rafael Joseffy 


By Herspert F. PEYSER 


W 1TH the passing of Abbie Helen 
Cushman Finck the old critical 
guard moves another step nearer ob- 
livion. It would be splitting hairs to 
argue that Mrs. Finck did not hold an 
official position as a New York music 
critic; actually, she was one of the most 
industrious of the lot for a period of 
decades. She was almost as much the 
reviewer of musical events for the old 
Evening Post as her husband, the late 
Henry T. Finck. Moreover, she was 
in almost every respect his second self. 
Early in her married life Mrs. Finck 
had learned to write so amazingly like 
her husband that, as time passed, it 
became almost impossible to tell their 
styles apart. And not only were their 
writings as such almost indistinguish- 
able; their musical tastes were practi- 
cally identical. Time after time they 
coliaborated in reviews, he writing one 
part, she another. When these articles 
appeared in print it often took an expert 
to tell which portion was by which, She 
would pass upon his writings and he on 
hers. #inck used to maintain that in 
an opera performance, for example, a 
woman’s eye discerned many things a 
man’s did not; and he ascribed a good 
part of his success as a critic to the 
possibility he enjoyed of combining the 
masculine and the feminine points of 
view. ‘the couple had developed this 
critical teamwork almost to the point of 
a fine art. When they wrote jointly 
about an operatic production he was in 
the habit of treating the news and the 
musical aspects of the affair and she 
the details of individual impersonation, 
costuming, settings and such, though 
not infrequently they permitted their 
provinces to overlap. 


House an Artists’ Rendezvous 


It was my privilege to enjoy the friend- 
ship of the Fincks tor years. As a begin- 
ner in the business of criticism I| tried to 
write like them, even to think like them, 
to share their enthusiasms and their preju- 
dices. I got into the habit of signing my 
letters to them “Your Adopted Child,” of 
addressing them as “My dear Adopted 
Parents” and of calling Mrs. Finck my 
“Adopted Mother”. Sunday afternoons 
without number I spent at their old brown- 
stone house on Manhattan Avenue, Mrs. 
Finck’s mother, her sister and brother- 
in-law shared the house, artists, impor- 
tant and less important, crowded the place. 
I accompanied the pair one unforgettable 
summer to their farm in Bethel, Maine, 
and I remember how preoccupied Mrs. 
Finck used to be about the color of the 
flowers which should be placed in my room 
every day. I was with them in Switzer- 
land, at Zermatt. I remember struggling 
up the 10,000 foot Gornergrat, puffing a 
long way behind the two and marvelling at 
Mrs. Finck’s agility. I remember, too, her 
worry as to whether the weather would 
clear sufficiently to enable Mr. Finck to 
obtain a good view of the Matterhorn be- 
fore the sun went down. Everywhere and 
at all times I had one impression above all 
others—the impression of how thoroughly 
these two people complemented each other, 
of how mutually indispensable they were. 
And when years later Mr. Finck passed 
away it seemed only natural that his 
widow should withdraw into what was 


virtually a cloistered retirement on a farm 
in Maine. One after another she had seen 
those she loved disappear—in the last 
twelve months even her sister’s orphan son, 
killed in an accident a year ago. The world 
must, at the last, have grown tragically 
strange and empty to her and I rather 
imagine she yearned for her release. 

Abbie Finck was a good amateur pian- 
ist, who had studied with Rafael Joseffy. 
Her husband’s enthusiasms, as I have in- 
timated, were hers. Conjointly the couple 
glorified Paderewski, Geraldine Farrar, 
Maurice Renaud, Percy Grainger, Fritz 
Kreisler, and scores of others. Mrs. Finck 
used to revel in a luxury of woe watching 
Geraldine Farrar’s moving ‘Madame But- 
terfly’. She once asked Miss Farrar: “Tell 
me, why do I return again and again to 
your ‘Butterfly’ when it makes me cry so”? 
She was lost in admiration for Renaud’s 
‘Don Giovanni’, for his Athanael and for 
his homely friar in Massenet’s ‘Juggler’. In 
Mr. Finck’s review of one of the great 
French baritone’s Don Giovanni pertorm- 
ances occurred the sentence: “It would 
have taken a jury of ladies to say in 
which of his various costumes he looked 
best”. It was she who was the author of 
that line as she was of many of the more 
sensitive and eloquent in his writings, and 
he was the first to admit it. 


Disliked Certain Composers 


Now and then there were slight diver- 
gencies in their musical likes and dislikes, 
as, for instance, in matters like Brahms 
and César Franck. Mr. Finck’s anti- 
Brahmsian slant was, of course, a by-word 
and, in the nature of things, his wife shared 
his attitude. I recall how on a certain 
occasion she told me with something like 
dismay that she had recently played to a 
friend a certain Brahms song, intending 
it as a horrible example, only to have the 
friend ask for a repetition of the song and 
then tell her: “My dear, now you have 
completely converted me to Brahms”! 
Also, I remember how A. Walter Kramer 
once sat beside her at a piano recital in 
Carnegie Hall and pointed out this and 
that beauty of the Brahms-Paganini Varia- 
tions which she had professed to dislike— 
till in the end she admitted, somewhat un- 
“7 that she “now appreciated a part 
of it”, 

I wonder if Mrs. Finck’s diary will ever 
be published, as her husband used to prom- 
ise it would be. She industriously kept a 
“journal”, in which much _ information 
about the artists she knew and the musical 
experiences she had lived through were 
recorded. In the concert hall or the opera 
house one could often see her writing with 
great industry in the little black leather 





DUO-PIANISTS RECEIVE DEGREES 
Both Josef and Rosina Lhevinne Recently 
Received the Degree of Honorary Doctor 
of Music. The University of Colorado 
Bestowed His Upon Josef Lhevinne and the 
Lamont School of Music in Denver 


Honored His Wife 





note-book (and when she was so engaged 
one knew that the performance she was 
hearing bored her). Certainly the recol- 
lections of this singularly lovable woman 
ought to mirror a spacious day of music- 
making and of music criticism in America. 





Risé Stevens Re-engaged by Teatro 
Colon 

Risé Stevens, mezzo-soprano of the 
Metropolitan Opera, who recently re- 
turned from South America, has been 
re-engaged for next Summer’s opera 
season at the Teatro Colon in Buenos 
Aires. During her fourth consecutive 
engagement in the Argentine capital 
Miss Stevens will be heard in two new 
roles, Carmen and as Leonora in Doni- 
zetti’s ‘La Favorita’. Miss Stevens will 
make her debut at the San Francisco 
Opera on Oct. 12 as Cherubino in ‘Le 
Nozze de Figaro’. 





Graff Ballet Plans Tour 

The Graff Ballet, with Grace and 
Kurt Graff as the principal dancers, 
was to open its tour on Oct. 9 at 
Amherst. They will appear in Detroit 
on Oct. 12. The Fall tour of thirty 
dates will take them as far west as 
Omaha and return them to the east for 
a New York date late in November. 
The program includes: ‘Preface’, ‘Con 
Vivo’, ‘Garden Party’, ‘Romance’, ‘Ode 
to the Living’, ‘Renaissance’, ‘Vintage— 
1912’, ‘Singing Earth’. 





KOLAR AND GUESTS 
TO LEAD IN DETROIT 


Walter, Kurtz, Hannikainen, 
Defauw, Szell, Enesco and 
Stoessel Will Appear 

Detroit, Oct. 5.—José Iturbi, pianist, 
will appear as guest artist at the open- 
ing concert of the Detroit Symphony on 
Oct. 17. Victor Kolar will conduct. 
The concert will inaugurate a series 
under Mr. Kolar and guest conductors 
and artists for the 1940-41 season. The 
policy of guest conductors was adopted 
following the resignation of Franco 
Ghione this Summer. Artists and con- 
ductors to appear are as follows: Dor- 
othy Maynor, soprano, and Bruno Wal- 
ter, conductor, Oct. 31 (Walter will also 
conduct on Nov. 7); Jascha Heifetz, 
violinist, and Victor Kolar, conductor, 
Nov. 21; Monte Carlo Ballet Russe, 
Efrem Kurtz, conductor, Nov. 28; 
Gregor Piatigorsky, ‘cellist, and Tauno 
Hannikainen, conductor, Dec. 12; Han- 
nikainen conducting, Dec. 19; Richard 
Crooks, tenor, and Kolar, conducting, 
Jan. 2; Ilya Schkolnik, violinist, 
Georges Miquelle, ’cellist, and Désiré 
Défauw, conductor, Jan. 9; Vladimir 
Horowitz, pianist, and Georg Szell, 
conductor, Jan. 23; Zino Francescatti, 
violinist, Szell, conductor, Jan. 30; 
Georges Enesco, conductor, Feb. 13; 
Robert Casadesus, pianist, and Albert 
Stoessel, conductor, Feb. 20. A gala 
closing concert will be held on March 6. 

J. D. CALLAGHAN 








Boone, Ia., Lists Civic Series 

Boone, Ia., Oct. 5.—Boone will enjoy 
its first civic concert series this season. 
Artists to appear include: John Brown- 
lee, Metropolitan Opera baritone, on 
Nov. 18; Dorothy Crawford, in original 
character sketches, on Jan. 20; and Mil- 
dred Dilling, harpist, on March 11. The 
Boone County Co-operative Concert 
Association has a reciprocal agreement 
with the group at Fort Dodge, Ia. Art- 
ists for the Fort Dodge course will be 
Lucy Monroe, soprano; Anatol Kamin- 
sky, violinist ; and Malcolm and Godden, 
piano team. The local association, affili- 
ated with the Columbia Concerts Cor- 
poration, conducted a successful mem- 
bership drive under the leadership of 
Ken Goodrich. 


OUTDOOR MUSIC 
LOVERS IN 
HOUSTON 


A Typical Throng Is 
Seen Listening to One 
of Four Summer Con- 
certs Given by the 
Houston Symphony 
and Conducted by 
Ernst Hoffmann in 
August and Septem- 
ber, at Which Audi- 
ences Reached a Total 


of 75,000 
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Behind the Scenes in Music Management 





Episodes of 30 Years as an Impresario 
Pungently Related by Charles L. Wagner 


ANY men or women might live 
M through thirty eventful years 

in the business side of music 
and the theatre and accumulate thou- 
sands of experiences that make “good 
copy”, but seldom is it given to an indi- 
vidual to write as entertainingly about 
himself and his world as Charles L. 
Wagner has done in his book, ‘Seeing 
Stars’, released in September by G. P. 
Putnam’s Sons, New York. 

The impresario’s volume is one of 
those rare autobiographies that strike 
while the iron is hot—in other words, 
many of the characters discussed freely 
are still alive and able to retort, if they 
wish to do so. After reading it with ab- 
sorption and appreciation, one wonders 
what would be left to tell if Mr. Wag- 
ner were to write his second book, ‘All 
My Geese Were Swans’ !—an idea with 
which he is already toying—so detailed, 
frank and circumstantial does this first 
one seem to be. 

Needless to say, this attitude makes 
‘Seeing Stars’ extremely interesting 
reading, no matter if the reader’s point 
of view does not coincide at all times 
with the writer’s. 


Independent Is the Word 


Whether or not Mr. Wagner, had 
some “ghostly” assistance in the pen- 
ning of a managerial history which de- 
serves the word “unique”, is immaterial, 
for all who know the gentleman will 
recognize his trenchant style, his barbed 
wit and independence of thought. Inde- 
pendent is the word for Wagner. 
Shrewd, imaginative, unpredictable, the 
“stormy petrel” of the Chautauqua, 
concert and theatrical worlds has set 
down his life story with a wealth of 
anecdote and with a running stream of 
comment which at times enters the 
realm of epigram. 

From his early days in Shelbyville, 
lll., the urge for public life was strong 
upon him. The first concert he managed 
was there, presenting Ovide Musin, 
the Belgian violinist (gross receipts 
$106.75). The old square piano used on 
that occasion and later placed in the 


Parker Opera House, now serves as 
Mr. Wagner’s desk in his Fifth Avenue 
office. A sense of loyalty to, and connec- 
tion with, the past is one of the strong- 
est strains in a nature which still takes 
advantage of each era of progress. 

Musical readers will find of greatest 
interest the chapters dealing with Mr. 
Wagner’s phenomenal early days in the 
concert field (“We Are Seven”—high- 
lights, McCormick, Alda, Galli-Curci, 
Mary Garden) and his later return 
(current list of attractions). But the in- 
terludés of lecture and theater manage- 
ment have their own fascination, 
studded as they are with great political, 
religious and footlight names. “It is a 
curious reflection”, he says, “that I be- 
gan my lecture activities with Colonel 
Ingersoll, a man who was attempting 
to take God out of the world, and ended 
them with William Jennings Bryan, 
who was trying to put Him back into 
2” 

Strong influences in his life have been 
his devotion to astrology and to Repub- 
licanism—he was ‘a Teddy Roosevelt 
Republican’, what Bryan called the very 
worst type. Hs is fond of proving suc- 
cess by figures—in fact, when he early 
became dissatisfied with Lyceum and its 
$100 top fees, he suspected himself of 
developing a “1000 mind”. Certainly 
the figures for McCormack, Galli-Curci, 
et al., are breath-taking. 

“Musical management has been consid- 
ered blue sky rather than the legitimate 
business it actually is”, he says reassur- 
ingly. “This conclusion has been reached 
by the lay public, chiefly because at least 
three-fourths of managers and agents have 
been of the shoestring variety, depending 
upon ‘angels’ to finance their business, and 
using attractive artists to keep the ‘angels’s’ 
wing feathers smoothed down. I contend 
that this profession is on a par with any 
business in which sales of a commodity 
are the prime objective. .. . An impresario 
is a specialist, and as such has every right 
to demand his fee”. 


No Punches Pulled 


Throughout the volume Mr. Wagner 
never seems to “pull his punches”, and 
many are the ears that may be reddened, 





The Wagner Board of Directors—Not a Dissenting Voice 





the tempers ruffled, in consequence. Yet he 
writes exactly as he has talked, and those 
that know him will not be too surprised 
or chagrined at the frankness with which 
he discusses delicate situations and compli- 
cated personalities. As he stated, in regard 
to a certain unhappy transaction with Olive 
Fremstad: “Fortunately my memory is not 
what a little girl called ‘that thing in your 
head you forget things with’”. This mem- 





An Early Venture in Management. The 
Gentleman with the Mustache (Centre) Is 
the Author 


ory is also a fortunate one for his readers, 
who will chuckle over his and Henry Rus- 
sell’s descriptions of the prima donna tem- 
perament, with Melba as a particular case 
in point (“She was fair, fat and double- 
forte. Her mood that evening was thunder- 
ous, thrifty and thirsty”); over his out- 
line of the cagey tactics he employed in 
building up Galli-Curci’s early career ; over 
the strategems employed to get Mary Gar- 
den to sing in Columbus; over his biting 
comment on the public impression that art- 
ists are poor business men, which he dis- 
misses as a complete fallacy. An instance 
in point: Caruso complained that he didn’t 





Charles L. Wagner 


want to sing concerts because he didn’t know 
what to do with his hands: when he was in 
a dress suit instead of an opera costume. 
When Coppicus offered the tenor a thump- 
ing sum for concerts, Caruso found out 
what to do with his hands, Wagner says. 
“He held them out”, 

Experiences with the family hangers-on 
surrounding musicians make lively anec- 
dotes . “Too often in the background is 
some doting, antagonistic, perhaps jealous 
or stupid lover, parent or great-aunt. No 
doubt they mean well, but they and their 
good intentions should be kept at home”. 

One could go on and on quoting, and in- 
deed, the temptation is strong when there 
is so much quotable material. But let us 
leave much of the wealth of amusement 
in ‘Seeing Stars’ for the reader to ‘find for 
himself, contenting ourselves with the 
promise that he will relish the discoveries 
even if some of the barbs are directed not 
too far from his own person, And the disin- 
ested customer will get a good insight 
“back stage” in the concert business, where 
more goes on than he could possibly imag- 
ine, QUAINTANCE EATON 


Wagner on Management and Artists 


“The successful manager will post him- 
self well on the proper care of children, 
for that’s what his artists are. Yet we man- 
agers continue to spoil them and help the 
public make them worse”. 

* * * 

“An artist ought to let his manager place 
him on a pedestal, throw the limelight on 
him, and kick anyone on the shins who 
comes near. . . . I could never tolerate a 
bunch of social highwaymen calling at the 
dressing room, palavering with the artists, 
taking them to all sorts of parties, prima- 
rily to be able to talk about them”. 

i Ts 

“It isn’t possible to manage through a 
third party. There must be a direct meet- 
ing of minds between artist and manager”. 

* + 


“It’s a favorite occupation to watch the 
. . » faces of the critics. Most of them are 
‘dead pans’, but I never have tired of try- 
ing to pierce through their impenetrability, 
though I’ve not gone so far as to take up 
lip-reading. . . . And though I’m impatient 
to see the criticisms in the morning papers, 
I don’t stay up all night to get them. 
Maybe after I’ve seen them I'll lose a 
night’s sleep. Why lose two?” 

* * * 


“This wild, amorous inclination in many 
artists still is the hardest thing to cope with 
in concerts, opera and especially the stage. 
Unquestionably there is a close alliance of 
passion and talent, but how much simpler a 
manager’s lifework would be if only this 
were not!” 

* * * 

“The contributions of the manager are 
not limited to what he does for his star. 
His is an opportunity to build music ap- 


preciation and understanding in communi- 
ties that are benighted in that respect. . . .” 
se 


“With radio in 1896 Bryan would have 
won; ... without radio in 1928, Al Smith 
might have been elected”. 

* * * 

“He (William Jennings Bryan) would 

burn at the stake for his convictions, but 


would burn you at the same stake for 
yours”, 
en * 
“Hobson’s share (in the temperance 


movement) is reported to be around $172,- 
000. Sands of the Sahara! Who wouldn’t 
go dry at that price”? 
* * 
“Never do business with ultra-religious 
people; they have little religion and no 
business and generally you lose both in the 
transaction”. 


Louis Vyner Conducts Philadelphia 
N. Y. A. Symphony 


PHILADELPHIA, Oct. 5.—Louis Vy- 
ner, young American conductor and 
newly appointed director of the National 
Youth Symphony of Philadelphia, re- 
cently conducted the orchestra over a 
nationwide network in the first of a 
series of regular broadcasts to be given 
by National Youth Orchestras in the 
United States. The program included 
Mendelssohn’s ‘Ruy Blas’ Overture, 
‘Wiener Blut’, by Strauss, Lucien Cail- 
liet’s arrangement of ‘Pop Goes the 
Weasel’, and  Rimsky - Korsakoff’s 
‘Dance of the Buffoons’. 
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PHILADELPHIA PLANS 
CHAMBER PROGRAMS 


Simfonietta, Curtis Quartet 
and Other Ensembles List 
Season’s Activities 


PHILADELPHIA, Oct. 5.—1940-41 
brings the fifteenth anniversary season 
of the Philadelphia Chamber String 
Simfonietta and a series of three sub- 
scription concerts by this excellent or- 
ganization, founded and conducted by 
Fabien Sevitzky, and consisting of eigh- 
teen members of the Philadelphia Or- 
chestra’s string choirs. Dates for the 
concerts, to take place in the Bellevue- 
Stratford Ballroom, are: Oct. 17, Feb. 
6, and April 3. Maria Koussevitzky, so- 
prano, will appear as soloist on the 
opening program, which is to comprise 
items by Bach, Borodin, Dargomiszky, 
Grieg, Handel, MacDowell, Rachmani- 
noff, Saint-Saens, and Tchaikovsky. Iso 
Briselli, violinist, will be soloist for the 
February program, and Agnes Davis, 
soprano, and Benjamin DeLoache, 
baritone, are listed tor the April con- 
cert. The Simfonietta will present its 
annual children’s concert on April 5. 

The Curtis String Quartet will give a 
series of six recitals during October, 
November, December, and january, in 
the Academy of Music Foyer, spon- 
sored by the recently formed Chamber 
Music Society of Philadelphia. 


Schools to Contribute 


As in former seasons it is anticipated 
that the city’s music schools and con- 
servatories will continue general ac- 
tivity in recitals and chamber music, 
through programs by faculty members 
and advarced students. The Zeckwer- 
Hahn Philadelphia Musical Academy, 
launching its seventy-first season, has 
already published a list of such events 
to take place in the school’s concert hall. 
Dates are: Oct. 9, joint recital by Va- 
dim Hrenoff, pianist, and Frederick 
Homer, baritone; Oct. 23, Rollo F. 
Maitland, organist; Nov. 6, program of 
harp music; Nov. 23, Florence Maguire, 
pianist; Dec. 4, Alvin Rudnitsky, vio- 
linist; Jan, 8, Katherine Welsh, con- 
tralto; Jan. 22, Teresa Perazzoli, pian- 
ist; Feb. 5, William Swayze, baritone; 
Feb. 19, Amleto Dismante, violinist; 
March 5, Zeckwer-Hahn String Quar- 
tet. 

The American Society of the Ancient 
Instruments announces programs and 
lecture recitals during the Fall and 
Winter and the annual two-day Festival 
next Spring. Founder and director of 
the society is Ben Stad, who plays viole 
d’amour in the ensemble. Other mem- 
bers are: Jo Brodo, pardessus de viole; 
Josef Smit, viole de gambe; Maurice 
Stad, basse de viole, and Flora Stad, 
clavecin. 


The local office of the Pennsylvania 
WPA Music Project under the auspices 
of its Composers’ Forum-Laboratory 
plans a number of recitals and chamber- 
music concerts in the Philadelphia Art 
Alliance and other auditoriums. The 
programs will be devoted to works by 
American composers, especially natives 
of this city and state. 

The Philadelphia Piano Orchestra, 
Carle Knisley, director, is giving a 
series of seven Thursday concerts in 
Town Hall. The first was held on Oct. 
3. The group, consisting of twenty-two 
pianists, is assisted by Johanne Carleen, 
contralto, and the RCA-Victor Men’s 
Glee Club. 

Joseph Barone, founder and conduc- 
tor of the Philadelphia Little Symphony, 
announces that applications for appear- 














Frank Clodfeiter 


BACKSTAGE AT ASHEVILLE'S MOZART FESTIVAL 
Members of the Cast and Staff of the Production of Mozart's ‘Cosi Fan Tutte’, Given at the 
Fourth Annual Mozart Festival in Asheville, N. C., Are (Left to Right), Backstage at the 
Civic Auditorium: Thor Johnson, Founder of the Festival and Conductor of the Orchestra; 
Ted Bodenheimer as Gratiano; Clifford Bair, Director of the Opera; Carolyn Creson as 
Dorabella; Norman Cordon, Bass of the Metropolitan Opera, Who Was Guest Soloist at the 
Festival; Kathryn Swain as Isidora; James Blair as Don Alfonso; Elroy Alexander as Ferrando, 
and Lillian Stokes as Despina 





ances as instrumental or vocal soloists 
with the organization are now being re- 
ceived. Applications should be addressed 
to Mr. Barone, Bryn Mawr, Pa. Mr. 
Barone also states that he will be glad 
to receive scores from American com- 
posers suitable for performance by 
chamber orchestra of twenty-eight mu- 
sicians (strings, woodwinds, brass, and 
percussion ). 
WitiiaM E. SMITH 





TO GIVE BRAZILIAN MUSIC 
AT MODERN ART MUSEUM 


Rubinstein, Marx, Houston, Botelho and 
Johnson to Take Part—Ross to 
Lead Schola Cantorum 

Artur Rubinstein, Burle Marx, Hugh 
Ross, Elsie Houston, Candido Botelho, 
Virginia Johnson, Romeo Silva and his 
band, members of the Schola Cantorum 
of New York, and a chamber orchestra 
have been engaged for the festival of 
Brazilian music which will be given un- 
der the auspices of the Commissioner 
General from Brazil to the New York 
World’s Fair and the Museum of Mod- 
ern Art in the auditorium of the Mu- 
seum from Oct. 16 through 20. 

Three different programs will be pre- 
sented during the festival. A program 
of ‘Choros’, the Brazilian serenade, 
will open the series on the evening of 
Oct. 16 and be repeated on the afternoon 
of Oct. 17. Burle Marx will conduct. 
The assisting artists will be Elsie 
Houston, soprano; Romeo Silva and his 
band from the Brazilian Pavilion at the 
World’s Fair; Candido Botelho, tenor, 
and a chamber orchestra. 

Elsie Houston and Romeo Silva will 
appear again on the second pair of fes- 
tival performances on the evening of 
Oct. 18 and afternoon of Oct. 19. Hugh 
Ross will conduct members of the 
Schola Cantorum and a chamber or- 
chestra in popular and _ concerted 
rhythms of Brazil. 

Artur Rubinstein will appear at both 
the matinee and evening performances 
on Oct. 20 in a program devoted en- 
tirely to the works of Villa-Lobos, the 
foremost contemporary Brazilian com- 
poser. To him, Villa-Lobos dedicated 
the ‘Rudepoema’, which Mr. Rubinstein 
will present on this program. An or- 
chestra of eight ’cellos under Mr. Marx 
will play the ‘Bachiana No. 1’ by Villa- 





Lobos. Members of the Schola Canto- 
rum, directed by Mr. Ross, will sing 
folk-song settings for chorus a cappella, 
from the same pen. 


HAVANA WELCOMES 
YOUNG RECITALISTS 


Georges Sinanian Gives Violin 
Concert—Pro Arte Group 
Presents Margot Ros 


Havana, CusBa, Oct. 1.—Georges 
Sinanian, Armenian violinist, gave a 
recital on Sept. 7 with success. His pro- 
gram opened with Corelli’s Sonata in 
D, Op. 5, No. 1, followed by works by 
Bach-Kreisler, Brahms, Popper, Achron 
and Sarasate. The second part of the 
program comprised Saint-Saéns’s Con- 
certstiick, Op. 20, with a cadenza by 
Mr. Sinanian and compositions by 
Moszkowski, Kreisler Fauré, Wieni- 
awski and Sinanian. The young violin- 
ist was accompanied by Celeste Siblesz. 

Pro-Arte Musical presented the 
young Cuban pianist Margot Ros, who 
is an advanced student at the Curtis In- 
stitute, at the Auditorium on Sept. 11. 
In her program for the members of the 
Pro Arte Society she offered a Prelude 
and Fugue by Bach and the Sonata Op. 
2, No. 3, followed by the ‘Variations 
Sérieuses’ of Mendelssohn which she 
played in capable fashion. Works by 
Liszt, Debussy, Albéniz, and Infante 
closed the program, which also included 
a group by Chopin. Miss Ros won the 
warm applause of her hearers. 

NINA BENITEZ 











Erb Leads ‘Elijah’ in Crystal Springs 

CrystaAL Sprincs, Onto, Oct. 5.— 
Dr. John Warren Erb conducted a per- 
formance of Mendelssohn’s oratorio 
‘Elijah’ in the Crystal Springs Taber- 
nacle on Sept. 8. The Tabernacle Chorus 
is a festival organization in memory of 
Ida Steele Erb, mother of the conductor. 
The soloists were Gordon McKinnon, 
baritone; Emma Johnston Wise, so- 
prano; Irene Beamer, contralto, and 
Mabel Appel, soprano. Erwin Warstler 
was the assistant conductor and the ac- 
companists were Roy Hofstetter and 
Helen Marie Warstler. 
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INTIMATE GLIMPSES 






























Frank La Forge, Lily Pons and André Kostelanetz 
“Rough It" at Mr. La Forge's Summer Camp in Canada 


Fritz Kreisler with Jerry and Rexie on Vacation 


at the Home of Mrs. Ethelbert Nevin, Wiaow ae | i Pa be ij 





of the Composer, at Blue Hill, Maine 


a 





\ 


Julius Korngold, Veteran Viennese Critic, Enjoys the Garden of 

Bruno Walter's Summer Residence in Hollywood. From the Left: 

Mr. and Mrs. Korngold, Mr. Walter, Kerstin Thorborg, Madame 
Possart and Mrs. Walter 


~wr er : .* : a r 
“at: : ‘ A. 
veer? a § * 


‘ 





Jan Smeterlin and His Afgan, Tuki-Tuki, 
Entertain Elsie Illingworth of NBC Artists 
Service at the Pianist's Home in 





Julius Huehn Is an Admiring Father to Kirsten Beatrice, West Manchester, Mass. 
Age Three Months, in the Baritone's Summer Home in 
Mr. and Mrs. James Melton See the North Salem, N. Y. 


Sights at the New York World's Fair 

on a Day Off from Their Farm in West- 

port, Conn. Some Prizes of Mr. Mel- 

ton's Old Car Collection Were Used 
in the ‘American Jubilee’ Show 





Charlotte Boerner, 
Soprano, Is the Only 
Woman at Fort La- 
fayette, U. S. Naval 
Reservation, Where 
Her Husband Is the 
Commanding Officer 


Alice de Cevée, Com- 
poser, Introduces Her 
Guest, Arpad Sandor, 
Accompanist, to Year- 
lings Raised on Her 
Country Estate Near 
Harrisburg, Pa. 
Behind the Harps 
in Hollywood Are 
Mildred Dilling and 
Her Pupil of Sev- 
eral Years, Harpo 
Marx 


Frances Williams, 
Composer, Relaxes 





Anne Jamison, Soprano, and Her 





Husband, Edward Callaghan, Are mg the an Dur- 
More than Proud of Their Son and ~— 8 ee 
Seattle, Wash. 





Heir, Born. Early This Summer 
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CONCERTS: 


FTER a scattering of early Fall 

concerts the season got squarely 
under way with the recitals of Helen 
Traubel and Paul Robeson. Anna An- 
toniades, Greek pianist, made her Town 
Hall debut as the first attraction in a 
series of Sunday concerts sponsored by 
the Hungarian Reference Library. 
Other artists to appear in the final week 
of September and the first week of Oc- 
tober were: Dorothy D’Orn, Australian 
soprano; Gilda Lois, monologist, and 
Marco Rizo, pianist, in a joint pro- 
gram; Hannah Van Vollenhoven, pian- 
ist; John Feeney, tenor; Frances Fisk 
Shaw, contralto; Mary Hill Doolittle, 
‘cellist, and Piero Pierotic, baritone. A 
pre-season event was the return ap- 
pearance of the All-American Youth 
Orchestra conducted by Leopold Sto- 
kowski in Carnegie Hall on Sept. 18. 


Helen Traubel Gives Second Recital in 
Manhattan 


Helen Traubel, soprano; Coenraad V. 


Bos, accompanist. The Town Hall, Oct. 
4, evening: 
‘Gottesmacht und Vorsehung’; ‘Ich Liebe 
CNT) end eile cao he te ke cchvteh be oe Beethoven 
‘Divinités du Styx’ from ‘Alceste’....... Gluck 
TR \ coscunichvannetee schon’ sieeeel auré 
‘L'Invitation au Voyage’.............. Duparc 
«| ge TT Pere eee Koechlin 
MON ET dn ciwoscasesen tae eas Georges 
‘Suicidio’ from ‘La Gioconda’........ Ponchielli 
‘Aus dem Nachtlied Zarathustras’; ‘Marchen’; 


‘Die Miide Mutter’; ‘Aus dem Hohenlied’ 
Arnold Mendelssohn 


‘Deep River’; ‘Swing Low, Sweet Chariot’ 


arr. by Burleigh 
i eh eke Sok Po a Fairchild 
,f FF OO errr Barber 


If there had been any doubt that Miss 
Traubel was the possessor of one of the 
great voices of the time, her singing at this 
recital would have dispelled it. Somewhat 
hampered by her choice of songs, the art- 
ist’s singing was of high artistic import and 
technical excellence. Indeed, having once 
accepted the hypothesis of a method some- 
what excessive in “forward” resonance for 
a soprano, nothing but praise can be given 
for her manner | handling the voice. 

The Gluck aria, taken a thought too 
fast, was opulent in color and possessed a 
fine classic line. The French group was 
somewhat outside the singer’s province and 
the songs themselves are not the most im- 
pressive that have come from Gallic com- 
posers. But the ‘Gioconda’ aria which fol- 
lowed was superb in every respect. Here, 
at last, is a Gioconda which New York has 
been lacking for a number of years. May 
we hear her in the role! 

Although the Mendelssohn songs are im- 
ponderable, it was in these that Miss Trau- 
bel lavished her best interpretative gifts. 
The Spirituals were interesting to those 
who like them on concert programs, and 
the final two songs were well done. Es- 

ially persuasive were ‘Ruhe meine 
Seele’ and ‘Zueignung’ of Strauss, which 
were given as encores. 

Miss Traubel’s audience was a capacity 
one and enthusiastic to the point of crying 
aloud its praises. H. 


Frances Fisk Shaw Makes New York 
Debut 
Frances Fisk Shaw, contralto. 
King, accompanist. Town Hall, 
evening : 
GE ES errr Caldara 
») 8 sere 


‘Chi Vuol la Zingarella’ . Paisiello 
‘Oh! Thou That Tellest’ (‘The Messiah’) 


Gibner 


Oct. 1, 





andel 

‘Ah! Mon Fils’ (‘Le Pronvhéte’)....Meyerbeer 

‘Aufenthalt’; ‘Die Forelle’............Schubert 
‘Feldeinsamkeit’; ‘Ich Trage Meine Minne’ 

Strauss 

‘O Mio Fernando’ (‘La Favorita’)...Donizetti 


I as 5 csindetwireun'sénavcaddas F 
NE. cccescesivecee .Sai 
‘Tl pleure dans mon coeur’ 
ES AS a Georges 
‘Lady of My Dream’; ‘Tove in a Tea Pot’: 
‘My Dearest One’; ‘Believe Me’ 
Frances Fisk Shaw 


For this recital, in which she made her 
local debut, Miss Shaw had chosen a pro- 
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New Season Begins in New York’s Recital Auditoriums 











Abresch 


Helen Traubel 


gram of wide range. She began with some 
old Italian songs, adding to her first group 
as an excerpt from Handel’s ‘The Messiah’. 
Operatic arias alternated with German 
Lieder and French songs, and the program 
was concluded with a group of the singer’s 
own compositions. 

She approached the formidable task of 
presenting this program with a simplicity 
of manner and forthright way of singing 
which showed her earnestness of intent. 
Miss Shaw’s performances were in good 
taste as far as they went, but they revealed 
limitations of interpretative insight and of 
technical command which prevented them 
from carrying full musical weight. The 
Italian songs, for example, were sung with 
dignity, but one missed the breadth of line, 
finish of phrase and the intensity of Vocal 
quality which they require. The same 
might be said of the German Lieder. Miss 
Shaw was cordially received by her lis- 
teners. V. 


Dorothy D’Orn Makes Recital Debut 

Dorothy O’Orn, Australian soprano, 
made her New York debut in recital in the 
Carnegie Chamber Music Hall on Sept. 26. 
Operatic arias had a prominent place on 
her program, affording the best oppor- 
tunity to evaluate her voice and technique. 
‘Deh vieni non tardar’ from ‘Le Nozze di 
Figaro’ and Pamina’s aria from ‘Zauber- 
flote’, sung in Italian, ‘Ah! Fors’ é@ Lui’ 
from ‘L Traviata’ and an aria from Masse- 
net’s ‘Manon’ were the outstanding contri- 
butions of the evening. Songs by Purcell, 
Haydn, Spohr, Bemberg, Wolf, Hageman, 
Worth, Montfore and Ronald were also 
heard. 

Miss D’Orn proved to have a fresh lyric 
voice of natural charm. Her interpretative 
skill benefited by the pure quality of her 
tone. Although her breath was not uni- 


formly secure and she did not always seem 
to grasp the finer points of style, there was 
sufficient evidence of artistry to bid well 
for future hearings. Pauline Morgan was 
the capable accompanist. M. 


Robeson Returns as Recitalist to 
Carnegie Hall 


Paul Robeson, baritone, assisted by Clara 
Rockmore, thereminist. Lawrence Brown, 
accompanist for Mr. Robeson; Eugene 
Helmer, accompanist for Miss Rockmore. 
Carnegie Hall, Oct. 6, evening: 


‘Go Down, Moses’............ arr. by Burleigh 
‘Deep River’ arr. by Burleigh 
Oh, No, John!’ (English Folk-Song) 

arr. by Sharp 


‘Night’ (Russian Folk-Song) 
arr. by Alexandroff 
es TORT ig xe riwesaaddatarsial arr. by Engel 
Mr. Robeson 
BE. 5. i nss Veuvedddvenieabakedse’ maehsess Bach 
pee if ee Brahms 


Miss Rockmore 
‘Ballad for Americans’...Robinson-La Touche 


Mr. Robeson 
‘Kaddisch’; ‘Piéce en forme de Havanera’ 
Ravel 
"OO si vest tidcitvincies veces: Cassado 
Miss Rockmore 
‘The Laborer’s Plaint’.......cccsccese Kopyloft 
ORE WEEN. 06.444000cnnnebnesctes Mussorgsky 


‘Encantadora Maria’ (Mexican Folk-Song) 

arr. by Kilenyi 

‘Nobody knows de trouble I’ve seen’ 

arr. by Brown 
‘Joshua fit the battle ob Jericho’ 
arr. by Brown 
Mr. Robeson 

This was Mr. Robeson’s first New York 
recital in about five years. Carnegie Hall 
was full to capacity, and he was accorded 
the same sort of rousing welcome that was 
extended to him when he was soloist at one 
of the Stadium concerts last summer. Al- 
thought his program was not notable for 
its musical value, Mussorgsky being the 
only first-rank composer represented 
among his songs, it boasted several unusual 
features. The first of these was his choice 
of two of the spirituals of his race for the 
first songs on his opening group, in place 
of the usual old Italian, French or German 
works, This proved fortunate and in every 
way successful, his rich voice finding con- 
genial material in ‘Go down, Moses’ and 
‘Deep River’. 

A second and more dubious innovation 
was found in a bilingual treatment of sev- 
eral of his songs. To the surprise of his 
listeners, he would begin in English and 
finish in Russian, German or Spanish, pass- 
ing from a translation to the original text 
in the course of the song. Presumably, his 
intention was to give the audience a clearer 
conception of the mood, but it may be ques- 
tioned whether what was gained in this 
direction compensated for the loss of artis- 
tic integration caused by the transition 
from one language to another. 

The Negro baritone’s skill in interpre- 
tation and in the projection of words en- 
abled him to make the most of ‘Ballad for 
Americans’ and, as an encore, ‘Soldiers of 
the Peat’, both of which can be regarded 
as presenting a “human” rather than an 
essentially musical appeal. Vocally, there 
was most to admire in his achievement of 
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Concerts in New York, 


Carnegie Hall Events 


Oct. 11, afternoon: New York Philharmonic- 
Symphony 

“13, afternoon: New York  Philharmonic- 
Symphony 


** 15, evening: Philadelphia Orchestra 
“16, evening: Shura Cherkassky, pianist 


* 17, evening: New York Philharmonic-Sym- 


phony 
“18, afternoon: 
Symphony 


New York 


“18, evening: Henry Hadley Foundation Bene- 


fit Concert 
, afternoon: 

Symphony 
** 20, evening: Marian Anderson, contralto 


“ 24, evening: New York Philharmonic-Sym- 
phony 
5, afternoon: New York 
Symphony 
“ 25, evening: Artur Rubinstein, pianist 


New York  Philharmonic- 


Philharmonic- 


Philharmonic- 


October 11-25 


Town Hall Events 


Oct. 11, evening: Francis Flanagan, violinist 

“13, afternoon: Gina Van de Veer, soprano 

> evening: Virginia Pemberton, soprano 

“ 14, evening: Tacques Abram, pianist 

“ 15, evening: Erno Balogh, pianist 

“* 16, afternoon: Gertrude Bary, pianist 

“ 16, afternoon (5:30 p.m.): Layman’s Music 
Courses—Olga Samaroff Stokowski 

“16, evening: Nora Fauchald, soprano 

“ 18, evening: Bronislaw Gimpel, violinist 

“* 19, afternoon: Eugene Gash, pianist 

“19, evening: Verna Mimosa, pianist 

“ 20, afternoon: Irene Rosenberg, pianist 

** 20, afternoon (5:30 p.m.): New Friends of 
Music, Budapest Quartet, assisting art- 
ists 

“ 22, evening: 

ra 

“ 22, evening: Robert Shilton, baritone 

“ 23, afternoon (5:30 p.m. yman’s Music 
Courses, Harriet phe 

“ 25, evening: Arthur Loesser and Beryl Ru- 
binstein, duo-pianists 


‘Marriage of Figaro’, 9 o’Clock 








Paul Robeson 


spirituals that had long been associated 
with his name, particularly ‘Nobody knows 
de trouble I’ve seen’ and the inevitable 
‘Water Boy’. As in the past, Mr. Brown 
joined him in the singing of ‘Joshua fit de 
batle ob Jerico’ and ‘Little David, play on 
yo harp’. The big audience was endlessly 
enthusiastic. 

Miss Rockmore’s part of the program 
was cut short when something went wrong 
with the theremin, but not before she had 
given fresh evidence of her musicianship. 


Hannah Van Vollenhoven Makes Debut 


Hannah Van Vollenhoven, pianist, who 
has made her home in New York for some 
years, appeared in a debut recital in the 
Town Hall on the evening of Sept. 28. 
Miss Van Vollenhoven displayed a fine 
musical understanding of the works she 
presented, giving an excellent rendition 
of the Beethoven Sonata, Op. 109. A group 
of works by Chopin was well played, par- 
ticularly the Barcarolle. Debussy’s ‘Clair 
de Lune’ was atmospheric and the other 
works by the same composer, ‘Reflets dans 
l’Eau’, ‘Jardins sous la Pluie’ and ‘Pois- 
sons d’Or’, were well contrasted both in 
tone and interpretation. A group of works 
by the artist, all but one, arrangements of 
Netherland Folk Songs, and an original 
‘Meditation’ entitled ‘This Water’, inspired 
by a poem by Ray Bridgman. N. 


Gilda Lois and Marco Rizo Appear in 
Joint Program in Town Hall 
Gilda Lois, monologist, and Marco Rizo, 
pianist, gave a joint program in the Town 
Hall on the evening of Sept. 27. Miss 
Lois recited about twenty poems largely by 
Spanish writers, though there were trans- 
lations into the Iberian tongue of Dowson’s 
‘Cynara’ and works by Carl Sandburg and 
Tagore. Mr. Rizo, the first pianist to ap- 
pear this season, began with Debussy’s 
‘The Children’s Corner’ and was_ later 
heard in works by Cervantes, Valdes, 
Anckerman, Lecuona and three Cuban 
Dances by himself. Both artists received a 
hearty welcome from the audience. N. 


Piero Pierotic Gives New York Debut 
Recital 
Piero Pierotic, Yugoslav baritone, who 
has been a member of the Vienna State 
Opera, made his first New York appear- 
(Continued on page 15) 
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Carnegie Chamber Hall Events 


Oct. 14, evening: Orchestrette Classique. 
“ 17, evening: Ellen Wilson Meibes, so- 
prano. 
“ 18, evening: William Goldberg, pianist. 
** 20, afternoon: Doris Trotman, soprano. 
’ , evening: Serge Radamsky, tenor. 
** 23, evening: Sherman Pitluck, violinist; 
Elsie Houston, 


soprano. 














New York Concerts 
(Continued from page 14) 


ance in a recital in the Carnegie Chamber 
Music Hall on the evening of Oct. 5, with 
Otto Herz at the piano. Mr. Pierotic’s 
program included in its opening group 
songs by Tosti, Denza and Buzzi-Peccia. 
Grieg’s ‘In a Boat’ and ‘A Swan’ were 
given in German. Strauss’s ‘Traum durch 
die Dammerung’ and ‘Heimliche Auffor- 
derung’ were well sung, as were arias from 
‘A Masked Ball’ and ‘Luisa Miller’, which 
composed the third group. The final group 
included Hageman’s ‘Do Not Go, My 
Love’, Malotte’s ‘Song of the Open Road’ 
and two Croatian songs by Zajc. Mr. 
Pierotic’s voice proved an agreeable one, 
well produced, and the audience which 
filled the small hall was most cordial 
thrughout the evening. 


Anna Antoniades in Debut Recital 

Anna Antoniades, pianist. Town Hall, 
Oct. 6, evening: 

Fantasie in C, Op. 17...........ee+. Schumann 
Sonata in B Minor, Op. 58.........+++.. Chopin 
Nocturne in Sharp Minor, Op. 27; Six 
Etudes, A Minor, Op. 25, No. 4, F Major, 
Op. 10, No. 8, E Flat Minor, Op. 10, No. 6, 

F Minor, Op. 25, No. 2, G Flat Major, Op. 

25. No. 9, C Sharp Minor, Op. 10, No. 4; 
Three Mazurkas, B Flat Minor, Op. 20, 

D Major, Op. 32, C Sharp Minor, Op. 30. 
Chopin 

"‘Maphiate? Walts ...ccccccccccocvesesserces Liszt 
With this recital Miss Antoniades, a 
young Greek pianist in her early twenties, 
who has had extensive concert experience 
in Central Europe, effected her debut in 
this country, incidentally inaugurating a 
series of five con- 
certs sponsored by 
the Hungarian Ref- 
erence Library. An 
audience that con- 
tained a generous 
percentage of her 
compatriots greeted 
her cordially and re- 
warded her with 
much applause at 

every opportunity. 
The young pianist 
had chosen a some- 
what formidable pro- 
gram for her first 
appearance here, one calculated to afford in 
its performance a fair measure of her 
artistic stature, just as it undoubtedly also 
indicated the general trend of her musical 
sympathies. A well developed technique 
and an abundance of physical vitality and 
youthful exuberance stood her in good stead, 
especially after the initial nervousness had 
disappeared, and a certain musical respon- 
siveness frequently shone through despite 
the handicap of an inflexible hardness of 
tone, which prevented the pianist from en- 
compassing, for one thing, the majestic tri- 
umphal exultation of the second movement 
of the Fantasie. In the sonata her most 
felicitous results were achieved in the 
Scherzo, which was played with much fleet- 
ness of finger, while the playing of the 
etudes further attested the possession of a 
considerable technical facility, gained, it 
would seem, however, at the expense of due 
attention to acquiring beauty of tone and 
sensitive nuancing and developing the re- 
sources of the imagination, matters that now 
could profitably be given more intensive 

consideration. . 





Anna Antoniades 


Mary Hill Doolittle, ’Cellist, 
Plays in Town Hall 


Mary Hill Doolittle, ‘cellist, hailing 
from Baltimore, appeared in the Town 
Hall on the evening of Oct. 3, with Arpad 
Sandor at the piano. Miss Doolittle’s 
program included a suite by Purcell ar- 
ranged by Ronchini; Raff’s D Minor Con- 
certo; Dohnanyi’s Sonata, Op. 8; the 
Boellmann Symphonic Variations and a 
group of short works by Fauré, Rameau 
and Saenger, also an arrangement by Her- 
bert Hughes. 

The young artist exhibited excellently 
schooled technique, deft fingers and a musi- 
cianly approach to her music. The Purcell 
work was given with definite charm and 
all was done that could be done with the 
somewhat faded Raff piece. In the Doh- 
nanyi, Miss Doolittle fell a trifle short on 





Mary Doolittle 


John Feeney 


account of the lack of volume in her tone, 
but her proportions were always consistent. 
The Rameau Gavotte was charmingly play- 
ed. The audience, a large one for so early 
in the season, was highly appreciative 
throughout the evening. H. 


John Feeney Heard in Debut 


John Feeney, a radio tenor of some popu- 
larity, gave his first New York recital in 
the Town Hall on the evening of Sept. 
29, with Alfred Stobbi-Stoner at the piano. 
The singer’s voice proved a typical sweet 
Irish tenor of the McCormack type and he 
has also copied his prominent precusor in 
the matter of style and occasionally of pro- 
duction. As was more or less of a fore- 
gone conclusion, it was in Irish songs that 
the tenor was at his best. The aria of 
Semele from Handel’s secular oratorio of 
that name which a tenor has no busi- 
ness to sing at all, was very well done. He 
also did excellent singing in The Jupiter 
aria from the same work. Cavaradossi’s 
lament from the final act of ‘Tosca’ was 
less interesting. The singer’s enunciation 
throughout his program was of unusual 
clarity. The audience was very enthusi- 
astic from the beginning to the end. D. 





PHILADELPHIANS ATTEND 
RECITALS BY BONNET 





French Organist Plays Bach Works at 
Curtis Institute and Own Works 
in Church Recital 


PHILADELPHIA, Oct. 7.—Joseph Bon- 
net, noted French organist and com- 
poser, was heard in two outstanding re- 
citals on Oct. 6, playing in the after- 
noon at the Second Presbyterian 
Church, and in the evening, in Casimir 
Hall of the Curtis Institute of Music. 
Technical mastery, command of diverse 
musical styles, and sterling interpreta- 
tive musicianship were displayed by Mr. 
Bonnet in his performances. 

The afternoon program listed a Cha- 
conne by Couperin; a Prelude by Cle- 
rambault, two Schumann pieces, works 
by Franck Guilmant, and_ several 
items by other composers. Mr. Bonnet 
was represented by his ‘Romance sans 
Paroles’, and his brilliant and exacting 
Variations de Concert’. 

The Curtis Institute program was de- 
voted to Bach and comprised the Prel- 
ude and Fugue in D; the great C Minor 
Passacaglia and Fugue; the Fantasia 
and Fugue in G Minor; the Trio-Sonata 
No. 3, in D Minor, and the grandly di- 
mensioned chorale-prelude on ‘O Lamm 
Gottes, unschuldig’. In response to ap- 
plause, the chorale-prelude on ‘In dulci 
jubilo’ was given. W.E.S. 





Henry Hutchinson Gives Recital in 
Puerto Rico 


Puerto Rico, Oct. 1.—Henry Hutch- 
inson, violinist and native Puerto Rican, 
gave a recital in the theatre of the Uni- 
versity of Puerto Rico on Sept. 17. The 
artist played a Sonata in G by Mozart, 
Brahms’s Sonata in A, the Bruch Con- 
certo, and shorter works, including a 
Serenata by Pedreira, who was the able 
accompanist. The artist was received 
with acclaim. G.N. F. 
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Belgian Artists Filtering Into Brussels; 
Musical Life Reported Slowly Reviving 





Concerts de Midi Begin Anew— 
Members of Staff of National 
Radio Institute, the Singers 
deGroote and Sariban Return 
to City 


By Dr. FrRaNcoisE Dony 


t 
"T HE biggest success of the Spring 
season at Brussels was the launch- 
ing of a new series of mid-day concerts, 
similar to those which had already 
proved popular in London. Less than 
two weeks after they were launched 
Belgium was invaded, but so true was 
their attraction that on that fearful, 
sunny morning of May 10, a small 
crowd of music lovers ignored the 
heavy bombardments and waited at the 
door of the Musée Royal in the mad 
hope that their daily musical food would 
be provided despite all catastrophes. 
The object of these Concerts de Midi 
was to provide people of all classes with 
the best music, interpreted by the best 
artists, at the lowest possible cost. All 
tickets were issued at the standard price 
of two francs, a sum scarcely larger 
than the average street car fare in 
Brussels. Thanks to the kindness of M. 
van Puyvelde, curator of the Brussels 
Musée des Beaux Arts, the Concerts de 
Midi, organized by Charles Leirens, 
director of the Maison d’Art, found a 
home in the hall which had formerly 
held a fine collection of the paintings of 
Rubens. The generous spirit of the new 
organization — artists and organizers 
worked without remuneration while a 
Belgian patron of the arts accepted 
responsibility for the expenses of man- 
agement—was recognized by the pub- 
lic, which responded enthsiastically. An 
audience of 1,200 attended the opening 
concert given by the orchestra of the 
Chapelle Royale, directed by Charles 
Houdret. From that time until the fate- 
ful day of the German invasion, the con- 
certs attracted a crowd of faithful fol- 
lowers. The number of young people 
attending them increased from day to 
day. Among the artists who appeared 
on the platform were the Gertler Ouar- 
tet, the Trio de la Cour, Marcel Maas, 
pianist, especially successful in the per- 
formance of a Scarlatti sonata, and 
Maurice de Groote, who contributed a 
much appreciated program of Walloon 
and Flemish folksongs. 


Artists Share Hazards of War 


Since the invasion of Belgium artists, 
of course, have been sharing the fate 
of their fellow citizens. Maurice de 
Groote, like many other young musi- 
cians, was called to the army. On May 
14 M. Charles van den Borren, a 
musicologist and curator of the Brus- 
sels Conservatory library, was reported 
to be still at his post; the last precious 
items of the wealthy library were put 
into safety. Many artists, free of official 
responsibilities, attempted to join the 
musical centers of Paris and London. 

By the end of May various schemes 
for relief of Belgian and French artists 
had been elaborated. So rapid, however, 
was the advance of the German military 
forces in the north that none was to 
materialize. When the fall of Paris ap- 
neared inevitable, a second stream of 
Belgian and French refugees made their 
way toward the south and the southwest. 
During the distressing davs preceding 
the Franco-German armistice, refugees 
of all kinds clustered around radio sets; 
to musicians and non-musicians the 





notes accompanying the ‘Aux armes, 
citoyens’, of the ‘Marseillaise’ were, 
alas, to announce defeat. 

After the armistice little percolated 
from the occupied zone into the unoc- 
cupied territory. In unoccupied France, 
however, various musicians, who had 
settled in the areas assigned to Belgian 
refugees made contact with one another. 
Maurice de Groote found himself in a 
military camp at Lunel, Herault, where 
he was joined by his wife, the soprano 
Lydia Sariban. Andre Gertler, violinist, 
established himself in Albi with a mem- 
ber of his well-known quartet, both of 
them very much at a loss for having left 
their instruments in Belgium. Part of 
the staff of the Brussels Radio Broad- 
casting Corporation, the I. N. R. Insti- 
tut National de Radio Diffusion, had 
been transferred to Montpellier under 
the direction of Paul Collaer, head of 
the Flemish section, and of M. Paul 
Tellier. 

By the middle of July refugee trains 
were taking people back home to Bel- 
gium. Although petrol was scarce, 
special regulations made it possible for 
those Belgians who wished to do so to 
attempt to return home by road. The 
I. N. R. Montpellier group was asked 
back to Brussels; but nothing has been 
heard of it since it crossed into the 
occupied zone, 


Mass for the Fallen Held 


On July 21, the day of the annual 
celebration of the independence of Bel- 
gium, a solemn mass was dedicated to 
the Belgian soldiers fallen in the war 
at the cathedral of Montpellier. The 
musical parts were taken by Belgian 
soldiers with Maurice de Groote as a 
soloist. The old and dignified church 
was too small to hold the Belgians and 
French, who had assembled for the oc- 
casion. The service closed with Maurice 
de Groote playing the Belgian national 
anthem on the organ in the slow tempo 
of mourning. A few days later this 
young singer was demobilized and could 
be seen starting on his long journey 
back home by bicycle. 

From day to day the Belgian colony 
in southern France became less numer- 
ous. Food restrictions grew more and 
more severe; butter, oil, coffee, choco- 
late, and even soap became almost un- 
heard-of luxuries. News from home and 
from the occupied region was scarcer 
than ever. It was, however, rumored 
that the Polish pianist Stephan Aske- 
nase, who found himself in Amsterdam 
during the invasion of Holland, had 
gone back to Brussels and had been 
heard in a recital there. Moreover, the 
Concerts de Midi were reported to have 
started again at the Brussels Palais des 
Beaux Arts under a new management. 
Not least distressing to Belgian ears 
was the daily German program in 
French broadcast on the old wave length 
at home. 

All this news is necessarily fragment- 
ary and confined to the itinerary which 
led me from Brussels to Paris, Albi, 
Cahors, Montpellier and Marseille. The 
latter town I left on July 22, having 
seen neither a list of casualties nor a 
list of French and Belgian prisoners in 
Germany. 


Rosenker to Play New Work 
Mario Castelnuovo-Tedesco’s new 
Sonata, Quasi una Fantasia, will be 
heard for the first time at the recital of 
Michael Rosenker, violinist, in Town 
Hall on Oct. 27. The composer will play 
the piano part. 
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A Golden Anniversary Year 


UCH as one music season in New York can 

be said to resemble another—just more 
concerts, recitals and opera performances, with 
most of the important faces the same—it is some- 
thing out of the ordinary for a concert hall to cele- 
brate a golden anniversary season, as historic 
Carnegie Hall will do this year. Has there been 
any other such case in Manhattan? Offhand, no 
one with an interest in the city’s musical past has 
been able to recall one. 

Old Steinway Hall on Fourteenth Street had a 
venerable career that went back to 1866, but 
with the opening of Carnegie Hall in 1891, some 
twenty-five years later, it was 57th Street, not 
14th Street, that came to be looked upon as the 
city’s concert highway. A business block replaced 
Mendelssohn Hall after twenty years. The life 
of the once popular Aeolian Hall on 42nd Street 
was only thirteen years. Town Hall has been 
in existence since 1921, a matter of nineteen sea- 
sons. 

The Metropolitan Opera House is older, of 
course, than Carnegie, having opened its doors 
in 1883. The old Academy of Music was used for 
music from 1854 to about the turn of the century 
and continued as a theatre and picture house until 
after the World War. But neither the Metropoli- 
tan nor the Academy could be considered as a 
concert hall—they rate as theatres and though 
they sometimes housed concerts (as the Metro- 
politan doubtless will continue to do) their pur- 
pose was the performance of opera. 

The last half century without Carnegie Hall 
would have been strange, indeed. But, as the 
historically minded will not fail to point out, the 
building did not begin with that name. When 
Tchaikovsky came to America to participate in 
its opening festival it was known as Music Hall. 
No doubt could have existed then as to its purpose 
and its place in the community. Though the name 
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was changed in honor of the eminent industrialist 
and patron of the arts, Andrew Carnegie, who was 
the guiding spirit in its erection (one should not 
forget the part played by Walter Damrosch in 
guiding the guiding spirit !), its purpose and place 
have remained for five decades clearly the same. 
Occasions have arisen when there seemed to be a 
possibility that the old house would be sold and 
scrapped for the sake of some more profitable in- 
vestment. Happily it has weathered all storms. 

Like the Metropolitan, Carnegie Hall is mellow 
with traditions. No new structure would seem as 
suitable—at least for its first decade—as Carnegie 
does for the musical events that normally are given 
there. Acoustically it has been much admired, 
though there are a few old timers who remember 
when it had an echo—corrected, so the old story 
runs, by the substitution of sandbags for some of 
the original building material. 

For the length of the golden anniversary season, 
a new cover page especially designed for the cele- 
bration will adorn all the printed programs of the 
house. Stamps with the Carnegie Hall seal bear- 
ing the fifty-year legend have been made avail- 
able. No one will expect the music or its per- 
formance to be any better this year because of 
these and other mementos. But all of us can 
afford to be a wee bit sentimental about a place 
that has meant so much to two generations of 
New York’s music lovers and has become in a 
sense a national institution. Moist eyes, sighs and 
rhapsodies are not in order. But a friendly pat on 
the back is. It’s a good old hall. 





The New Season 


| be New York at least, modern music, or, more 
properly, contemporary music, apparently will 
have a larger place in the major undertakings of 
the season than commonly has been the case. The 
increased neighborliness of the Americas is find- 
ing fruition in a series of concerts of Brazilian 
music which give promise of being both stimulat- 
ing and broadening. Admittedly, our artists and 
organizations have only scratched the surface of 
what may well prove to be a refreshing source of 
new and unfamiliar material. 

The chamber orchestra concerts which Otto 
Klemperer is to conduct at the New School for 
Social Research, with the performance of Schén- 
berg’s ‘Pierrot Lunaire’ included, may go far to 
answer the complaints of those who have felt that 
in recent seasons a hostile attitude has grown up 
among conductors and others on whom naturally 
falls the responsibility of presenting music by con- 
temporary composers. 

For the first time, the New Friends of Music 
will include works by contemporary composers in 
their programs. This will not be to the exclusion 
of the old masters, who are not likely to be jostled 
out of their usual hegemony by a little special at- 
tention to composers of our day. Beethoven, for 
instance, will have his usual lion’s share, not only 
in programs of the orchestras, but in the New 
Friends series. The National Orchestral Associa- 
tion is to give a Brahms series. The Metropolitan 
Opera season will open with a Verdi revival. 
Pianists, violinists, singers, chamber music groups 
and all the usual contributing factors will lay the 
usual wreaths at the usual doors, with novelties 
and first performances having, it may be assumed, 
only their normal minority place in the busy round 
of programs. 

If this is not a record season, there is every 
prospect that it will be a sound and successful one. 
After all, there is a war! Nor is it to be forgot- 
ten that this is the year of a presidential election ! 
Music patrons are not likely to be oblivious to 
either. But the large and exceptionally enthusias- 
tic audiences which have greeted the first really 
important events in New York have indicated that 
our musical public is quite able to take a vastly 
altered set of circumstances in their stride. And 
the war—yes, even the election!—can be made 
more bearable by the benisons of music. 
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At the Hollywood Bowl. With Richard Hageman Conduct- 
ing, Grace Moore Rehearses for a Concert Under the Stars 


Melchior—Following the precedent he establishes 
in ‘Siegfried’ of dealing with bears, Lauritz Melchior, 
on a recent hunting trip in Alaska, shot a twelve-foot 


_bruin. 


Segrera—The Cuban soprano, Carolina Segrera, 
took out her final papers making her an American 
citizen, on Aug. 15. She is making her first appear- 
ances in her native Havana this month as Tosca and 
Santuzza. 


Dickson—Arriving in Cleveland from the West 
Coast three minutes too late for a plane to Buffalo, 
Donald Dickson solved the problem by getting into a 
taxicab and ordering the driver to take him to 
Chautauqua, N. Y. 


Jones—Although engaged in making a new film, 
‘Magic in Music’, in Hollywood, Allan Jones was 
given time off to fly from California to New York 
to witness the opening of his film, “The Boys from 
Syracuse’. Following the completion of ‘Magic in 
Music’ he will begin work at once on Jerome Kern’s 
‘Riviera’. 

Schorr—Celebrating his fifty-second birthday and 
his twentieth wedding anniversary on Sept. 2, Fried- 
rich Schorr was given a party by his pupils at his 
summer home at Monroe, N. Y. The celebration was 
in the nature of a satire on Wagnerian opera and in- 
cluded many novel features such as a take-off on “The 
Flying Dutchman,’ the title role of which is one of 
the baritone’s greatest parts. 


Nijinsky—Having been refused a visa to enter the 
United States, Vaslav Nijinsky, at one time ac- 
counted the most eminent male dancer in the world, is 
now in Budapest. He was declared incurably insane 
twenty years ago and has been confined in various 
sanitoria, mostly in Switzerland, since that time. He 
is said to be recovering his reason. 


Barbirolli—Comparatively few orchestral conductors 
have their own wives as soloists, but when John Bar- 
birolli conducted a recent Red Cross benefit at Van- 
couver, B. C., Mrs. Barbirolli was protagonist of a 
concerto for oboe and strings on themes by Pergolesi 
arranged by her husband. It is dedicated ‘“To Evelyn 
Rothwell, First Oboist of the Scottish Orchestra.” 
Mrs. Barbirolli is “Evelyn Rothwell”. 








OPERA GUILD PLANS 
SERIES OF TALKS 


Four Pre-Season Lectures To Be 
Given by Authorities with 
Assisting Soloists 


The Metropolitan Opera Guild will 
sponsor a series of four talks on unfa- 
miliar aspects of opera by musical au- 
thorities, to be given in advance of the 
Metropolitan Opera season. The course 
has been arranged by Mrs. O’Donnell 
Hoover, the guild’s lecture chairman, 
assisted by Lucrezia Bori, honorary 
chairman of the organization; and will 
be held in the ballroom of the Hotel 
Pierre. 

The first lecture, on Oct. 30, will be 
given by Oscar Thompson, music critic 
of the New York Sun and editor of 
MusicaL America. The subject is ‘Pel- 
léas et Mélisande’, and excerpts from 
Debussy’s opera will be sung by Mar- 
celle Denya and William Martin. On 
Nov. 6 a talk on the development of 
Giuseppe Verdi, through half a century 
of opera composition, will be given by 
Pitts Sanborn, music editor of the New 
York World-Telegram. 

On Nov. 12, Virgil Thomson, com- 
poser of the opera ‘Four Saints in Three 
Acts’ to Gertrude Stein’s text, and 
author of ‘The State of Music’, will 
speak on Mozart, as master of an inter- 
national language. Mozart selections in 
three languages will be presented on 
this occasion by Frieda Hempel. The 
final lecture will be held on Nov. 20. 
Friedrich Schorr, baritone of the Met- 
ropolitan Opera Company, will speak 
on ‘The Portrayal of Wagnerian Char- 
acters in Word and Tone’. The soloist 
will be Helen Traubel, also of the Met- 
ropolitan Opera. 

Lectures are open both to Metropoli- 
tan Opera Guild members and the gen- 
eral public, who may subscribe on ap- 
plication to Guild headquarters, 654 
Madison Avenue, N. Y. C. 

The newly-designed section of the 
Metropolitan Opera known as_ the 
Grand Tier will contain a box of fifty- 
six seats reserved for members of the 
Metropolitan Opera Guild, it was an- 
nounced on Sept. 23 at the first meet- 
ing of the Guild’s board of directors this 
season. The box will be available first 
to Sustaining, Contributing and Donor 
members of the Guild, paying annual 
dues of $10.00 or more. It will be re- 
served for their use at all regular sub- 
scription performances except on 
Thursday evenings, when the box will 
be used by educational and business 
groups organized by the Guild. 
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it is to take effect. 














SUBSCRIBERS DESIRING CHANGE 
OF ADDRESS... 


Report any Change of Address direct to us 
rather than to the Post Office 


A request for change of address must reach us at 
least thirty days before the date of issue with which 
With your new address be 
sure also to send us the old one, enclosing if pos- 
sible your address label from a recent copy. 


The Post Office will not forward copies to your 
new address unless extra postage is provided by you. 


Mailing Department, MUSICAL AMERICA, Steinway Bldg., New York, N. Y. 


eo HeenNRODOOECU DONO EEEMSRANONAHOEOOORERCEDONNON 


Whet They Read Twenty Years Ago 


weMUSICAL AMERICA for October, 


CHeneeenenenernenervenennennersunesnenner 





Where Are the Stars of Yesteryear? 
Incoming liners bring opera stars. 
Muzio and Galeffi Back from South 
America. Garden and Marinugzi arrive. 
1920 


Such Is Fame 
Paderewski recently purchased some 
prize pigs in England and one day 
stopped at the farm to see his purchase. 
The farmer exclaimed: “See them pigs ? 
Well, I just sold them to Paderewski, 
the great pig dealer !” 
1920 
Must Have Been Swell 
(Headline) Paris Opera Shut Down. 
Strikers to Give Star-less Performances 
in Labor Exchange under Their Own 
Direction. 
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1920 


ARRIVING 
FOR THE 
SEASON 
Above, Jan Kubelik, 
in America after Six 
Years’ Absence 
Above Left, Alessan- 
dro Bonci, Tenor 
(Left), and His 
Accompanist, Aldo 
Franchetti 
Left, Titta Ruffo, 
Baritone (Right), 
and His Brother 


What Became of It? 


(Headline) Modern Italians, Fore- 
runners of New School, Says Stokowski. 
Philadelphia Conductor in Plea for 
Modern Music, Declares Europe is De- 
veloping New Musical Expression— 
Great Need for Artistic Toleration. 

1920 


Arturo Toscanini 
Triumphs on the 


Oh, Edouard! 
In a recently discovered letter from 
Edouard de Reszke to a vocal aspirant, 


TOSCANINI TO CONDUCT 
ALMA GLUCK BENEFIT 


NBC Symphony Will Open Season with 
Verdi ‘Requiem’ in Carnegie Hall 
Memorial Concert 


Arturo Toscanini’s first concert of the 
season with the NBC Symphony on 
Noy. 23 will be given as a tribute to 
Alma Gluck, American soprano and late 
wife of Efrem Zimbalist, violinist. Mme. 
Gluck died two years ago. The concert, 
to be presented in Carnegie Hall, will 
commemorate the long friendship be- 
tween the singer and Mr. Toscanini, 
who will conduct Verdi’s ‘Requiem’. 
The proceeds will be devoted to a 
memorial unit in the new Roosevelt 
Hospital Building. Mrs. Russell Daven- 
port, daughter of the singer, heads the 
committee in charge of the benefit. 

Soloists for the ‘Requiem’ will be 
Zinka Milanov, soprano; Bruna Cas- 
tagna, contralto; Jussi Bjoerling, tenor, 
and Nicola Moscona, bass. The West- 
minster Choir will sing the choral 
Verdi’s “Te Deum’ will also be 
performed. 

Thomas S. McLane, president of the 
Roosevelt Hospital Board of Trustees, 
said that the Alma Gluck Zimbalist 
Memorial will be marked by a plaque 
stating that it is the gift of the music 
public of New York. Erection of the 
new hospital building, which will house 
the memorial, is expected to begin next 
January. It is understood that in addi- 
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Revisiting the Scene of His Musical 


Battlefield and Conducting an Italian 


Military Band 


was the following interesting statement: 
“In order to obtain most sonority it ts 
necessary to endeavor to gain head- 
resonance while opening the throat well, 
especially the palate, and stopping com- 
pletely the nasal cavities with the uvula”’. 
1920 
But He Didn’t Shun Royalties 
(Headline) Strauss Shuns United 
States. Composer Will Return to Aus- 
tria by Way of Spain. 
1920 


TCC 





concert, private donations toward the 
Memorial Fund are being made by 
many of the soprano’s former colleagues 
in the music world as well as by her 
host of other friends. 





Philharmonic Concert to Aid Britain 

The Maple Leaf Fund, a war relief 
organization for Canadians, and the 
Henry Hadley Foundation, will unite 
in sponsoring a gala concert at Carnegie 
Hall on Oct. 18. The program will be 
given by the New York Philharmonic- 
Symphony, with John Barbirolli con- 
ducting and Ruggiero Ricci as soloist. 
The proceeds of the concert will be de- 
voted to war relief in Great Britain. 
Victor T. Goggin, former president of 
the Canadian Club of New York, and 
Mrs. Henry Hadley are co-chairmen of 
the committee on arrangements. 





Milhaud to Conduct American 
Orchestras 

Darius Milhaud, composer and con- 
ductor, who recently arrived in America 
from Paris and conducted a concert by 
the Columbia Broadcasting Symphony 
on Aug. 18, will lead the Chicago Sym- 
phony in one of his latest works which 
he has dedicated to the orchestra. He 
has also been invited to conduct by the 
Boston Symphony, San Francisco, and 
other orchestras, and will give lecture 
recitals with his wife Madeline Mil- 
haud, French actress. He is under the 
management of Albert Morini. 
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TOLEDO ART MUSEUM 
OPENS MUSIC SEASON 


Education Series, Subscription 
Concerts and Popular Program 
Scheduled for Year 


To.epo, O., Oct. 5.—The tenth sea- 
son of music at the Toledo Museum of 
Art got under way the second week of 
September with attendance in the ten 
free music classes for children and 
adults totaling close to 1,000 for the first 
meetings. In addition to the classes, 
music at the Museum this season will 
include a free education concert series 
of six events featuring chamber music ; 
the regular subscription concerts; a 
second popular series of four concerts, 
and added programs by the Boston Sym- 
phony and the Ballet Russe de Monte 
Carlo. 

The education series includes Abram 
Chasins, composer-pianist, Oct. 17; 
George Poinar and Frieda Schumacher, 
violin and piano sonata recital, Nov. 7; 
Roy Harris, composer, and Johana 
Harris, pianist, Dec. 3; Arthur Quimby, 
chamber music lecture, Jan. 9; the Wal- 
den String Quartet, Jan. 16, and the 
Coolidge String Quartet, March 6. 

The regular series will include the 
Don Cossack chorus, Oct. 18; the Phila- 
delphia Orchestra, Otc. 30; the New 
York Philharmonic-Symphony, Nov. 20; 
Vladimir Horowitz, Jan. 17; the Minne- 
apolis Symphony, Jan. 30; Joseph Szi- 
geti, Feb. 11; the Cleveland Orchestra, 
Feb. 26. 

On the popular series will be a second 
program by the Minneapolis Symphony, 
Jan. 31; Joseph Szigeti, second appear- 
ance, Feb. 12; the Cleveland Orchestra, 
second appearance, Feb. 27, and Rose 
Bampton, March 28. Both the Minne- 
apolis and Cleveland orchestras will 
give afternoon concerts, in addition to 
the other two scheduled, for the school 
children of Toledo, who are guests of 
the Museum for these two programs. 
The Boston Symphony and the Ballet 
Russe are listed for Dec. 12 and March 
12, respectively. 

The concert series, as well as the 
music classes, are under the direction 
of Mary Van Doren, pianist, who is 
beginning her tenth year as director of 
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GIVING A COMMAND PERFORMANCE IN MEXICO 


The General Platoff Don Cossack Choir, Now Touring the United States, in the Reception 
Room of the Foreign Ministry of the Mexican Government, for Which They Gave a 
Command Performance at Mexico City in Early September 





museum music. Pre-concert lectures 
and weekly classes for children from 
five through eleven years old are given 
by Mrs. Van Doren, in addition to her 
NBC program, ‘Music for Young Lis- 
teners’, 

A. Beverley Barksdale, bass, was 
added to the music faculty this year 
and is offering classes for high school 
students, including fundamentals of 
musicianship, history and recreational 
singing. Adult classes listed are ele- 
mentary and advanced fundamentals of 
musicianship, eighteenth century music, 
and a survey of opera. M. K. B. 





Providence Community Concert Associa- 
tion Re-elects Officers 


Provipence, R. I., Oct. 1.—The an- 
nual meeting of the Community Concert 
Association was held on June 19. Mrs. 
Arthur M. Allen was re-elected presi- 
dent and the other officers were also re- 
turned to office. The following schedule 
of seven concerts for 1940-41—the larg- 
est number ever to be given—was an- 
nounced by Mrs. Henry D. Sharpe, 
chairman of the artist and program 
committee: Oct. 29, Vronsky and 
Babin; Dec. 3, New York Philhar- 
monic-Symphony under John Bar- 


birolli; Dec. 17, Dorothy Maynor; Jan. 
14, Igor Gorin; Jan. 28, Emanuel 
Feuermann; Feb. 25, Jascha Heifetz; 
March 18, Harvard Glee Club and Rad- 
cliffe Choral Society. Membership up 
to the capacity of the Metropolitan The- 
atre was completed during the campaign 
in the spring. A. R 





Mary Sullivan Honored in Chicago 

Cuicaco, Sept. 25.—Celebrating her 
sixty-eighth year as organist at the An- 
nunciation church, Mary Sullivan, 
seventy-nine years old, was guest of 
honor at a testimonial dinner given for 
her by Annunciation parishioners and 
friends on Sept. 23 at the Edgewater 
Beach Hotel. Miss Sullivan started as 
children’s organist when she was nine 
years old, two years later she became 
the main organist of the parish. Since 
that time she has played daily at the 
church, except for a period last Winter 
when illness prevented. 





The Young Men’s Symphony of New 
York resumed its Sunday morning re- 
hearsals on Oct. 6. Young soloists are 
given an opportunity to appear with the 
orchestra at rehearsals and American 
composers are encouraged to have their 
works rehearsed. 
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address: 


170 WEST 73rd STREET (% ) NEW YORK CITY 


Telephone: SCHUYLER 4-4864 


Internationally-famous vocal teacher of leading 
European artists, pupil of JEAN DE RESZKE 


Two complete scholarships for all voices 
are available for the current season. 


Auditions will be held on each Saturday 
afternoon starting Oct. 19 from 4-6 P.M. 
at the studio. For further information 

















DALLAS SYMPHONY 
ENLISTS SOLOISTS 


Menuhin, Iturbi and Ballet to 
Appear Under Singer— Plan 
Youth Concerts 


Datias, Oct. 5.—The Dallas Sym- 
phony, with Jacques Singer conduct- 
ing, will open its current season on 
Nov. 10 and 11 at Fair Park Audi- 
torium. The soloist will be the violinist, 
Yehudi Menuhin. The second pair of 
programs will be on Dec. 1 and 2; the 
third, with a soloist to be announced on 
Dec. 15 and 16; the fourth, with José 
Iturbi, pianist, as soloist, will be given 
on Jan. 12 and 13; the fifth, featuring 
the Littlefield Ballet, on Feb. 16 and 17. 
In addition, several programs for chil- 
dren will be given by the orchestra. 
Henry C. Coke, Jr., is president of the 
Symphony Society of Dallas, under 
whose auspices the orchestra functions, 
assisted by an able corps of officers. 
Herbert Carpenter is business manager. 

MABEL CRANFILL 








Quimby to Lecture in Cleveland 

CLEVELAND, Oct. 5.—Arthur Quimby, 
curator of musical arts at the Cleveland 
Museum of Art, will give two lecture 
courses, Music of the Pre-Bach Period, 
and Musical Forms and Materials, and 
also continue the popular series of Sun- 
day afternoon organ recitals in the Gar- 
den Court. E. Power Biggs, of Cam- 
bridge, Mass., will be the first guest 
artist of the Wednesday evening series. 
He will give an organ recital on 
Nov. 30. 





Washington Heights Symphony 
Plans Series 

The Washington Heights “Y” Sym- 
phony will continue its policy of month- 
ly concerts under its regular conductor, 
Maxim Waldo, presenting well-known 
soloists at each concert. The concert 
dates and soloists are as follows: Oct. 
13, Emanuel Vardi; Nov. 3, Bernard 
Kundell; Dec. 1, Philip Frank; Jan. 5, 
Harry Glickman and Bernard Green- 
house; Feb. 2, Paulo Gruppe; Mar. 2, 
Serge Kotlarsky; Apr. 6, Kalman 
Rave; May 4, Josef Gingold; and on 
June 8, a “Pop” Concert. On April 20 
Mr. Waldo will give an oboe recital for 

the benefit of the Orchestra Fund. 





Pennsylvania Orchestras Lists Plans 

PHILADELPHIA, Oct. 5.—The Penn- 
sylvania Philharmonic Society, Luigi 
Carnevale, conductor, projects three 
concerts for its 1940-41 season. The first 
is to take place in Witherspoon Hall on 
Nov. 7 with Riva Bercova, soprano, 
and August J. Vella, pianist, as soloists. 
The Old York Road Symphony, Louis 
Angeloty, conductor, also announces 
three concerts for the current season. 
These to be given in Murphy Hall of 
Beaver College, Glenside, in December, 
March, and May. Each program will 
feature one or more soloists. 


W. E. S. 





Temianka to Give Sonata Recitals in 
San Francisco 

San Francisco, Oct. 5. — Henri 
Temianka, European violinist now re- 
siding in San Francisco, recently gave 
a sonata recital with Maxim Shapiro at 
the Veterans Auditorium. The concert 
was acclaimed so warmly that a cycle 
called ‘The History of the Sonata’ has 
been announced for the coming season. 
In a series of six recitals the great so- 
natas of the violin and piano literature 
will be presented. M. M. F. 
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LILY 
PONS 


Metropolitan Opera Association 
Baldwin Piano Used 


SIMON BARER 


RUSSIAN PIANIST 


The Titan of the Keyboard 
Steinway Piano 


TRAPP FAMILY 
SINGERS 


Dr. Franz Wasner, Conductor 


Unique programs a capella 
in authentic costumes of 
classical and folk music 


CASSADO 


W orld Famous Spanish ’Cellist 


4th American Tour 


EMILE BAUME 


French Pianist 
Steinway Piano Used 




















Wrusur Evans 


Favorite American Baritone 


CONCERT — ORATORIO 
OPERA — RADIO 


Helen Olheim 


American Mezzo Soprano 
Metropolitan Opera Association 


Veonsky & Babin 


PREMIER DUO-PIANISTS 
Steinway Pianos 


ANGNA 
ENTERS 


AMERICA’S GREAT 
ONE WOMAN THEATRE 


“Entertainment is her business, and she knows 
her business.”—The New Yorker. 














PHILADELPHIA LISTS 
ORCHESTRAL PLANS 


Ormandy, Stokowski, Iturbi and 
Caston to Conduct—Eminent 
Soloists to Be Guests 


PHILADELPHIA, Oct. 5.—The Phila- 
delphia Orchestra, which began its 
forty-first season on Oct. 4, plans to 
give twenty-eight pairs of concerts on 
Friday afternoons and Saturday eve- 
nings, and a series of ten Monday night 
concerts. Eugene Ormandy conducts the 
majority of these, with Dr. Leopold 
Stokowski directing a group in late 
November, early December and a pair 
in March. José Iturbi will appear as 
conductor and soloist at three concerts 
in February and Saul Caston, the or- 
chestra’s associate conductor, will lead 
three concerts in March. 


Soloists Listed 


Soloists engaged include: Rudolf Ser- 
kin, Beveridge Webster, José Iturbi, 
and Samuel Sorin (Schubert Memorial 
Award winner), pianists; Jascha Hei- 
fetz, Joseph Szigeti, and Albert Spald- 
ing, violinists. Vocalists include Helen 
Jepson and Helen Traubel, sopranos; 
Enid Szantho, contralto; Lawrence Tib- 
bett and Paul Robeson, baritones, and 
Ezio Pinza, bass. Other soloists are: 
Sigurd Rascher, saxophonist, and three 
members of the orchestra—Edna Phil- 
lips, harpist, and Alexander Hillsberg 
and David Madison, violinists. Edith 
Evans Braun, pianist; Lea Luboshutz, 
violinist, and Elsa Hilger, ’cellist, will 
be featured in performances of Beetho- 
ven’s Triple Concerto in November. 
Miss Hilger is a member of the or- 
chestra. 

The orchestra also schedules six 
‘Concerts for Youth’ and three chil- 
dren’s concerts. The former series will 
offer five orchestral programs, four to 
be directed by Dr. Ormandy and one by 
Dr. Stokowski, and a performance of 
Mozart’s “The Marriage of Figaro’ by 
the Philadelphia Opera Company with 
Sylvan Levin conducting. Dr. Ormandy 
is to conduct two of the children’s pro- 
grams with Dr. Stokowski listed for the 
other. Soloists for the Youth Concerts 
are: Hilda Morse, soprano; William 
Kapell, pianist, and Marguerite Kuehne, 
violinist. 

Plan Several Novelties 


Dr. Ormandy has not announced the 
full list of novelties for the season. 
However, in addition to Mr. Barber’s 
‘Essay for Orchestra’, which is to have 
its first local performances, programs 
will include a new ‘Divertimento’ by 
Béla Bartok, and a suite for harp and 
orchestra by Harl McDonald, and sev- 
eral new transcriptions of works by 
Seventeenth and Eighteenth century 
composers, made by Dr. Ormandy dur- 
ing the summer. 

This season the orchestra includes 
101 musicians. New players are Ber- 
nard Portnoy, first clarinet; Harold 
Bennett and Albert Tipton, flutists; 
William Gibson, trombonist; Sam Din- 
ger, violist, and William Torello, con- 
trabassist. 

The orchestra will be heard in its 
usual series in New York City, Balti- 
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Ruth Cunliff Russell 
A GLIMPSE OF OPERETTA 
Mary Hopple (Center. in Black Costume) 
Sings the Title Role in ‘Naughty Marietta’, 
Which Was Given Recently by the St. Louis 
Opera Company 
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GRACE 


MOORE 


Metropolitan Opera Associstion 


SPALDING 


The Great American Violinist 











more, and Washington and is booked 
for a large number of concerts in other 
cities. WILLIAM E. SMITH 


GROUPS IN CINCINNATI 
TO SPONSOR RECITALS 








Matinee Musicale Club and Metropoli- 
tan Concerts to Bring Noted 
Artists to City 


CINCINNATI, Oct. 5.—The series of 
five programs which the Matinee Musi- 
cale Club presents each year is invari- 
ably of vital interest to music lovers in 
and around Cincinnati. Again the Club, 
headed by Mrs. Adolf Hahn, president, 
has been successful in securing the ser- 
vices of artists who are more or less 
new to these audiences. There will also 
be a program by the Cincinnati Little 
Symphony. Eugene Goossens has pre- 
pared a program to be played by some 
twenty-five or thirty members of the 
Cincinnati Symphony on Feb. 14. 

Joseph Szigeti, violinist, will give a 
recital on Dec. 9. Vronsky and Babin, 
duo-pianists, will make their first ap- 
pearance in Cincinnati on March 5. 
Helen Traubel, soprano, will open the 
Matinee Musical series on Nov. 7. Wil- 
bur Evans, baritone, will be heard on 
Jan. 7. 

Gladys Swarthout, mezzo-soprano, 
and Nino Martini, tenor, will give a 
joint recital in Music Hall on Oct. 17. 
The Metropolitan Concerts, a new or- 
ganization, will bring these artists to 
Cincinnati. It is under the manage- 
ment of David Rose, who has been 
closely associated with the Cincinnati 
Summer Opera Company for many 
years. V. A. 





Helen Olheim to Tour 

Helen Olheim, Metropolitan Opera 
mezzo-soprano, will make a concert tour 
before the opening of the Metropolitan’s 
season. She will sing in Washington, 
D. C.; Pittsburgh; Logansport, Ind.; 
Houston, Texas; Greenville, Miss.; 
Portsmouth, Va.; Westfield, N. J., and 
Weymouth, Mass. 





MURIEL 


DICKSON 


Lyric Soprano 
Metrepolitea Opera 





3rd Transcontinental Tour 
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World Famous 
General Platoff 


and Dancers 


NICHOLAS KOSTRUKOFF 
Musical Director 
A Few Open Dates This Season 


VIROVAI 


Sensational Violinist 


7 Appearances with N. Y. Philharmonic 
3rd American Tour 


HAROLD BAUER 


Master Pianist 
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EnyaGonzalez 


A New and Exotic 
Recital Personality 


PAUL ROBESON 


The Great Negro Singer 
Available Oct. to Jan. 


Carmalita 


MARACCI 


and Dance Group 


“Not for a decade has there been such 
an exciting debut.”—John Morin, 


LOTTE LEHMANN 


World Famous 
Soprano 
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SAN FRANCISCO HAS 
NEW OPERA SCHEDULE 


Absence of Tibbett Enforces 
Two Changes—Season to 
Open on Oct. 12 

San Francisco, Oct. 5.—The San 
Francisco Opera Company schedule has 
been revised to meet the emergency en- 
countered in Lawrence Tibbett’s enforced 
absence. Two changes were necessitated 
and they were made because both operas 
had been selected especially for the bar1- 
tone. 

Instead of opening with ‘Simon Boc- 
canegra’ the company will open with 
‘The Marriage of Figaro’ with Reth- 
berg, Sayao, Brownlee and Pinza. In 
place of ‘The Girl of the Golden West’ 
in English, Marjorie Lawrence will do 
‘Carmen’ with the support of Raoul 
Jobin, Pinza and Margit Boker. ‘Car- 
men’ will replace “The Girl’ on both the 
regular and the popular series. 

The corrected repertoire follows: 

Oct. 12, ‘Marriage of Figaro’; Oct. 14, 
‘Lakme’; Oct. 16, ‘Der Rosenkavalier’ ; 
Oct. 18, ‘La Boheme’; Oct. 20, matinee, 
‘Lakme’ (Popular Series) ; Oct. 21, ‘Don 
Giovanni’ ; Oct. 23, ‘Masked Ball’; Oct. 25, 
‘Carmen’; Oct. 27, matinee, ‘Der Rosen- 
kavalier’ (Popular Series) ; Oct. 28, ‘Rigo- 
letto’ ; Oct. 29, matinee, ‘Bohemé’ ( Popular 
Series) ; Oct. 30, ‘Aida’; Nov. 1, ‘Manon’; 
Nov. 2, ‘Carmen’ (Popular Series). 

Marjory M. FisHEeR 





UNION AIDS UNEMPLOYED 





Local 802 of American Federation of 
Musicians Establishes Medical Service 

Through a contract signed by Local 
802 of the American Federation of Mu- 
sicians with the Manhattan General 
Hospital, full medical care became 
available on Oct. 1 to 2000 unemployed 
musicians and their families. The union 
estimates that about 8000 men, women 
and children will be able to benefit from 
this service. At the ceremonies marking 
the launching of this medical program 
the speakers included Jacob Rosenberg, 
president of Local 802, and Matthew 
Woll. 

Mr. Rosenberg stated that if this ex- 
periment is successful, hundreds of labor 
unions will follow in the footsteps of 
Local 802 and pointed out that it is the 
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When Two Duo-Piano Teams 
Met During Their Vacations at 
Santa Fe, These Snapshots 
Were Taken, Resulting in a 
Photographic Change of Part- 
ners. Victor Babin is with 
Isabel Scionti at Upper Left, 
and Vitya Vronsky Poses with 
Silvio Scionti at Right. Un- 
scramble Them and You Have 
Vronsky and Babin, and Mr. 
and Mrs. Scionti 





unemployed who most urgently need 
medical care and attention. Mr. Woll in 
his address also said that this medical 
program has a tremendous meaning for 
the whole labor movement. 





E. Robert Schmitz Completes Recital 
Series 

E. Robert Schmitz, pianist and peda- 
gogue, recently completed a series of 
recitals at Tuxedo Park, Tuxedo, N. Y., 
and will shortly begin a new concert 
season in which he will appear as solo- 
ist with the St. Louis and Cincinnati 
symphonies. During the past Summer 
Mr. Schmitz taught over fifty students 
at a master class at Oakland, Calif., 
ninety-seven at the Institute Pedagogic 
in Montreal, and over fifty at his lecture 
series in Toronto. Several of his artist 
students will give recitals in New York 
this season. 





Luboshutz and Nemenoff Begin Tour 

Pierre Luboshutz and Genia Neme- 
noff, duo pianists, early in October be- 
gan a tour of forty concerts, which will 
include appearances in the following 
cities: New York, Framingham, James- 
town, Erie, Keokuk, Dubuque, Law- 
rence, Galveston, Tulsa, Wichita Falls, 
Greensboro, Tampa, Brunswick, Wor- 
cester, Boston, Harrisburg, Paterson, 
Lowell, St. Petersburg, Daytona Beach, 
Greenville, Atlanta, Asheville, Andover, 
Piqua, Hammond, Eau Claire, Muske- 
gon, Evansville, Meadville, Syracuse, 
Des Moines, Davenport, Sheboygan, 
Grand Forks, Minor, Corvallis. 





Jack Pepper Joins Coolidge Quartet 

Jack Pepper has replaced Nicolai 
Berezowsky as second violinist of the 
Coolidge Quartet. Mr. Pepper, who 
studied under Leopold Auer at the Cur- 
tis Institute, has been a member of the 
Los Angeles Philharmonic and of the 
Los Angeles Philharmonic Quartet. He 
has worked and played with the Coo- 
lidge Quartet for the entire Summer. 
The Coolidge Quartet gave two private 
recitals in Mount Kisco, N. Y., on Sept. 
14 and Oct. 4 before starting its regular 
Winter tour of the country. 


NOT TWO NEW TWO- 
PIANO TEAMS! MERELY A 
PHOTOGRAPHIC TRANS- 
POSITION 





New Toledo Symphony Gives Program 


ToLepo, Oct. 5.—An informal musi- 
cal program was presented to Toledo 
Symphony Society members and 
workers on Sept. 25 in the ballroom of 
the Commodore Perry Hotel. The 
eighty-five piece orchestra, under 
George King Raudenbush, played the 
Bach Double Concerto, in which two 
of the youngest members of the orches- 
tra, John Ane, seventeen, and Eugene 
Goldberg, sixteen, were soloists. Pro- 
kofieff’s ‘Peter and the Wolf’ was also 
given, the narrative being read by Rus- 
sell Gohring. Dr. Raudenbush com- 
mented upon the program and outlined 
the progress of the orchestra. Mrs. 
Frank D. Stranahan, president of the 
Symphony Society, spoke about the 
plans for the Winter series, which be- 
gins on Dec. 16 with Yehudi Menuhin 
as soloist. H. M.C. 





Grace Moore to Sing in Nashville 

NASHVILLE, TENN., Oct. 5.—Grace 
Moore will be heard on the Columbia 
Concerts Association course in Nash- 
ville on Oct. 28. Included on her pro- 
gram will be Julia Robards Herbert’s 
song, ‘In Your Garden’, with the com- 
poser accompanying at the piano. 





Roland Gundry Plans Tour 
Roland Gundry, violinist, will make a 
tour during the coming season includ- 
ing thirty appearances in concert in the 
states of New York, Pennsylvania, 
Ohio, Indiana, Illinois, lowa, Michigan, 
Kansas and North Dakota. He will also 

tour in the South and in Canada. 





New Jersey Symphony to Open Season 
in Orange 

The New Jersey Symphony will open 
its nineteenth season with an all-oper- 
atic concert on Oct. 21, at the Orange 
High School. Dr. Frieder Weissmann 
will conduct and soloists will be Hilda 
Burke, soprano of the Metropolitan 
Opera, and James Melton, tenor. The 
concert will be repeated the following 
evening in Montclair. 





CINCINNATI PLAYERS 
PREPARE NEW SERIES 


Goossens, Enesco and Stravinsky 
to Conduct—Noted Soloists 
Scheduled to Appear 


CINCINNATI, Oct. 5.—A _ splendid 
array of interesting artists will appear 
as soloists for the 1940-41 season oi 
concerts by the Cincinnati Symphony. 
Eugene Goossens will again be the 
musical director and the programs will 
be played in Music Hall. 

In the chronological order of their 
appearance the soloists will be Ruth 
Posselt, violinist; Percy Grainger, 
pianist; Igor Stravinsky, composer-con- 
ductor; Jascha Heifetz, violinist; E. 
Robert Schmitz, pianist; Zino Frances- 
catti, violinist; Yves Tinayre, tenor; 
Artur Rubinstein, pianist; Georges 
Enesco, violinist, conductor, composer, 
and Emil and Walter Heermann, vio- 
linist and ‘cellist; Helen Jepson, so- 
prano; José Iturbi, pianist; Lawrence 
Tibbett, baritone; Robert Casadesus, 
pianist, and Bidu Sayao, soprano, Both 
Stravinsky and Enesco will appear in 
the capacity of guest conductors. Emil 
Heermann is concertmaster of the or- 
chestra, while Walter heads the ’cello 
section. 

Included in the symphonic season will 
be four performances by the Ballet 
Russe, with the orchestra accompany- 
ing. There will also be five Young Peo- 
ple’s Concerts performed throughout 
the season, VALERIA ADLER 








Traubel Begins First Trans-Continental 
Tour 

Following her recital in the Town 
Hall on Oct. 4, Helen Traubel, soprano 
of the Metropolitan Opera, began her 
first trans-continental tour, which will 
take her to Seattle, through California, 
including Los Angeles and San Fran- 
cisco engagements, Tucson, Ariz.; Aus- 
tin, Tex., as well as engagements in the 
mid-West, East, and several in Canada. 
She will also appear as soloist with the 
Philadelphia Orchestra in New York 
and Philadelphia, the Pittsburgh and 
Harrisburg symphonies. In December 
she will return to the Metropolitan 
Opera. 





Brailowsky to Tour Central America 

Alexander Brailowsky, pianist, sailed 
on Oct. 2 on the Chiriqui for a tour of 
Central America. He will give twenty 
recitals in Kingston, Havana, Curacao, 
Trinidad, Costa Rica, Trujillo, Cristobal 
and Bogota. Mrs. Brailowsky is accom- 
panying him on the trip. They will re- 
turn on Noy. 20. 





Silvio and Isabel Scionti to Make Tours 

Silvio and Isabel Scionti, duo-pian- 
ists, will begin their Fall tour with ap- 
pearances in Ohio, Indiana and Wis- 
consin, They will make a tour of the 
East in January and one of the South 
in February. 





Louise Foote Under International 
Concerts Corporation 
Louise Foote, violinist, is now under 
the management of the International 
Concerts Corporation, and is booking 
for the season 1940-41. 





American Concert Association Formed 
Reed Lawton, baritone, and John L. 
Mayer, oil executive, have formed the 


American Concert Association, Inc., 
with offices at 127 East 54th St. 




















OUTLINE RECITALS 
FOR QUAKER CITY 


Concerts Scheduled for All-Star 
Series, Forum and Choral 
Groups and Clubs 


PHILADELPHIA, Oct. 5.—The Phila- 
delphia All-Star Concert Series of the 
Emma Feldman management will be 
offered in the Academy of Music on 
Thursday evenings Oct. 24, Nov. 14, 
Dec. 5, Jan. 9 and March 13, and will 
present respectively, Fritz Kreisler, the 
Ballet Russe, Sergei Rachmaninoff, 
Lily Pons and the Philharmonic-Sym- 
phony of New York with John Bar- 
birolli conducting and a soloist to be an- 
nounced. 

The Philadelphia Forum, William K. 
Huff, executive director, includes on its 
calendar one concert each by the Chi- 
cago Symphony under Frederick Stock 
and the Boston Symphony under Serge 
Koussevitzky and recitals by Jascha 
Heifetz and Zino Francescatti, violin- 
ists; José Iturbi and Alec Templeton, 
pianists, and Dorothy Maynor and Law- 
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rence Tibbett, vocalists. An all-Phila- 
delphia evening will bring Joseph Bat- 
tista, pianist; Iso Briselli, violinist, and 
Paul Nordoff, composer-pianist. A lec- 
ture-recital on “The Truth About Wag- 
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ner’s “Tristan and Isolde’ ” will be given 
by Walter Damrosch. The Forum will 
also provide a special performance of 
Tchaikovsky’s ‘Eugene Onegin’ by the 
Philadelphia Opera Company, and a 
presentation of Rossini’s “The Barber of 
Seville’ with a cast consisting of Hilde 
Reggiani, Armand Tokatyan, John Gur- 
ney, Pompilio Malatesta, Carlos Rami- 
rez, Georgia Graves and others, Giu- 
seppe Bamboschek conducting. Dance 
groups will include Argentinita and her 
Spanish Ensemble. 


Other events include recitals by 
Marian Anderson on Oct. 17 and April 
21; Vladimir Horowitz on March 27, 
and Dorothy Maynor on April 17. All 
will take place in the Academy of 
Music. Joseph Bonnet, French organist 
and composer, was to play in the Second 
Presbyterian Church on Oct. 6. Three 
performances are announced for the 
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CHAMBER MUSIC SERIES 





Group to Offer Five Festivals in Penn- 
sylvania, Delaware, Maine 
and Alabama 

In addition to filling the single en- 
gagements of its regular cross-country 
concert tour, the Curtis String Quartet 
will this year present five special cham- 
ber music festivals in as many cities, 

On Oct. 1 the ensemble gave the first 
of six concerts in Philadelphia under 
the auspices of the newly formed Cham- 
ber Music Society. Subsequent concerts 
in the Philadelphia series will be given 
on Nov. 4, 13 and 26, Dec. 11 and Jan. 
8. Beginning on Nov. 6, the Quartet 
will also present a chamber music series 
in Wilmington, Del., as a benefit for the 
Wilmington Music School. There will 
be four concerts in this series through 
Jan. 6. A four-concert chamber music 
festival in Baltimore, Md., is also sched- 
uled by the Curtis group, to begin in 
November, with exact dates to be re- 
leased shortly. 

On Feb. 16, 17 and 18, in connection 
with its regular tour of the state of 
Maine, the Quartet will give a three- 
day chamber music festival at Colby 
College in Waterville, and on Feb. 23, 
24, and 25 will present three concerts 
under the auspices of the Rossini Club 
of Portland. 

The Curtis Quartet begins its twelfth 
cross-country tour, under the manage- 
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NEW WORLDS 
TO CONQUER 
Boris Chaliapin, Son 
of the Great Bass, 
Feodor Chaliapin, 
with His Recently 
Completed Portrait of 
the Composer-Pianist, 
Sergei Rachmaninoff. 
Young Chaliapin Is 
Entirely Self - Taught; 
but Has Already Com- 
pleted Several Por- 
traits of Noted 
Personages 


Ballet Russe de Monte Carlo on Nov. 


14, 15 and 16, in the Academy of Music. 
Choral Events Listed 

Notable among the season’s choral 
events will be Schubert and Bach Festi- 
vals under the direction of James Allan 
Dash, Each will be a two-day festival, 
the Schubert series to be presented in 
February and the Bach series (consist- 
ing of cantatas) in early May. Both 
festivals are sponsored by the Philadel- 
phia Bach Festival Society, Henry 5S. 
Drinker, president. The Choral Society 
of Philadelphia under Henry Gordon 
Thunder will provide three concerts. 
Works listed are: Handel’s “The Mes- 
siah’, Verdi’s ‘Requiem’ and Bach’s 
Mass in B Minor. The Matinee Musi- 
cal Club, Julia Williams, president, will 
launch its season with the annual 
luncheon on Oct. 29. There will be a 
series of bi-weekly concerts in the Belle- 
vue-Stratford ballroom beginning in 
November, Arthur Carron, Metropoli- 
tan Opera tenor, will appear at the 
opening concert on Nov. 19. 

WiLu1AM E, SMITH 
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ment of Paul Stoes, in Birmingham, 
Ala., where on Oct. 12 and 13 it will 
participate in the third annual festival 
of chamber music sponsored by the 
Birmingham Chamber Music Society, 
under the direction of Ottokar Cadek. 


GOLDMAN BAND CLOSES 
TWENTY-THIRD SEASON 








Dr. Edwin Franke Goldman Conducts 
Final Concert on Central Park 
Mall Before 30,000 
The twenty-third season of the Gold- 
man Band, directed by Dr. Edwin 
Franko Goldman, was concluded on Aug. 
18 on the Mall in Central Park with 
a concert attended by 30,000 persons. 
The series, now known as the Daniel 
Guggenheim Memorial Concerts was 
the gift of the Daniel and Florence 
Guggenheim Foundation for the elev- 
enth consecutive year. The concerts, 
organized in 1918 by Dr. Goldman, are 
presented in Prospect Park, Brooklyn 
as well as on the Mall in Central Park. 
The closing concert of this season was 

the 1,338th of the series. 

Bach proved the most popular com- 
poser of this year’s series. Works by 
109 composers were performed. Many 
of the concerts were devoted to the 
works of a single composer, and one 
all-soloist propram was presented. The 
annual music memory contest was 
held on Aug. 7. Dr. Goldman’s son, 
Richard Franko Goldman, associate 
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conductor of the band, led one number 
of the final program. Dr. Goldman has 
not missed a night since he began the 
concerts in 1918. 

The band, numbering sixty players, 
began its annual tour on Aug. 22. 
Twenty-eight concerts were scheduled 
at the Canadian National Exhibition, 
and on Sept. 15 the band was to play 
at the Eastern States Exposition in 
Springfield, Mass. 





Trenton Symphony Lists Series 

TRENTON, N. J., Oct. 5—The Tren- 
ton Symphony with Guglielmo Sabatini, 
serving his fourth season as conductor, 
will give six Tuesday evening concerts 
in its 1940-41 subscription series. These 
will be given in Stacy Park Memorial 
Hall on Nov. 12, Dec. 10, Jan. 14, Feb. 
18, March 18, and April 22. Three chil- 
dren’s concerts are also planned with 
Mr. Sabatini as conductor and com- 
mentator, These will take place on the 
aiternoons of Dec. 10, Feb. 18, and 
April 22. Soloists engaged for the 
season are Josef and Rosina Lhevinnhe, 
pianists; Ossy Renardy, violinist, and 
Elisabeth Rethberg, Metropolitan Opera 
soprano, W.E.S. 
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EUGENE LIST 


Young American Pianist 


“An imaginative musicianship that is 
refreshingly youthful and at the same 
time bewilderingly mature.” 

















ENJOYING A RIDE IN STATE 
Elizabeth Wysor at a Mexican Fiesta Held 
at the Clarkstown Country Club in Nyack, 

N. Y., Chooses a Lofty Perch 





GANZ WRITES NEW WORK 





Pianist to Appear as Soloist with Chi- 
cago Symphony 

Cuicaco, Oct. 5.—Rudolph Ganz will 
appear as piano soloist with the Chicago 
Symphony under Frederick Stock in 
February in a new work which he has 
composed at Dr. Stock’s request to cele- 
brate the Golden Anniversary of the 
orchestra. Mr. Ganz returned to his 
duties as president of the Chicago Musi- 
cal College i September. 

He will again conduct the Young 
People’s Concerts for the New York 
Philharmonic-Symphony and the San 
Francisco Symphony. 

Mr. Ganz will appear in New Or- 
leans; Portland, Ore.; Rochester, N. 
Y.; Nashville; Houghton, Mich.; Am- 
hurst; Shreveport; St. Joseph, Mo.; 
Ames, Iowa; Saratoga Springs; Web- 
ster Grove, Mo.; La Grange, IIl.; Col- 
umbus, O.; Albion, Mich.; Battle Creek, 
and Cincinnati. 
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NATIONAL SYMPHONY COMPLETES PLANS 





To Give Three Series of Concerts 
in Washington and Thirty- 
Five Out-of-Town 

WasHIncTon, D. C., Oct. 5.—The 
National Symphony, completing plans 
for its tenth season, has announced three 
series of concerts for Washington and 
thirty-five out-of-town engagements, one 
of which will be the organization’s first 
New York appearance at Carnegie Hall 
on Feb. 4. 

The season opens in Constitution Hall 
on Nov. 6, when Hans Kindler, conduc- 
tor, will present Sergei Rachmaninoff, 
pianist, as soloist. This concert will be 
one of a series of midweek events which 
will bring world famous artists before 
the Symphony’s audiences. Other as- 
sisting artists will include Kirsten Flag- 
stad, soprano, with Edwin McArthur, 
guest conductor (Nov. 27) ; Joseph Szi- 
geti, violinist (Dec. 18) ; the composer, 
igor Stravinsky, as guest conductor in 
a program of his own works (Jan. 18) ; 
Robert Virovai, violinist (Jan. 22) ; and 
Suzanne Sten, mezzo-soprano, and 
Hardesty Johnson, tenor in Gustav 
Mahler’s ‘Lied von der Erde’ (March 
12). Two of the Wednesday night con- 
certs—Feb, 12 and Feb. 26—will be all- 
orchestral programs. 

The “Beloved Masterpieces” concerts, 
which proved so popular last Winter, 
will again be a part of the National 
Symphony’s season, Dr. Kindler said. 
These will consist of six Sunday after- 
noon programs without soloists, each 
featuring a favorite symphony and com- 
prised entirely of popular classics. 
Brahms’s Fourth Symphony will be 
featured on Nov. 10; Mozart’s G Minor 
Symphony on Nov. 24; Schubert’s Fifth 
on Dec. 15; Beethoven’s Seventh on 
Jan. 5; Schumann’s Fourth on jan. 12, 
and Tchaikovsky’s Fourth on Feb. 9. 

The third series announced by Dr. 
Kindler will be an innovation. It will 
consist of four Sunday afternoon con- 
certs at 4 o’clock, and two evening con- 
certs at 8:30 o'clock. While complete 
arrangements are not made, a_ Bee- 
thoven-Brahms-Sibelius Festival is an- 
nounced for March 30, 31 and April 2. 
Among other soloists to be featured at 
that time will be the Spanish violinist, 
Antonio Brosa. 

In all, the National Symphony will 
give twenty concerts in Wasington this 
Winter in addition to the two joint 
performances with the Ballet Russe de 
Monte Carlo on Nov. 19 and 20, and a 
Students’ Concert series. 

The Philadelphia Orchestra opens its 


Gladys Swarthout 





Mezzo-Soprano, Metropolitan Opera 


Famed in 
Opera -Concert -Radio-Screen 





five-concert season in the Capital on 
Uct. 22 with a concert in which Rudolf 
»erkin, pianist, will be soloist. Eugene 
Ormandy will conduct. 

The Dorothy Hodgkin Dorsey season 
of concerts will open Nov. 17 with a re- 
cital by Josef Hotmann. Jay WALz 





PENNSYLVANIA WPA MEN 
CONDUCTED BY SABATINI 





Symphony Begins New Season in Phila- 
delphia with Dimante and Zapf 
as Soloists 

PHILADELPHIA, Oct. 7.—A _ well-con- 
structed and finely performed Bach- 
beethoven-Brahms program with Gug- 
licimo Sabatini conducting, in the Irvine 
Auditorium of the University of Penn- 
sylvania on Oct. 6, auspiciously inaugu- 
rated the Pennsylvania WPA Sym- 
phony’s 1940-41 season. 

Two young Philadelphia soloists— 
Amleto Dimante, violinist, and Karl 
Zapf, pianist, participated and won the 
applause of a large audience, the former 
by a tasteful statement of the solo pas- 
sages in Beethoven’s F Major Romance, 
and the latter by the notably excellent 
technique and musical feeling displayed 
in Brahms’s large-scaled and formidable 
B Flat Major Concerto. 

Other works listed were Bach’s cho- 
rale-prelude on ‘Farewell Will I Now 
Bid Thee’ and third ‘Brandenburg’ Con- 
certo in G for strings, and Beethoven’s 
‘Egmont’ Overture. The chorale-prelude 
was performed in a recently-completed 
and skillfully orchestrated transcription 
made by Mr. Sabatini. 

The concert was presented under the 
auspices of the School of Fine Arts and 
the Lecture Bureau of the University 
of Pennsylvania. W.E.S. 





Carleton Smith Returns to New York 

Dr. Carleton Sprague Smith, chief of 
the music division of the New York 
Public Library, returned to New York 
on Oct. 6, flying by plane from Miami, 
Fla., after a four-months’ tour of South 
America sponsored by the State Depart- 
ment and in which he endeavored to 
strengthen the friendship between North 
and South America through the inter- 
national medium of music. 





Philadelphia Grand Opera Choral Alli- 
ance Studying ‘Carmen’ 

PHILADELPHIA, Oct. 5.—The Phila- 
delphia Grand Opera Choral Alliance, 
Henri Elkan, director, resumed activi- 
ties early in September with Bizet’s 
‘Carmen’. Mr. Elkan is also director of 
the Philadelphia Opera Study Group 
which started meetings this month. In 
addition he is musical director for the 
weekly concerts in the Wanamaker 
store. 





Hartzel Conducts Cincinnati Chorus 

CINCINNATI, Oct. 5.—-The May Fes- 
tival Chorus, under the direction of Al- 
fred Hartzel, presented a concert for the 
Cincinnati Scottish Rite, in Taft Audi- 
torium on Sept. 24. This was for the 
entertainment of the Supreme Council 
of Sovereign Grand Inspectors-General 





for the Northern Masonic Jurisdiction 
of the United States. Members of the 
Cincinnati Symphony accompanied the 
chorus. V.A. 


CLARKE TO CONDUCT 
MONTREAL CONCERTS 


Eight Soloists Listed to Appear 
on Orchestra’s Programs in 
Eleventh Season 

MontTREAL, CANADA, Oct. 1.—The 
Montreal Orchestra, Douglas Clarke, 
conductor, will present ten concerts in 
His Majesty’s Theatre this season. The 
organization has presented 156 concerts 
in the past ten years, and Mr. Clarke, 
its only conductor, has introduced more 
than 100 symphonic works to Montreal. 


This season the concerts, presented 
fortnightly on Sunday afternoons, will 
be signalized by an impressive array of 
soloists. Charles Naegele, pianist; 
Maria Marova, soprano; Béla Barték, 
Hungarian pianist and composer; Kath- 
leen Parlow, violinist; Leonard Shure, 
pianist; Anis Fuleihan, pianist and com- 
poser; Georges Enesco, composer, 
violinist and conductor, and Shura Cher- 
hasky, pianist, will appear with the or- 
chestra. 

Dates for the programs are: Nov. 3, 
Mr. Naegele; Nov. 17, Miss Marova; 
Dec. 1, Mr. Bartok; Dec. 15, Miss Par- 
low; Jan. 12, Mr. Shure; Jan. 26, Mr. 
Fuleihan; Feb. 9, Mr. Enesco; Feb. 
23, Mr. Cherkassky; March 9 and 
March 23. Soloists for the last two 
concerts have not been announced. 











MARKS ANNIVERSARY 





Camden Summer Harp Colony, Founded 
by Salzedo, Observes Birthday 


The Summer Harp Colony, founded in 
Camden, Me., by Carlos Salzedo, harpist 
and teacher, who in 1930 decided to 
establish his Summer residence in that 
town to meet the increasing demands of 
harpists for extensive Summer study, 
celebrated this past season its tenth anni- 
versary. 

Among Mr. Salzedo’s pupils this Sum- 
mer were Anna Bukay, Joanna Allen, 
Deanne Muenzer, Lilian Phillips, Emily 
Richardson, Frances Stainton, Malinda 
Pollock, Rebecca Lewis, Lois Bannerman, 
Lucy Lewis, Ruth Blane, Marjorie Gib- 
son, Clara Wolff, Mary Roady, Betty 
Mink, Joan Wynn, Jeannette Robbins, 
Marjorie Sutter, Virginia Cochran, Mar- 
jorie Albrecht, Eleanor Mellinger, Ruth 
Dean, Rebecca Green, Jean Jennings, June 
Nanson, Joan Cummings and Mari Wag- 
ner. 

Mr. Salzedo played at the Camden Opera 
House, contributing to a benefit concert 
for the American Red Cross, the Camden 
Community Hospital and the District 
Nursing Association. At Blue Hill, Me., 
Mr. Salzedo and his wife, Marjorie. Call 
Salzedo, gave a join recital at Kneisel 
Hall. 

In addition to their respective Summer 
teaching responsibilities, Mr. and Mrs. 
Salzedo also prepared for a new concert 
organization to be known as the Gala Con- 
cert Ensemble, consisting of themselves and 
René Le Roy, French flutist, and Janos 
Scholz, cellist, which will tour. 
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FIFTH WILLIAMSBURG 
FESTIVAL OUTLINED 





Ralph Kirkpatrick to Direct Six 
Programs of Eighteenth Cen- 
tury Music 

WILLIAMSBURG, VA., Oct. 5.—Ken- 
neth Chorley, president of Colonial Wil- 
liamsburg, Inc., has announced that the 
fifth series of festival concerts in the 
ballroom of the restored Governor’s 
Palace, featuring Eighteenth Century 
music, will be given on the evenings of 
Nov. 14 through Nov. 16 and Nov. 21 
through Nov. 23, inclusive. 

The concerts will be under the direc- 
tion of Ralph Kirkpatrick, harpsichord- 
ist and well-known authority on Seven- 
teenth and Eighteenth Century music. 
He will be assisted by Ada MacLeish, 
soprano; Orrea Pernell, violin; Lois 
Porter, violin; Aaron Bodenhorn, ’cello, 
and Mrs. Walter Bruce Howe, Molly 
Howe, Bruce Howe and Calderon 
Howe, who will give one program in 
each series devoted to home music of 
the Eighteenth Century. 

The concerts to be given over two 
weekends in November will provide an 
opportunity for music-ldvers to hear 
Eighteenth Century music—both vocal 
and instrumental—in the setting of the 
period. Two programs in each series 
will include songs of Purcell, English 
canzonets by Haydn, songs of the Lon- 
don Pleasure Gardens, songs with ac- 
companiment for strings and harpsi- 
chord by Handel, Granom and Jack- 


LEARNING A NEW 
GAME 
Giovanni Martinelli Takes 
Some Golf Pointers from 
Armand Tokatyan at 
White Sulphur Springs, 
Where the Two Metro- 
politan Opera Tenors 
Stopped Briefly, En Route 
to Havana for a Short 
October Opera Season 


son; chamber music by Corelli, Haydn, 
Boccherini, Schubert and Handel, and 
harpsichord pieces by Geminiani, Bur- 
ney, Rameau and Scarlatti. Each series 
wul have one program devoted to Eigh- 
teenth Century home music. 





Midtown Symphony Prepares Season 


The Midtown Symphony, a_non- 
professional group organized early this 
year under the auspices of the Ethical 
Culture Society, is preparing to resume 
its work this Fall. its programs are be- 
ing made up largely of lesser known 
masterworks. A mixed chorus to ap- 
pear with the orchestra in major choral 
works is also being organized. Audi- 
tions, held by Zoltan Fekete, are being 
arranged by letter only. Further infor- 
mation may be obtained by writing to 
the Orchestra Committee at 2 West 
64th St., N. Y. C. 





Theodor Haig to Tour with Cordon 

Theodor Haig, pianist, will appear 
as accompanist for Norman Cordon, 
bass of the Metropolitan Opera, in a 
tour of the maritime provinces in 
Canada. 





Jeanette MacDonald Plans Eastern Tour 

Jeanette MacDonald, soprano, will 
make her first extended concert tour 
of the Eastern seaboard after Nov. 5. 
She is scheduled for fourteen appear- 
ances in major cities on the East Coast. 





A convict in the Indiana prison at 
Michigan City, was recentl- released 
three months before the completion of 
his sentence as a reward for building 
an organ in the prison chapel. 
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Blank & Stoller 
NEW HEAD OF OPERA GUILD 


Homer Wickenden, Who Was Recently 

Appointed Director of the Metropolitan 

Opera Guild, Resigning as General Director 

of the United Hospital Fund of New York 
to Assume His New Post 


CURTIS GROUP OPENS 


PHILADELPHIA SERIES 


Quartet Honors Gama Gilbert— 
Chamber Music Society Spon- 
sors Event 
PuHiLapeLtpuia, Oct. 5.—The Curtis 
String Quartet, Jascha Brodsky and 
Charles Jaffe, violins; Max Aronoff, 
viola, and Orlando Cole, ’cello, gave a 
fine concert in the Academy of Music 
Foyer on Oct. 1, the program inaugur- 
ating a series of six events under the 
sponsorship of the recently formed 
Chamber Music Society of Philadelphia. 

The group’s admirably integrated en- 
semble and richness of tone quality were 
convincingly demonstrated in Mozart’s 
Quartet in D Minor, three of the Glaz- 
unoff ‘Noveletten’ and Brahms’s Quar- 
tet in B Flat. 

With the playing of the slow move- 
ment from Beethoven’s Quartet in F, 
Op. 135, the Quartet honored the 
memory of the late Gama Gilbert, who 
was for several years, following its or- 
ganization, the first violinist of the en- 
semble. 

Speaking before the Alumni Associa- 
tion of the William Penn High School 
in the Benjamin Franklin Hotel on Oct. 
1, C. David Hocker, president and gen- 
eral manager of the Philadelphia Opera 
Company, discussed ‘A New Audience 
for Opera in America’. The occasion 
also offered a musical program which 
engaged two of the company’s leading 
members, Frances Greer, soprano, and 
Howard Vandenburg, baritone. Ezra 
Rachlin, assistant music director, was 
at the piano. WituiaM E. Smita 


APPEAR WITH ORCHESTRA 











Jepson, Crooks and Spalding Heard at 
Druggists’ Convention Concert 
For the Carnegie Hall concert, given 
on the occasion of the forty-second annual 
convention of the National Association of 
Retail Druggists on the evening of Sept. 
25, an impressive array of artists appeared 
with seventy-five members of the New 
York Philharmonic-Symphony with Wil- 
fred Pelletier of the Metropolitan Opera 
as conductor. Other artists from the Opera 
taking part were Helen Jepson, soprano, 
and Richard Crooks, tenor. Albert Spald- 
ing, American violinist, was another dis- 
tinguished guest who was warmly wel- 
comed., 
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Brahms’s ‘Academic Festival’ Overture 
began the proceedings, and other purely 
orchestral works included Sibelius’s ‘Fin- 
landia’ and Chabrier’s ‘Espajia’. Miss Jep- 
son was at her vocal best in ‘Ah, fors’ e 
lui’ from ‘La Traviata’ Martin’s ‘Come to 
‘he Fair’, ‘The Last Rose of Summer’ and 
Arditi’s ‘Il Bacio’ waltz. In the Bach- 
Uounod ‘Ave Maria’ her associates were 
Mr. Crooks, Mr. Spalding and the orches- 
tra, and she sang the ‘St. Sulpice’ duet 
from ‘Manon’ with Mr. Crooks, who was 
also in excellent vocal estate, as was re- 
vealed by his interpretation of ‘Una fur- 
tiva lagrima’ from ‘L’Elisir d’Amore’ by 
Donizetti, and Dvorak’s ‘Songs My Mother 
Taught Me’, Schubert’s Serenade and Eli- 
nor Remick Warren's ‘Sailing Homeward’. 

Mr. Spalding expertly played the Rondo 
from Lalo’s ‘Symphonie Espagnol’, the 
\dagio Religioso from Vieuxtemps’s D 
Minor Concerto and Wieniawski’s D Ma- 
jor Polonaise. 

Members of the convention met at the 
Court of Peace at the World’s Fair on 
Sept. 27 to hear a program by the World’s 
Fair Band, directed by Capt. Eugene La- 
Barre, followed by the singing of the Na- 
tional Anthem by Ruth Klingmann, so- 
prano, and ‘Old Glory’ by C. E,. LeMas- 
sena, accompanied by the band. 
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NEW MUSIC: New Songs by Noted Composers and Novelties Issued 


THREE SONGS BY DAVID GUION 
AMONG SCHIRMER NOVELTIES 


HREE new songs by David W. Guion 

that have just come from G, Schir- 
mer again demonstrate the fact that this 
prolific American composer has at his com- 
mand as resourceful a compositional tech- 
nique in a strictly original field as in his 
rather more generally familiar territory of 
cowboy lyrics, Negro spirituals and fron- 
tier songs in deft arrangements. 

Two of these songs, ‘My Son’ and ‘One 
Day’, have poems by Mari Lussi, while 
‘When You Smile’ has words by Adelaide 
Matthews, and in his handling of the three 
diverse texts Mr. Guion’s shrewd under- 
standing of the song listener’s psychology 
is once more in evidence. The vocal line 
of ‘My Son’ begins low and against a per- 
sistently pulsating triplet-like accompani- 
ment gradually makes a smooth lyrical 
flight to the opposite limit of its range, 
high C for the higher voices, G for the 
voices of medium range. ‘One Day’, on the 
other hand, has a simple chordal accompa- 
niment to its appealing melodic line, but its 
climactic development is just as effective. 
‘When You Smile’, with its slow, dreamy 
waltz-refrain, quite frankly borders on the 
realm of the popular song, and adorns it. 

The new Schirmer output also features 
two songs by A. Buzzi-Peccia. ‘La ciga- 
retta du Paradis’ (song of the Ciga- 
rette’), with a French text by the com- 
poser that is also given in an English 
translation by R. Lorfin, has a saucy gaiety 
in its lilting rhythm and the Frenchiness 
of its line, while ‘The Conscientious 
Deacon’ offers a striking contrast in style 
in its realistic delineation of the Vachel 
Lindsay poem about the deacon who stole 
a cow. 

In her new song, ‘The best is yet to be’, 
Pearl G. Curran has made a felicitous set- 
ting of the Browning poem, ‘Grow old 
along with me’, from ‘Rabbi Ben Ezra’, 
building up an appropriately majestic 
proclamation for the final line. Charles 
Kingsford, too, has an attractive short 
song, with a well-turned melodic line and 
a flowing accompaniment, in ‘Jacqueline’. 
And the list further includes two Spanish 
songs with both words and music by Maria 
Paz Gainsborg, which were especially writ- 
ten for use in Spanish language classes. 
‘Ven Chiquita a la feria’ (Come to the 
fiesta’) and ‘Nifia mia’ (‘Now they are 
playing a tango’) are, respectively, a haba- 
fiera and a tango, with the strongly marked 
rhythm of those dances and characteristic 
Spanish melodic inflections and curves. 
Willis Wager has written English words 
for both. 


FARRAR FINDS SONG MATERIAL 
IN THEMES BY TCHAIKOVSKY 


B* way of further indulging the re- 
sourcefulness she has already displayed 
to excellent purpose on various occasions in 
adapting instrumental music by the master 
composers as material for vocalists, Ger- 
aldine Farrar has now drawn upon some 
of Tchaikovsky's most insinuating themes 
for the musical basis of two songs for 
which, as is her custom, she has herself 
provided the texts. The titles of the songs 
are ‘Juliet’s Farewell’ and ‘Challenge’, and 
both are published for high voice by 
Charles Foley. 

In ‘Juliet’s Farewell’ Miss Farrar has so 
skillfully exploited the main cantabile 
theme of the ‘Roméo et Juliette’ Overture 











Geraldine Farrar 


David Guion 


as to produce a surgingly emotional and 
sweeping lyric utterance that in point of 
truly operatic effectiveness is almost 
Italian. In ‘Challenge’ she has drawn upon 
the larger symphonic scores, such as the 
‘Pathétique’, for her material, and here 
again she has developed the themes chosen 
with the sense of values in accelerating 
climactic momentum and achieving dra- 
matic intensity to be expected of one with 
her comprehensive experience as a singer 
and singing actress. These songs are, both 
of them, immensely effective and should 
prove peculiarly useful to singers of vocal 
opulence and a flair for the dramatic. 


A COLLECTION OF SPIRITUALS 
ARRANGED FOR CHORAL GROUPS 


B* way of meeting a demand for choral 
versions of Negro spirituals readily 
singable by choral organizations of average 
equipment Clarence Cameron White has 


_ compiled and arranged a collection of 


twenty Traditional Negro Spirituals as 
“concert and community choruses” for 
mixed voices a cappella. It has just been 
published by Carl Fischer. 

The arranger has chosen mainly long- 
treasured melodies and has been at pains 
to preserve the traditional spirit of the 
music, The colorful harmonic background 
is characteristic of the spontaneous har- 
monizing the Negroes indulge in when 
they sing them in their church meetings. 
In most of them, in accordance with the 
traditional custom, a single voice or sev- 
eral voices in unison lead off with the 
opening phrase and the others then join 
in in harmony, and in some instances this 
device is carried through, on a dialogue 
principle. 

Here, then, in choral garb are such fa- 
vorites as ‘Were you there when they cru- 
cified my Lord?’, ‘Steal away’, ‘I got a 
robe’, ‘I heard of.a city called Heaven’, 
‘In that great gettin’ up mornin’’, ‘Old- 
Time Religion’, ‘Get on board, little chil- 
dren’, ‘I want Jesus to walk with me’, 
‘Look away’, ‘Lonesome Valley’, ‘Lord, 
hear me praying’, ‘Ride on, Jesus’, ‘Walk 
together, children’, ‘We are climbing 
Jacob’s ladder’, “Trouble will bury me 
down’, ‘Hear the good news!’, ‘Down by 
the Riverside’, ‘Every time I feel the 
Spirit’, ‘Can I ride?’ and ‘Cert’nly, Lord;’ 


HINDEMITH ADDS THIRD 
TO HIS SONATAS FOR ORGAN 


ROM the Associated Music Publishers 
comes a brand new work for organ by 
Paul Hindemith, his Sonata No. 3 for that 
instrument, issued, like the previous two 
sonatas, in the Edition Schott. While or- 
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ganists, from the very nature of their call- 
ing, have little opportunity, in general to 
indulge any modernistic appetites they may 
possess, this work, as would naturally be 
expected, offers them interesting adven- 
tures in dissonant sonorities on their in- 
strument. 

The thematic material of the three move- 
ments is all marked by the composer’s 
thinking in the long line and rounded 
curves within that line. Each movement 
establishes a tangible mood, and, notwith- 
standing that key signatures have been dis- 
pensed with and the pages are peppered 
with accidentals, an anchoring sense of to- 
nality is definitely communicated, with a 
final uncomplicated A Flat Major triad 
representing the underlying tonality of 
not only the last movement, but the main 
part of the first, as well. 

As keys to the essence of the different 
movements, fragmentary quotations are 
used at the beginning, the sources of which 
are not given. Thus, ‘Oh Lord, to whom 
should 1 complain?’ sets the emotional 
mold of the first movement, ‘Awake, my 
treasure’ is the explicit subtitle of the sec- 
ond, while ‘I bid her then’ is the some- 
what vague indication of the third. 


ORGAN AND CHORAL NOVELTIES 
HAVE DISTINCTIVE CHARACTER 


RGAN novelties of individual interest 

recently published by J. Fischer & 
Bro. include a set of Three Short Pieces 
by Eugene Hill and an ‘Old Damascus 
Chant’ by R. Deane Shure. Of Mr. Hill’s 
pieces the first, a Scherzo in seven-four 
time, is especially distinctive, not only 
rhythmically but melodically and harmoni- 
cally as well, while the flowingly lyric two- 
page Melody has a quasi-Celtic folksong- 
ish character that invests it with a specific 
appeal. The third of the set, a ‘Pageant’, 
is a majestic and invigorating processional 
or postlude in B Flat Major, with the in- 
evitableness of its four-four rhythm re- 
lieved from time to time by five-four meas- 
ures. 

Mr. Shure’s ‘Old Damascus Chant’ is a 
free harmonization of an ancient chant that 
the composer, while in Syria, heard a nona- 
genarian Damascus brass worker hum, 
beating out the rhythm with his tiny ham- 
mer the while. The elaborately curved 
chant melody has a peculiarly piquant Ori- 
ental character, which is enhanced by the 
insistent rhythmic pattern of the accom- 
paniment. 

The same publishing house has also 
brought out new choral works of signifi- 
cance, notably a set of three part-songs 
for mixed voices by Philip Greeley Clapp, 
settings of Sir Walter Scott’s ‘The Quiet 
Hour’, Thomas Moore’s ‘Remembrance’ 
and Edgar Allen Poe’s ‘Lenore’. In each 
instance the composer has exhaustively ex- 
plored the dramatic essence of the text, 
and in ‘The Quiet Hour’ and ‘Lenore’, in 
particular, he has adopted an elaborate 
scale of choral dimensions. These two are 
dramatic ballads of impressive effectiveness, 
while a mood of tender, nostalgic sentiment 
is potently projected in ‘Remembrance’. 

Then R. Nathaniel Dett has written a 
chorus for women’s voices in four parts, a 
cappella, entitled ‘Ascapezzo’, an appropri- 
ately invocational setting with a swinging 
line of an extended invocational poem by 
the composer. Choruses singing it must be 
on guard to change the “dost” in the final 
line to the obviously intended “doth”, In 


the field of sacred music A. H. RoSewig’ 
‘Hear Us, O Father’, originally publishe. 
for solo voice, now appears as a very ef 
fective anthem for four-part mixed choi: 
the arrangement having been made b; 
Henry P. Cross. 


NOTEWORTHY NEW SONGS 
BROUGHT OUT BY GALAXY 


NE of the finest songs that A. Walte: 
O Kramer has yet written has just bee: 
released by the Galaxy Music Corporation 
Entitled “he Sentry’, and based on a text 
after Robert Reinick, it reveals Mr. Kra 
mer’s extraordinary skill in creating a 
tangible mood of ominous mystery and pre 
cipitating a climax of tragic intensity with 
an amazing economy of means and consist- 
ent avoidance of all trite devices. The very 
essence of drama is compressed into the 
three pages of this outstandingly effective 
song, which is to be especially commended 
to men singers. 

The new Galaxy issues also disclose the 
fact that Richard Hageman has fallen un- 
der the spell of Christina Rossetti’s ‘When 
I am dead, my dearest’ and has been in- 
spired by it to make a setting that is in 
his best vein both as regards the ingratiat- 
ing charm of its melody and the grace and 
warmth of its accompaniment. It takes high 
rank among the many songs of fine quality 
that Mr. Hageman has placed to his credit. 

Coloratura sopranos will welcome the 
sparkling, lilting ‘I’d be a butterfly’ by 
Thomas Haynes Bayly, of the early nine- 
teenth century, as arranged by Estelle 
Liebling with her now tamiliar artistic 
discretion and authoritative sense of vocal 
effectiveness. On several pages the piano 
part is scarcely less attractive than the 
voice part. 

Then there is Alberto Bimboni’s ‘So- 
spiri miei’ (‘Fly where I bid thee’), with 
an English translation by Yvonne Ravell 
of the Tuscan poem that inspired the com- 
position. This is a song that breathes the 
charm of the classic period of Italian music 
in the simplicity of its characteristically 
Italian line and appropriately straightfor- 
ward accompaniment. And, finally, there is 
‘Wormwood’, by Richard Kardos, an aptly 
expressive setting of verse by Seth Felt 
with an appealing melodic line. La 


u—BRIEFER MENTION —s 


For Chorus: 


‘Come to the Fair’ and Eleven More for 
two-part chorus. A useful collection of 
arrangements of the title song, ‘How lovely 
are Thy dwellings’, ‘I passed by your 
window’, ‘Land of Hope and Glory’, 
‘Thanks be to God’, ‘Bless this house’, 
‘Danny Boy’, ‘Sunbeams’, ‘Bendemeer’s 
Stream’, ‘The Huntsmen’, ‘Keep on hopin’ 
and “‘Life’s Lullaby.’ Under the same title 
the first eight of the same list are grouped 
with ‘O Lovely Night’, ‘Sunshine and But- 
terflies’, ‘Daffodil Gold’ and ‘Quiet’ in 
arrangements for three-part women’s 
chorus (Boosey, Hawkes, Belwin). 


Songs: 


‘In Love, if Love be Love’, by J. Michael 
Diack. A well-designed setting of Tenny- 
son’s poem, with a pulsating accompani- 
ment that keeps it highly vitalized through- 
out (London: Paterson. New York: C. 
Fischer). 

‘Sons’, by Robert Huntington Terry. A 
musicianly setting of an appealing poem 
by Grace Noll Crowell, the Golden Rule 
Foundation’s “American Mother of 1938” 
(Keane). 

‘A Winter Night’, by Kenneth Walton. 
A poignant bit of verse by Sara Teasdale 
sympathetically set (Standard Music Pub- 
lications). 

‘I pledge allegiance to my flag’, by 
Myrtle Miller Bridges, words by Florence 
Marshall Stote. A straightforward patri- 
otic song, well adapted for Flag Day and 
other patriotic festivities. A trumpet part 
is provided for the U. S. bugle call, ‘To 
the Colors’. The character of the music 
cries out for a rousing refrain at the end 
of each of the two stanzas, from which the 
composer has abstained (Flammer). 
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BOOKS: An Anecdotal and Fictionized Life Story of Claude Debussy 








[7 is a current fashion for musical 
biographies to read like fiction and 
Maurice Dumesnil’s ‘Claude Debussy ; 
Master of Dreams’ (New York; Ives 
Washburn) has all of the fluency and 
vividness of a novel. In a prefatory 
note, the author writes that he had 
en called upon to assist the com- 
poser’s widow, Emma Claude Debussy, 
in compiling her memoirs and that at 
the time of her death he had accumu- 
lated notes of conversations with her 
over a period of several years which he 
has used in writing his book. The work 
is indeed “crammed with entertaining 
anecdotes”, as the jacket states, and it 
has a communicative though rather in- 
discriminative enthusiasm for its sub- 
ject, but it must be read with a grain 
of salt. We have no possible means of 
knowing exactly what all of the people 
in Debussy’s life said and thought and 
frequently Mr. Dumesnil lets imagina- 
tion run away with him. 

An amusing example of this tendency to 
accept somewhat flimsy historical evidence 
and to expand upon it liberally is to be 
found in the author’s account of Debussy’s 
meeting with Brahms. The only evidence 
for this which we have is an article writ- 
ten by an itinerant English journalist, 
and this article has never been substanti- 
ated. But Mr. Dumesnil tells us what 
Brahms’s housekeeper said to Debussy 
when she opened the door, and describes the 
somewhat crusty German composer, at the 
luncheon at which he is supposed to have 
met Debussy, lifting a sardine platter to his 
lips and gobbling up the oil! 

The book begins with Debussy’s boy- 
hood and follows him chronologically. 
Though the music plays a role in the story 
of his life, it is frankly subordinated to the 
“human interest,” and there is no attempt 
at an extended analytical discussion of 
Debussy’s achievements as an artist. The 
sensational and controversial aspects of the 
composer’s life are treated with a con- 
sideration and sympathy which are readily 
understandable, but which do not escape a 
spirit of partisansip. There is a dramatic 
description of the quarrel with Maeterlinck 
over the casting of the role of Mélisande 
in Debussy’s opera and of Debussy’s strug- 
gles with Nijinsky. -One must take issue 
with Mr. Dumesnil, however, in stating 
that “for the ‘Afternoon of a Faun’ Nijin- 
sky prepared an impossible choreography.” 
Whatever Debussy may have felt about it, 
the revolutionary influence of Nijinsky’s 
work is undeniable and it still holds its 
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place in the ballet repertoire as firmly as 
Debussy’s tone poem does in the concert 
world. Readers will find this life highly 
entertaining if unreliable. It would profit 
by the addition of an index, R. 2. 
Plots of More and More Operas 
In Compact New Book 

‘Plots of the Operas’ (New York: Dodd, 
Mead & Co.), which is a reprinting in 
separate book form of the extended sec- 
tion so headed in the back of the recently 
compiled ‘International Cyclopedia of 
Music and Musicians’, edited by Oscar 
Thompson, is among the most compre- 


hensive of many volumes of its kind. 
There are literally hundreds of operas 
treated, including many that normally 


never figure in books of opera stories; 
or, for that matter, in the lives of per- 
sistent opera goers. As examples there 
are Dvorak’s ‘Cert a Kaca’ (‘The Devil 
and Kate’) and ‘Rusalka’, Chabrier’s 
‘Gwendoline’, Dargomyjsky’s ‘The Stone 
Guest’, Rubinstein’s ‘The Demon’, Delius’s 
‘A Village Romeo and Juliet’, Glinka’s 
‘Life for the Czar’ and ‘Russlan and Lud- 
milla’, Herold’s ‘Zampa’, Mancielli’s ‘Ero 
e Leandro’, Marschner’s ‘Hans Heiling’ 
and ‘Der Vampyr’, Massé’s ‘Paul et Vir- 
ginio’, Méhul’s ‘Joseph’, Mozart’s ‘Ido- 
meneo’, Paderewski’s ‘Manru’, Reyer’s 
‘Salammbo’, Rimski-Korsakoff’s ‘Ivan the 
Terrible’, Smetana’s ‘Libuse’, ‘Dalibor’ and 
‘Tajemstivi’, Strauss’s ‘Guntram’, A. Gor- 
ing Thomas’s ‘Esmeralda’, Verdi’s ‘Nabuc- 
co’ and ‘I Lombardi’, Wagner’s ‘Rienzi’, 
Weber’s ‘Die Drei Pintos’ and many others 
such as Dame Ethel Smyth’s ‘The Boat- 
swain’s Mate’ and ‘The Wreckers’, Hol- 
brooke’s ‘Children of Don’, Hindemith’s 
‘Neues vom Tage’ and ‘Cardillac’, Holst’s 
‘The Perfect Fool’, Goossen’s ‘Judith’ and 
‘Don Juan de Manera’, etc., etc. 

Possibly twenty American operas are in- 
cluded and many by contemporary English 
composers. Among special devoirs to the 
past are outlines of the plots of four of 
Handel’s operas, ‘Giulio Cesare’, ‘Rada- 
misto’, ‘Rodelinda’ and ‘Serse’. Included 
also is the plot of an opera by Scarlatti, 
‘Mithridate Eupatore’; likewise that of 
Fux’s baroque ‘Costanza e Fortezza’. Six 
of the Gluck operas are outlined. All of 
these are, in addition, of course, to the 
run of standard operas such as figure in 
most volumes devoted to opera stories. In 
many cases the summaries are quite brief; 
in others, as in the case of the Wagner 
music dramas, some of the Mozart works, 
Mussorgsky’s ‘Boris Godunoff’ and De- 
bussy’s ‘Pelléas et Mélisande’ considerably 
extended. Though the volume is of pocket 
size it contains 517 pages and is both clear- 
ly printed and sturdily bound. 

Poignant Advice Given Singers in Pop- 
ular Fields 

‘How to Sing for Money’, by Charles 
Henderson and Charles Palmer (Holly- 
wood: George Palmer Putnam, Inc.) bears 
the subtitle, ‘The Art and Business of 
Singing Popular Songs Professionally’. 
The writers treat their subject exhaus- 
tively and seem to leave nothing to the 
imagination, which is perhaps, just as well, 
in view of the section of the public at 
which the book is aimed. Certainly, it is 
the first book dealing in so exact a manner 
with what to do and how to do it in radio 
singing, night clubs, pictures and other 
similar types of entertainment. Many of 
the sage pointers might be taken to heart 
by singers and would-be singers all the 
way up to the top of the profession. The 
book is written in a chatty, conversational 
style which frequently becomes slangy but 
loses nothing in poignancy thereby. The 
authors know their prospective public. It is 
highly recommended to all singers. H. 





Vocal “Methods” Satirized 
‘Gullible’s Travels’, “An Exhaustive 
Treatise on the Art of Sing-ging” by 
Harry Brunswick Loéb (New York: Arts 
and Letters Publications), is a take-off 
on the ten thousand or so of books that 
are published every year, each containing 
the only authentic guide to Bel Canto. In 
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CUTTING A TENTH ANNIVERSARY CAKE 
Celebrating the Tenth Anniversary of the Tacoma Civic Music Association by Cutting a 
Birthday Cake Are (Left to Right,) William F. Tibbits, Vice-President; Dr. Charles R. McCreery, 
President; Karl E. Weiss, Vice-President, and S. M. Harrington, Civic Concert Service, Inc., 
Representative 


Tacoma, WasH., Oct. 5.—The tenth 
anniversary dinner of the Tacoma Civic 
Music Association was held on Sept. 6 
at the Hotel Winthrop. Seven score of 
the city’s civic and cultural leaders were 
in attendance. Telegrams from  out- 
standing artists who have appeared be- 


fore Tacoma Civic Music members 
were received, and an ‘Information 
Please’ program included questions 


form, it is authentic and much of its non- 
sense is no sillier than works published 
seriously, Unfortunately, it is not possible 
to maintain satire at concert pitch for 
eighty pages and the book falls short for 
this reason. It is, however, entertaining to 
pick up, and singers will find it highly 
amusing in spots. H. 
Extensive Work Issued Concerning Our 
Symphony Orchestras 
America’s Symphony Orchestras 
How They Are Supported’, by 


and 
Margaret 


about artists and concerts of the past 
nine years, The capacity of Tacoma’s 
largest theatre, The Temple, was sold- 
out with a large waiting list for the new 
series, which will present during 1940- 
41, Fray and Braggiotti, the San Fran- 
cisco Opera Ballet, Richard Crooks, 
and Marian Anderson, who for the third 
time in the history of those events will 
close the series. 


Coeaaeeneaaeeeneenitll Hd ERU TAA LUSANOEE EL dat® 


Grant and Herman S. Hettinger (New 
York: W. W. Norton & Company, Inc.), 
is a work showing an immense amount of 
research, It must have taken much time 
and patience to collect the data and to 
place it in readable form. The book car- 
ries out in a highly satisfactory manner 
the indications of its title. It would not 
make particularly interesting reading for 
the general musical public but should be of 
definite value as a work of reference and 
to anyone interested in the machinery that 
keeps our orchestras running. 
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BALTIMORE ATTENDS 
STOKOWSKI CONCERT 


All-American Youth Orchestra 
Heard by Record Throng of 
7,000 Persons 


BALTIMORE, Oct. 5.—Leopold Sto- 
kowski, conducting the All-American 
Youth Orchestra at the Fifth Regiment 
Armory on Sept. 19, gave a audience 
of 7,000 opportunity of hearing this 
group of enthusiastic young artists. 
The All-American Youth Orchestra 
having returned from its mission of good 
will with laurels, naturally invited the 
attention of this vast audience, perhaps 
the largest ever assembled in Baltimore 
for a symphonic concert. 

The program consisted of Bach tran- 
scriptions in which the masterful or- 
chestral colorings devised by Mr. Sto- 
kowski set off the virtuosity of the 
youthful musicians. The skill and tech- 
nical facility of the string groups and 
the other sections of the orchestra were 
vividly revealed. In contrast, the Sym- 
phony No. 5 of Shostakovich enabled 
the conductor to display other facets of 
the orchestra’s abilities. He acknowl- 
edged the prolonged applause with an 
additional work which revealed the 
nimble technique of the viola section. 

FRANz C, BORNSCHEIN 








Marion Rous to Give Philharmonic 
Forecasts 

Dr. Marion Rous, pianist and lecturer, 
will present her ‘Forecasts’ of the New 
York Philharmonic-Symphony programs 
in the Carnegie Hall Art Gallery for the 
eighth season beginning on Oct. 11. This 
lecture course will be presented every 
Friday morning through Dec. 13 to 
cover the Friday afternoon concerts 
and the Sunday broadcasts of the or- 
chestra. On nine successive Thursday 
mornings in the Gallery, Dr. Rous will 
conduct her Symphonic Seminar of re- 
search in the field of orchestral music. 





Arthur Kent Makes Concert Tour 

Before the opening of the Metropoli- 
tan Opera season on Dec. 2, Arthur 
Kent, bass-baritone who won the Met- 
ropolitan Opera Auditions award last 


Spring, will fill concert engagements in , 


the east. He began his tour with an ap- 
pearance before the Exchange Club of 
Lancaster on Oct. 8, and will be heard 
in recitals at Alfred University, the 
University of Kentucky, the Brooklyn 
Chaminade Club, the Garden City- 
Hempstead Community Club and as so- 
loist with the Sangerchor of Newark. 





Rosselino Returns to Canada from Italy 
Toronto, Oct. 5.—James  Rosselino, 
tenor, who was born in Regina, recently 
returned to Canada from Europe and is 
preparing to give recitals in the interests 
of the patriotic funds of the Dominion. 
Mr. Rosselino has been studying and sing- 
ing in Europe for fifteen years; prior to 
oe ee had studied in Chicago and New 
ork. 
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THREE MUSICIANS MEET 
José and Amparo Iturbi with Beal Hober, 


Soprano (Center). Miss Hober Sang with 
the Rochester Philharmonic Conducted by 
Mr. Iturbi in August 


New Company to Make Music Films 

Hottywoop, Cauir., Oct. 2.—Art- 
ists Films, Inc., a new film-producing 
company headed by Rudolph Polk, vice- 
president of the Columbia Broadcasting 
Company Artists’ Bureau, Walter Low- 
endal and John Erskine, is making a 
series of twenty-one short musical 
photoplays to be released in groups of 
three beginning Oct. 1. José Iturbi, the 
Coolidge Quartet, Albert Spalding, Mil- 
dred Dilling, Emanuel Feuermann, 
Gregor Piatigorsky, Vronsky and 
Babin, Richard Bonelli, Frederick Jagel, 
Helen Jepson, Charles Kullman, Kath- 
erine Meisle, Gladys Swarthout and 
Frank Chapman are among the artists 
to appear. Lily Pons, Nino Martini, 
Mischa Elman, Josef Hofmann and 
Efrem Zimbalist may be added to the 


casts. 





Karl Schnabel and Wife to Make 
Debuts as Duettists 

Reputedly the only piano duettists 
playing four hands at one piano in 
America, Karl Ulrich Schnabel, son of 
Artur Schnabel, and his bride, the for- 
mer Helen Fogel, will make their joint 
debut in concert in the Autumn. They 
will revive much piano literature writ- 
ten for four-hands. One unpublished 
work in their repertoire will be the 
‘Hymn’ by the Netherlands-American 
composer, Johan Franco. It will be 
given its premiere by the Schnabels. 





Alec Templeton Plays in Louisville 

LoutsviLLe, Oct. 2—The Louisville 
Times and the Courier-Journal pre- 
sented Alec Templeton as a feature of 
the 1940 Kentuckiana Institute, at the 
Memorial Auditorium, on Sept. 30. Mr. 
Templeton played before a _ capacity 
house which testified its appreciation by 


a demand for numerous encores. 
H. P. 


PHILADELPHIANS GIVE 
PRE-SEASON EVENTS 


Ormandy and McDonald Con- 
duct Orchestra in Special 
Invitation Concerts 


PHILADELPHIA, Oct. 5.—The Phila- 
delphia Orchestra recently gave two 
pre-season invitation concerts in the 
Academy of Music on Sept. 11 for the 
national convention of the American 
Bar Association, and on Sept. 19 in 
connection with the celebration of the 
bicentennial of the founding of the Uni- 
versity of Pennsylvania. 

Conducted by Eugene Ormandy, the 
Sept. 11 concert included Beethoven’s 
‘Leonore’ Overture No. 3 and Sym- 
phony No. 5. Dr. Ormandy and Har! 
McDonald shared conductorial respon- 
sibilities at the Sept. 19 concert, which 
enlisted the participation of the Choral 
Society of the University of Pennsyl- 
vania. Dr. Ormandy conducted 
Brahms’s ‘Academic Festival Overture’ 
and Symphony No. 2, Sibelius’s ‘Finlan- 
dia’ and Johann Strauss’s ‘Emperor’ 
waltz, the last provided as an encore. 
Dr. McDonald led his ‘Sante Fe Trail’ 
suite and excerpts from Carl Philip 
Emanuel Bach’s ‘Magnificat’. 

WiuiaM E. SMITH 








Cleveland Course Lists Attractions 

CLEVELAND, Oct. 5.—The Cleveland 
Concert Course will open on Oct. 27, 
when the Philadelphia Orchestra, con- 
ducted by Eugene Ormandy, makes its 
first appearance locally in several 
years. The series, directed by Mrs. 
Emil Brudno, and under the auspices of 
the Cleveland Museum of Art, will pre- 
sent Dorothy Maynor on Nov. 8; Artur 
Rubinstein on Nov. 29; the Boston 
Symphony on Dec. 13; Vronsky and 
Babin on Jan. 10; Simon Barer on Jan. 
24, and John Charles Thomas on Feb. 
14. Mrs. Brudno will also present as two 
special attractions, Alec Templeton on 
Dec. 31, and Marion Anderson on 
Jan. 12. W. H. 


Hollins Honored in Philadelphia 

PHILADELPHIA, Oct. 5.—The seventy- 
fifth birthday of the noted British or- 
ganist and composer, Alfred Hollins, 
was observed on Sept. 11 with Rollo F. 
Maitland performing a program of his 
compositions on the organ in the Grand 
Court of the Wanamaker Store. Listed 
were brilliant Concert Overture in C, 
the Concert Toccata, the Andante in D, 
the ‘Spring Song’, the ‘Song of Sun- 
shine’, and ‘Benediction Nuptiale’. Dr. 
Hollins is the organist of Saint George’s 
Church, Edinburgh. W.E.S. 








Biggs Begins Series of Organ Recitals 

E. Power Biggs, organist, opened a 
series of recitals of the music of J. S. 
Bach under the sponsorship of Colum- 
bia University in St. Paul’s Chapel on 
Oct. 7. The recitals will be given on 
Mondays, Tuesdays and Wednesdays 
throughout the month. 


Alexander Kipnis Embarks 
On Extensive Concert Tour 





Metropolitan Opera Bass to Sing wit! 
San Francisco Opera, as Soloist 
with Orchestras and in Recital 
Alexander Kipnis, bass of the Metr 
politan Opera, began an extensive co 
cert tour on Oct. 2. En route to Cal 
fornia for the opening of the San Fra: 
cisco season on Oct. 12, Mr. Kipn 
will appear as soloist with the re-orga 
ized Salt Lake City Symphony und 
Hans Heniot. In Los Angeles, he wi 


ert 





Alexander Kipnis 


sing in ‘Lakmé’, ‘Rosenkavalier’ and 
‘Don Giovanni’ with the San Francisco 
Opera. He will also appear in recital in 
California. 

He will be heard as soloist with the 
Seattle Symphony, and will give con- 
certs in Colorado, fly to Havana, Cuba, 
for two recitals in late November, and 
then return to New York, appearing 
in the Carolinas and Virginia en route. 

Mr. Kipnis is scheduled to begin his 
season at the Metropolitan Opera sing- 
ing King Marke in a performance of 
‘Tristan und Isolde’ on Dec. 12. On 
Dec. 28 he will appear as soloist in Bee- 
thoven’s ‘Missa Solemnis’ with the NBC 
Symphony under Toscanini. He will 
appear in recital in Town Hall on Jan. 
7, and will be soloist for the Harlem 
Philharmonic Society at the Waldorf- 
Astoria. He will give concerts in New 
England, and in the Spring will tour 
in the South. Following the road tour 
of the Metropolitan Opera, he will con- 
clude his season with two appearances 
at the Cincinnati May Festival. He will 
also be soloist with the Rochester Phil- 
harmonic in music from Mussorgsky’s 
opera ‘Boris Godunoff’ under the baton 
of José Iturbi, in Rochester, N. Y., 
and Springfield, Mass. 

Mr. Kipnis will also give recitals in 
many colleges and universities through- 
out the United States. 





In spite of the war, the organ ol 
Canterbury Cathedral is being reno- 
vated. 
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Native Composers and Conduct- 
ors Appear at Exposition’s 
Final Concerts 


SAN Francisco, Oct. 5.—The Golden 
Gate International Exposition’s swan 
song was an all-American jubilee of 
symphony, song, and swing. 20,000 per- 
sons indoors and as many more outdoors 
were present to hear the ASCAP pro- 
gram. 
~ The afternoon program, which was 
offered by the San Francisco Sym- 
phony, was heard by approximately 
10,000 persons in Federal Plaza in the 
afternoon. It certainly was not the ideal 
place in which to hear serious music. 
Howard Hanson conducted his Third 
Symphony and Roy Harris’s ‘Johnny 
Comes Marching Home’; Richard 
Hageman conducted the Overture and 
ballet music from his opera ‘Capon- 
sacchi’; Charles Wakefield Cadman 
played the piano solo part, while Edwin 
McArthur conducted his ‘Dark Dancers 
of the Mardi Gras’; William Grant Still 
directed his ‘La Guiablesse’ and two 
movements from his G Minor Sym- 
phony; and Deems Taylor commented 
throughout the program which con- 
cluded with his ‘Circus Days’ conducted 
by Mr. McArthur. The most impressive 
work of the day was Hanson’s sym- 
phony. 

Popular Songs Are Heard 

The evening program, held in the 

Coliseum, attracted a huge audience. 
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Gene Buck was master of ceremonies. 
The program consisted of a cavalcade 
of American popular songs, with com- 
posers presenting one or more of their 
most popular hits. Memorial tributes 
were paid to John Philip Sousa, Victor 
Herbert and George Gershwin in the 
form of orchestral excerpts conducted 
in turn by Howard Hanson, Eugene 
Heyes and Edwin McArthur. 

Personal appearances were made by 
Lee Roberts, Leo Robin and Ralph 
Rainger, Albert Von Tilzer, Billy Hill, 
Shelton Brooks, Harold Arlen, Ernie 
Burnett, Wolfe Gilbert, Bert Kalmar 
and Harry Ruby, Walter Donaldson, 
Carrie Jacobs Bond, Ann _ Ronnell, 
Ralph Freed, James Monaco, Joseph 
Howard, Jerome Kern, Harry Arm- 
strong, Sigmund Romberg, Harrv War- 
ren, James McHugh, Hoagy Carmi- 
chael, Peter de Rose, William C. 
Handy, Albert Hay Malotte, George M. 
Cohan, David Stamper and_ Irving 
Berlin. 


Thomas Is Guest Soloist 

As guest soloist, John Charles Thomas 
sang ‘Home on the Range’, ‘Mighty Like 
a Rose’, ‘Old Man River’, “Sally, Won’t 
You Come Back’ and ‘The Lord Prayer’. 
Symphony men directed by Eugene 
Heyes di da notably good job in assist- 
ing the popular song writers. 

A few days previously the California 
Federation of Music Clubs held a fete 
at the Fair with the California Com- 
posers’ Society taking a prominent part 
in the program. A violin and piano so- 
nata bv Wesley LaViolette played by 
Henri Temianka and the composer and 
a piano concerto in jazz idioms by 
Frank Denke proved interesting. Con- 
stant Lambert’s ‘The Rio Grande’ was 
presented by the Municipal Chorus. The 
Exposition Symphony Series closed 
with Gaetano Merola conducting the 
San Francisco Symphony and with 
Grace Moore as soloist. The perform- 
ance of Kodaly’s ‘Hary Janos’ Suite 
and Miss Moore’s singing of Duparc’s 
‘Phidylé’ were highlights of the pro- 
gram. 

Maryory M. FISHER 





Dorothy Wheeler Plays in Sioux Falls 

Stoux Fatts, S. D., Oct. 3.—Dor- 
othy Ann Wheeler, sixteen-year-old 
pianist, was presented by Maybelle Cox 
in a_ recital at the congregational 
Church on Sept. 10. The young artist 
revealed a technical facility and musical 
feeling unusual for one of her age, in 
a group of works by Chopin, Bach’s 
‘Ttalian Concerto’ and other works by 
Handel, Mendelssohn, Ravel and other 
composers. 
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A TRADITIONAL LEAVE-TAKING 
Horace J. Parmelee, Vice-President of Haensel 
& Jones and Assistant Secretary of Columbia 
Concerts Corporation, Receives the Traditional 
Lei Before Departing from Hawaii, Where He 
Spent the Month of August on Vacation 


Tee TE 


Bartlett and Robertson to Play New 
Works 


La jotta, Cavir., Oct. 1.—Bartlett 
and Robertson, duo-pianists, are work- 
ing on new programs for their Fall 
cross-country concert tour. Among the 
new works is a concerto written for 
them by Anis Fuleihan which will have 
its premiere at a concert of the Nassau 
Philharmonic with the piano team as 
soloists in January. A new suite written 
for them by Benjamin Britten will be 
included in this season’s programs as 
well as works by Homer Simonds, Mis- 


cha Portnoff, Arthur Benjamin and 
Thomas Austin. Bartlett and Robertson 
will begin their tour in Longview, 


Washington, and traveling east, will be 
heard in White Plains on Dec. 9. 





Paul Robeson Begins Concert Tour 


Paul Robeson, baritone, opened his 
concert tour in Nashua, N. H., on Oct. 
1 and returned to New York on Oct. 6 
to give a recital in Carnegie Hall. On 
Oct. 9 he was to sing at Rutgers Uni- 
verstiy in New Brunswick, N. J., his 
alma mater. Other cities in the Robeson 
tour will include White Plains and Ham- 
ilton, N. Y., Buffalo, Detroit, Chicago, 
Madison, Milwaukee, Fargo, Van- 
couver, Portland, Ore., Seattle, San 
Francisco, Los Angeles, Salt Lake City, 
Provo and Norwalk, Conn. Mr. Robe- 
son will be soloist with the Philadel- 
phia Orchestra in Philadelphia on Dec. 
13 and in Carnegie Hall on Dec. 16. 
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CLEVELAND PLAYERS 
BEGIN REHEARSALS 


Rodzinski Adds Several Works 
to Novelties Listed for Forth- 
coming Season 


CLEVELAND, Oct. 5.—Dr. Artur Rod- 
zinski returned to Cleveland early this 
month to conduct rehearsals of the 
orchestra in preparation for the twenty- 
third season, to open on Oct 10. 

Dr. Rodzinski recently released an 
additional list of program material 
which includes a Purcell Suite for 
Strings arranged by John Barbirolli. 
Honoring the 100th anniversary of 
Tchaikovsky’s birth, the program of 
Oct. 17 and 19 will include the ‘Pathé- 
tique’ Symphony; Overture—Fantasia 
‘Romeo and Juliet’ and the Concerto for 
Violin, which will be played by Josef 
Fuchs, concertmaster of the orchestra. 
The Tchaikovsky Piano Concerto will 
be played by Alexander Brailowsky 
later in the season. In this additional 
list, the conductor has added Samuel 
Barber’s Overture, ‘The School for 
Scandal’, to be performed for the first 
time in Cleveland. Miaskovsky will be 
represented by his Sinfonietta for 
Strings ; Schénberg by ‘Verklarte Nacht’ 
and his arrangement for orchestra of 
Brahms’s Quartet in G Minor. 

Rehearsals of the Cleveland Philhar- 
monic Chorus under Boris Goldovsky are 
scheduled for early October in prepara- 
tion for the world premiere of Roy Har- 
ris’s ‘Folk Song Symphony’, which Dr. 
Rodzinski will conduct on Dec, 26 and 
28. An additional performance will be 
given for the delegates to the convention 
of the Music Teachers National Asso- 
ciation to be held in Cleveland during 
the holidays. Witma HunInNG 
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Schuster Hearing Candidates for 
Philharmonic-Symphony Scholarship 
Joseph Schuster, first ‘cellist of the New 


York Philharmonic- Symphony, is holding 
auditions in studio 604, Steinway Hall, for 
applicants for the Philharmonic- Symphony 
Scholarship, which is available to advanced 
American ‘cellists. The winner will re- 
ceive a year’s free tuition under Mr, Schus- 
ter, through a grant made by the board of 
directors of the Philharmonic- Symphony 
Scholarship. Mr. Schuster, who has re- 
cently returned to New York, will resume 
his place with the orchestra this season and 
will make solo appearances under John 
Barbirolli and Bruno Walter during the 
season, as well as giving a Town Hall re- 
cital and making appearances in other 
cities. 





Barnard College to Establish 
Zimbalist Scholarship 
Through a $10,000 bequest from Alma 
Gluck Zimbalist, Barnard College will es- 
tablish a Zimbalist Scholarship to be 
awarded every year to a student majoring 
in political economy. 
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GREETING A 
VISITOR 
Lorenzo Alvary and 
Nicola Moscona, 
Basses, Who Sang Re- 
cently in the Cincin- 
nati Summer Opera 
Season, Seem About 
to “Perform an Op- 
eration" on a Duck 
Which Wandered from 
the Zoo into the 
Dressing Room 


SINGS IN 

ST. LOUIS 
Helen Marshall, So- 
prano, Pauses in the 
Grounds Adjacent to 
the St. Louis Munici- 
pal Opera Where She 
Sang the Leading Role 
of Therese in a Per- 
formance of ‘The Great 
Waltz’ During the Last 

Week in August 





Philadelphia Conservatory Opens 
Its Sixty-fourth Year 


PHILADELPHIA, Oct. 5.—The Philadel- 
phia Conservatory of Music began its 
sixty-fourth year on Sept. 16. Mrs, D. 
Hendrik Ezerman is managing director of 
the school, Olga Samaroff conducts the 
master class in piano, Paul Nordoff, com- 
poser-pianist, is teacher of composition, 
Boris Koutzen heads the violin depart- 
ment. An addition to this season’s faculty 
is Joseph Battista, pianist. 
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EL PASO FORECASTS 
RECITAL CALENDAR 


Symphony Committee Plans 
Series of Benefits—Commu- 
nity Concerts Listed 
Ext Paso, Oct. 5.—Mrs A. F. Quisen- 


berry, chairman of the ways and means 
committee of the El Paso Symphony, 
has arranged to present for the benefit 
of the subsidiary fund, the following 
events at Liberty Hall: the Don Cos- 
sacks on Jan. 29; Marian Anderson on 
Feb. 8, and the Ballet Russe on Feb. 19. 

The MacDowell Club has named the 
following officers for the ensuing year: 
Mrs. C. A. Puckett, chairman; Mrs. J. 
W. Lorentzen, first vice-president; Mrs. 
Thomas P. Fagan, second vice-presi- 
dent; Mrs. Clyde W. Davidson, record- 
ing secretary; Mary Gray Stacy, cor- 
responding secretary, and Mrs. W. O 
Leddell, treasurer. 

Program chairmen announce the fol- 
lowing schedule: Oct. 8, ‘Rund um 
Pach’, Mary Gray Stacy; Oct. 29, 
Chamber Music, Mrs. R. P. Conkling; 
Nov. 12, ‘Johannes Brahms’, Mrs. Les- 
lie Hale; Nov. 26, ‘Tchaikovsky’ anni- 
versary program, Mrs. W. R. Brown; 
Dec. 10, Varsity Singers, Constance 
Harrington; Jan 14, ‘MacDowell and 
His Music’, Birdie Alexander; Jan. 28, 





‘Scandinavian Music’, Mrs. Wallace 
Knight; Feb. 11, ‘Modern String 
Music’, Boynton Stevenson; Feb. 25, 


‘Claude Debussy’, Mrs. T. P. Fagan; 
March 11, ‘Twentieth Century Piano 
Music’, Frank MacCallum; March 25, 
‘Lenten Music’, Walter Davis; April 8, 
piano recital, Ruth Lerner; April 29, 
voice recital, Jackie Roe; May 12, vio- 
lin recital, Mrs. George Ball; May 27, 
two-piano program, Mrs. W. T. Pons- 
ford. 

Community Concert Series Listed 

The Community Concert Association 
series opens Nov. 6 with a concert by 
Hilda Burke, soprano. It will bring 
Richard Crooks on Feb. 21; Carola 
Goya, Spanish dancer, on March 24, 
and José Iturbi on April 15. Officers 
of the association are: president, Dean 
Carpenter; vice-presidents, Maurice 
Schwartz, Birdie Alexander, Mary 
Morgan and Consul General Francisco 
De P. Jimenez; Mrs. Hallet Johnson, 
secretary, and Mrs. C. N. Bassett, treas- 
urer. Mrs. Johnson is presenting the 
annual series of Five Music and Art 
Salons at the Hotel Cortez. 


The El Paso Chamber Music Society 
gave its first concert at the Radford 
School for Girls on Oct. 1. Mendels- 
sohn’s Octet, Op. 20, was heard. Mem- 
bers of the group playing the Octet 
were Eugene Sullivan, Louise Bolton, 
Mrs, Sally Ball and Jewel Ely, violins ; 
Orlo Rees and Ruth Buchanan, violas, 
and Mrs, Esther Johnson and ‘Col. R. 
W. Daniels, ’cellos. R. P. Conkling is 
director. 

In its first public appearance, the 
newly organized Ladies String Quartet 
of the Chamber Music- Society played 
Mozart’s Quartet No. 2 in D Minor. 
Members of the quartet are Mrs. Sally 
Ball and Louise Bolton, violins; Ruth 
Buchanan, viola, and Mrs. Esther John- 
son, ’cello. The concert was one of a 
series of four to be presented this year. 

Elizabeth Garrett of Roswell, N. M., 
composer of the state song, ‘O Fair 





Bernard R. LaBerge, New York Concert Man- 
ager, and E. Robert Schmitz, Pianist and 
Pedagogue, Pause in Front of Mr. LaBerge’: 
Studio at His Summer Home in Carmel, N. Y. 
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New Mexico’, gave a talk at Radford 
School on Sept. 28. 

Helen Munoz, soprano, appeared in 
recital at the Woman’s Club during her 
vacation. GerorGciaA B,. CARMICHAEL 





EL PASO SYMPHONY 
LISTS ANNUAL SERIES 


H. Arthur Brown to Lead Open- 
ing Event of Series—Five 
Soloists to Appear 


Et Paso, Oct. 5.—The El Paso Sym- 
phony will open its twenty-fourth sea- 
son with a concert at Liberty Hall on 
Nov. 18, with Porter Heaps, organist, 
as soloist, At the second concert on 
Dec. 29, Joseph Bentonelli, Metropoli- 
tan Opera tenor, will be the guest art- 
ist. The concert will be the official 
opening of the annunal Sun Carnival 
at El Paso. 

Abram Chasins, pianist and composer, 
will play Tchaikovsky’s Piano Concerto 
and Gershwin’s ‘Rhapsody in Blue’ at 
the third concert on Feb, 24. At the 
fourth and last concert on April 21, 
Eleanor Steele and Hall Clovis, soprano 
and tenor, will be heard in duets. 

At the opening concert H. Arthur 
Brown, conductor of the orchestra, will 
present the El Paso Symphony Chorus 
of fifty voices in the ‘Ballad for Ameri- 
cans’, 

Mr. Brown will conduct a concert by 
the Juillard Symphony on Nov. 23 in 
New York. Edward C. Heid is - the 
Symphony Association’s membership 
chairman; Annie Bucher and Mrs. R. 
B. Homan, Sr., are vice chairmen; Dor- 
rance Roderick is president of the asso- 
ciation and Mrs. Hugh Shannon, busi- 
ness manager. 

Georcta B. CARMICHAEL 








Ericourt Granted Leave of Absence 
from Chicago College 
Cuicaco, Oct. 5.—Because of increased 
concert engagements, Daniel  [Ericourt. 
pianist and teacher at the Chicago Musica! 
College, has been granted a leave of ab 
sence during the coming Winter. He wil! 
return to the college next June to teac! 

at the Summer Master School. 
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DALLAS ANTICIPATES 
FULL MUSIC SEASON 


Civic Music and Community 
Series Schedule Events— 
Local Artists Active 

Datias, Oct. 5.—Geraldine Farrar 
will be heard in a lecture on Dec. 13 
on the Town Hall series; Mack Harrell, 
native Texan and baritone of the Met- 
ropolitan Opera, on Jan. 7, in the Com- 
munity series; the Ballet Russe will ap- 
pear in a return engagement in Febru- 
ary; the Coolidge Quartet, on Feb. 26, 
also on the Community course, and the 
All-American Youth Orchestra, with 
Leopold Stokowski conducting, at Fair 
Park auditorium, on April 4. A return 
engagement of the Metropolitan Opera 
in April is also anticipated. 

The current season opens formally 
on Oct. 15, with the first of the Civic 
Music programs, when Jarmila No- 
votna, soprano, will be heard in concert. 
Other notable programs listed by the 
Civic Music Association include a joint 
recital by Lotte Lehmann and Lauritz 
Melchior, of the Metropolitan Opera 
Co., on Nov. 16; Nathan Milstein, vio- 
linist, on Dec. 10; the Minneapolis 
Symphony, with Dimitri Mitropoulos 
conducting, on Feb. 13; Vladimir Horo- 
witz, pianist, on Feb. 25, and Jan 
Peerce, tenor, on April 1. Eli Sanger 
is chairman of the local organization 
and Willie Mae Seigel, secretary. 

Many local musicians will be heard 
on a series of ten concerts scheduled 
under the auspices of the Civic Fed- 
eration of Dallas. Included in this list 
are Lois Risley, flutist; Marion Flagg, 
pianist; Mary Tood Pallaria, soprano; 
Fritz Fall, conductor of the Schola Can- 
torum, with his organization will give a 
program; Katherine Harris Riddle, vio- 
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Jack Q. Robertson 
TEACHING AT BOISE, IDAHO 
Lazar Samoiloff, Voice Teacher of Los Angeles, 
at Boise, Idaho, Where He Gave a Week's 


Course. From Left to Right Are Bob Biggs, - 


Tenor; Myrton Blackler, Bass; Mr. Samoiloff 
and Elaine Biggs, Accompanist 
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linist, and La Rue Johnson, pianist; 
Gladys Dunlap Adamson, soprano, and 
Milder Rosser Zoll, pianist; Club Aris- 
tico Mexicano, a group of Mexican 
musicians; Daniel A. Sternberg, pian- 
ist; Ruth Rankin Rutherford, pianist; 
Phyllis Benton Howard, violinist, all of 
Dallas. In addition, Eloise Snyder, so- 
prano, of Fort Worth, will give a pro- 
gram, and Wilfred Bain, of Denton, 
director of the A Cappella Choir of 
North Texas State Teachers’ College, 
will bring his organization to Dallas 
for a concert. MABEL CRANFILL 





San Francisco Trio Completes First 
Season 

SAN Francisco, Oct. 2.—The San 
Francisco Trio, Alice Morini, piano; 
William Wolski, violinist, and Boris 
Blinder, ‘cellist, recently completed its 
first season, its concert schedule includ- 
ing a subscription series in San Fran- 
cisco and concerts at Carmel, at Mills 
College, and at the University of Cali- 
fornia, both in Berkeley and in Davis. 
Several of these resulted in immediate 
re-engagements. For the season of 
1940-41, the Trio has already scheduled 
three San Francisco appearances and 
will tour key cities of the West. It is 
under the management of Albert Mo- 
Trini, 





Ricci to Tour Widely 

Ruggiero Ricci, violinist, makes his 
first appearance this season in New York 
on Oct. 19, when he inaugurates the 
music series at the Washington Irving 
High School. He continues with en- 
gagements in the East and Mid-West 
until the first of the year, including a 
recital in Orchestral Hall, Chicago, on 
Nov. 10. In January, he will be heard 
in the West, including performances in 
San Francisco, his home town; Oak- 
land, Carmel, Santa Cruz, Tucson and 
Phoenix. 





San Antonio Hears Romberg Operetta 

San ANTONIO, Tex., Oct. 1.—Sig- 
mund Romberg’s ‘Nina Rosa’ was en- 
joyed by a large audience on Sept. 6 at 
Sunken Garden Theatre. Dr. Otto Wick 
was conductor and chorus master, Joe 
Clay Roberts was stage director and 
dance routine was directed by Elaine 
Schulze. Lois Farnsworth Kirkpatrick 
was a charming Nina Rosa; Wally 
Gursch was excellent as Pablo; William 
Clark Bryan had the role of Jack 
Haines, Other leading parts were well 
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taken by Paul Racusin, as the high 
priest; Maydell Miller, as Corinna; 
Leila Pyron, Eric Harker, Dan Ma- 
nuppelli, Florence Sears, Roland Klar. 
Costumes and scenery were praise- 
worthy. Notably fine dancing was done 
by Rosa Elida and her Spanish ballet. 
Mrs. Lewis Krams Beck is president 
of the Civic Opera Company. G. T. 





Margit Bokor to Make San Francisco 
Opera Debut in ‘Rosenkavalier’ 

San Francisco, Oct. 5.—Margit 
Bokor, soprano, will make her San 
Francisco debut with the San Francisco 
Opera as Sophie in ‘Rosenkavalier’ on 
Oct. 16, and will also sing in ‘La Bo- 
héme’, ‘Don Giovanni’ and ‘A Masked 
Ball’. She will appear in Los Angeles 
with the opera company in ‘Don Gio- 
vanni’ and ‘Rosenkavalier’. In Novem- 
ber, at the Chicago Opera, she will sing 
her first roles in English, that of Con- 
cepcién in Ravel’s ‘L’Heure Espagnole’ 
as well as in ‘Pagliacci’. 





New Management Lists Artists 

Concert Bureau of America, Inc., 
Harry A. Friedenberg, president; D. 
Frank Marcus, secretary - treasurer ; 
which recently opened offices at 45 West 
57th Street, is now exclusively manag- 
ing and representing Henrietta Schu- 
mann, pianist; Harold Henry, pianist; 
Max Rosen, violinist; Gloria Perkins, 
violinist; Leonora Corona, soprano; 
Raoul Nadeau, baritone; Stefan Koza- 
kevich, baritone; Georgina Dieter, con- 
tralto; Emilia Del Terzo and Arlene De 
Faye, joint piano and vocal duo. All 
are scheduling their seasons. 





Bauer to Play with Grand Rapids 
Symphony 

Harold Bauer starts his Fall tour in 
Grand Rapids, Mich., on Oct. 18, when 
he will be soloist with the Grand Rapids 
Symphony. He will appear later in the 
season with the Rochester, Houston and 
Johnstown, Pa., orchestras and will give 
many recitals, 





University of Missouri Lists Concerts 
For New Season 

CotumBiA, Mo., Oct. 5.—The Uni- 
versity of Missouri will include in its 
concert series this year: Gladys Swarth- 
out, mezzo-soprano, on Nov. 7; Bever- 
idge Webster, pianist, on Dec. 4; the 
St. Louis Symphony, conducted by 
Vladimir Golschmann, on Feb. 10; 
Nathan Milstein, violinist, on March 31, 
and the Philadelphia Orchestra con- 
ducted by Eugene Ormandy, on April 28. 





G@heQannesQusir School 


David and Clara Mannes, Directors 
Leopold Mannes, Associate Director 
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INSTRUMENTATION—Georg Sczell 
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Kansas City Conservatory 
Prepares for New Season 


Dr. Frank Laird Waller Appointed Head 
of Voice Department—Note Increase 
in Enrollment 

Kansas City, Oct. 5.—The Conserva- 





tory of Music of Kansas City has ap- 
pointed 


Dr. Frank Laird Waller, voice 
teacher, opera coach 
and conductor, head 
of its voice depart- 
ment, filling the 
position made va- 
cant by the death of 
Harold Van Duzee. 
Other directorial in- 
terests of Dr. Wal- 
ler include an opera 
division, a _ civic 
chorus, and a voice 
master class, held 
once a month. 
Stanley Deacon, 
an associate in the 
Dr. Frank Laird Waller voice department, 
continues his direction of the Conserva- 
tory Chorus. Dr. Wictor Labunski heads 
the piano department, Regina Hall theory 
and kindred subjects, and Dr. Karl Krueger 
is general director of the Philharmonic 
Preparatory Orchestra, of which Harold 
Newton is director. A chamber music de- 
partment is also under the direction of Mr. 
Newton. More than 100 students have been 
enrolled for full courses in the College of 
Music, studying for bachelor of music and 
masters’ degrees. Twenty-five per cent en- 
rollment over that of last season, includes 
students from twenty-eight states, accord- 
ing to Lillian Sellers, business director of 
the school. B. i. 








Maynor Recital te Launch Bridgeport 
Club’s Season 
BripGeport, Conn., Oct. 5.—The 
Wednesday Afternoon Musical Club of 
Bridgeport will open its forty-second 
season of musical activities by present- 
ing Dorothy Maynor on Nov. 14. This 
concert will be held in the new Klein 
Memorial Auditorium. On Oct. 23 the 
club’s president, Mrs. Fred Elbert 
Lacey, will be honored at a reception 
held by the club members. 





Olitzki to Sing with San Francisco 
Opera 

Walter Olitzki, bass of the Metropoli- 
tan and San Francisco operas, will sing 
the role of Faninal in ‘Rosenkavalier’ 
three timés during the coming season: 
with the San Francisco opera company, 
twice in the home city, and in Los An- 
geles on tour on Nov. 9. 
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AT THE WORLD'S FAIR 


Theodor Haig (Right), Pianist, Who Has 
Been Associated with the Music Department 
of the New York World's Fair This Summer, 
Pauses with Ruby Mercer, a Soloist at the 
Fair, and Captain Eugene La Barre, Con- 
ductor of the World's Fair Band. During 
the Season, Mr. Haig Acted as Accompanist 
for Many Singers Appearing Upon Fair Pro- 
grams. 
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AUSTRALIANS ATTEND BEECHAM CONCERTS 





Leads Orchestras in Melbourne 
and Brisbane—Menuhin Plays 
at Benefit Concerts 


MELBOURNE, AUSTRALIA, Aug. 
Since arriving in Australia as visiting 
guest-conductor, Sir Thomas Beecham 
has lost no time in acquainting audi- 
ences with the charm of his fastidious 
musicianship and the sting of his verbal 
criticism. At the conclusion of his Vic- 
torian concert season, during which the 
Melbourne Symphony achieved a degree 
of artistic proficiency which surprised 
the most sincere admirers of Australian 
instrumental talent, the English con- 
ductor expressed astonishment at the 
manner in which people welcomed him 
as a musician, but disregarded his 
claims as an authority on international 
affairs and the conduct of the war. Sir 
Thomas was evidently much offended 
by the lack of broadcast lecture engage- 
ments, but his publicly expressed claim 
to important ‘inside’ knowledge of Ger- 
many met with no response in official 
circles. 

In Brisbane the conductor had diffi- 
culty with latecomers to the special per- 
formance of “The Messiah’. Enthusiasts 
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“Youthful Mathieu astounds Hearers.” 
Thomas Archer, The Gazette, Montreal, Nov. 24, 1939 
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seated at radio sets throughout Aus- 
tralia were amazed when the music 
ceased and Beecham’s ironic reminder, 
“This is an auditorium—not a cabaret” 
supplanted the strains of Handel. The 
Queensland audience was again in dis- 
grace at the close of the performance 
when perfunctory applause provoked a 
subsequent statement by Beecham to the 
effect that an interpretation of equal merit 
would have excited sustained cheering 
in Londen. The conductor added that all 
Australian audiences were cold but he 
could not say if this attitude was due to 
temperament or to lack of musical ap- 
preciation. Music lovers in Melbourne 
who had shown unstinted fervor at sev- 
eral of Beecham’s exquisitely directed 
concerts were not unnaturally incensed 
by this reflection upon their behavior. 
The Finnish guest-conductor, Georg 
Schneevoigt, took up the cudgels on be- 
half of Australian concert-goers, adding, 
however, “applause is as sunshine to 
some artist and Australians should give 
Sir Thomas the appreciation he likes so 
well”, 

Fatigued by intensive effort under 
Beecham, the Melbourne Orchestra did 
not maintain its remarkable improve- 
ment at later performances directed by 
the local conductors Bernard Heinze 
and Percy Code. Ignaz Friedman was 
the soloist on both occasions and rather 
surprisingly did more convincing work 
in the Beethoven G Major Concerto 
than in the F Minor Chopin example 
which, treated in the Lisztian manner, 
gained brilliance at the expense of 
grace. The Polish pianist’s handling of 
many Chopin works at his solo recital 
was of superb quality and merited larger 
audiences than wartime conditions en- 
couraged. 

The startling orchestral vocabulary 
employed by William Walton in his de- 
batable Symphony was again too much 
for the musical digestion of a Mel- 
bourne audience. A few confirmed ad- 
mirers of Walton’s genius—including 
the present writer— were sincerely 
grateful to Mr. Heinze for providing a 
second performance, but the hostility 
and boredom of the majority left little 
hope of a third hearing apart from the 
medium of the gramophone. 

Some nobly proportioned Bach play- 
ing was contributed by the violinist, 
Yehudi Menuhin, at two solo recitals 
in Melbourne, but his most spontaneous 
and gracious work was given in Syd- 
ney at a concert to assist the funds of 
the French Red Cross. 

Bippy ALLEN 





Tennyson and Sved Give Joint Recitals 

Jean Tennyson, soprano, and Alex- 
ander Sved, baritone, are booked for a 
series of joint recitals in Chicago, Mil- 
waukee, Boston, Norfolk and _ other 
Southern cities during October and 
November. These joint appearances are 
under the management of Charles L. 
Wagner, Inc. 





TEACHER AND PROTEGE 
Henri Scott (Left) and His Protegé, Richard 
Clayman, Outside Mr. Scott's Studio in 
Hagerstown, Md. Mr. Clayman's Debut Will 
Take Place in York, Pa., on Oct. 22. He Is 
the Only Pupil to Become Mr. Scott's Protegé 





RESPITE FROM LABOR 
Ada Belle Files, Contralto, Enjoys a Moment 
of Relaxation in Colorado Springs 


TO 
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Jules Wolffers Engaged by Boston 
University 

Boston, Oct. 5.—Jules Wolffers, pianist, 
has been appointed assistant instructor in 
piano in Boston University’s college of 
music by president Daniel L. Marsh and 
Dean John P. Marshall of the college. A 
native of Antwerp, Belgium, Mr. Wolffers 
studied in Antwerp and London and made 
his first concert appearance at the age of 
nine in the latter city. 





Kilbourn Hall Series Listed in Rochester 
RocueEster, Oct. 5.—The Kilbourn Hall 
Chamber Music Series of the Eastman 
School of Music will include this year: the 
Mann, Bloch, Mann Ensemble on Nov. 12; 
the Rochester Philharmonic Woodwind 
Ensemble on Nov. 26; Angna Enters, 
dance-mime, on Dec. 17; the Belgian 
Piano-String Quartet on Jan. 14; Cecile 
Genhart, pianist, on Feb. 4; Eileen Malone, 
harpist, and an assisting artist to be an- 
nounced later, on Feb. 25; Yves Tinayre, 
tenor, on March 11; Nicholas Konraty, 
baritone, and George MacNabb, pianist, on 
April 1. M. E. W. 


Emile Baume Opens Studio 
Emil Baume, pianist, is devoting a part 
of his time this winter to teaching and has 
opened a studio at 305 Lexington Avenue, 
New York. Besides teaching all the piano 
classics, Mr. Baume will specialize in the 
Chopin Etudes. 


JOHN WARREN ERB 
Conductor 
NEW YORK UNIVERSITY 
LAFAYETTE COLLEGE 
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UNIVERSITY OF TEXAS 
INCREASES ACTIVITIES 





New Building and Additional Members 
of Faculty Enlarge Musical 
Scope of School 

AusTIN, Tex., Oct. 5.—Entering its 
third year, the music department of the 
University of Texas’s College of Fine 
Arts has taken big strides toward physical 
plant, faculty and curriculum expansion. 
Plans call for construction of a $400,000 
music building to house fifty sound-proof 
practice studios, classroom and administra- 
tive facilities, and recital hall seating 500 
with radio outlet. A concert organ will be 
installed in the hall. The music department 
this Fall will add the junior year’s work 
in applied music, music literature and music 
education. 

Three new members have been added to 
the faculty, with two other appointments 
pending. Dr. Archie Jones, professor of 
music education comes from the University 
of Idaho. Dr. Jones will direct the new 
a capella choir to be organized this Fall. 
Also from the University of Idaho comes 
Bernard Fitzgerald, assistant professor of 
band and orchestral instruments, Kent 
Kennan, new instructor in theory and com- 
position, is a former Prix de Rome winner 
and has been teaching at Kent State Col- 
lege, Ohio, during the past year. Other 
members of the staff include: Dr. E. W. 
Doty, dean of the College of Fine Arts, 
professor of music, and chairman of the 
music department of the college; Chase 
Baromeo, professor of voice and head of 
the voice division; Anthony Donato, asso- 
ciate professor of violin and head of the 
violin division; Homer Ulrich, associate 
professor of ’cello and head of the chamber 
music division; Thomas Gorton, assistant 
professor of piano; and instructors Mar- 
garet Corbin, voice; Albert Luper, violin 
and theory; Janet McLoud McGaughey, 
piano and theory; Robert Moss, piano; 
Alvis Horn, piano. 





Fritz Lehmann Reopens Studio 


Fritz Lehmann, teacher of dramatic in- 
terpretation of operatic roles and songs, 
will re-open his studio in the Hotel An- 
sonia on Oct. 15. Mr. Lehmann will also 
conduct a course in song interpretation at 
the Mannes Music School, where he taught 
last year. 





Christian College Adds to Music 
Faculty 

CotumsBia, Mo., Oct. 5.—Christian Col- 
lege has engaged for its faculty George 
Leedham, a former member of the Roches- 
ter Philharmonic, and Eleanor Shockey, 
formerly assistant professor of music, 
Central Missouri State Teachers’ College. 
Franklin B. Louner is director of the Con- 
servatory of Music. 





Mirovitch Heads Jordan Department 
_ INDIANAPOLIS, Oct. 5.—The pianist Al- 
fred Mirovitch is at the head of the piano 
department of the Jordan Conservatory 
following Guy Maier, who held the post for 
one season. Mr. Mirovitch will hold classes 
for advanced pianists and will give a series 
of illustrated lecture recitals. Ss. 





Last Concert Held at Cummington 
School 


Cum™MinctTon, Mass., Oct. 5.—The final 
concert of the season at the Playhouse 
Auditorium of the Cummington School was 
a lecture-recital on modern music by Paul 
Creston, composer-pianist, assisted by 
Hugo Kortschak, violinist. Both of these 
musicians are on the music faculty of the 
Cummington School. The program listed 
works by Hindemith, Kodaly, Villa-Lobos 
and Mr. Creston. 


HARTT SCHOOL OF MUSIC 
ENLARGES ITS FACULTY 





Schorr, Bauer, Karl Weigl and Aaron 
Bodenhorn to Teach at Hartford 
Institution 
Hartrorp, Conn., Oct. 5.—Five out- 
standing musicians have been added to 
the faculty of the Hartt School of Music 
by Moshe Paranov, director of the Julius 
Hartt Musical Foundation. They are 
Friedrich Schorr, Metropolitan Opera 
baritone; Harold Bauer, pianist; Dr. Karl 
Weigl, Viennese composer and _ theoreti- 
cian; William Kroll, violinist, and Aaron 

Bodenhorn, ’cellist. 

In addition to teaching, singing and 
coaching in operatic, concert and oratorio 
repertoire, Mr. Schorr will also give in- 
struction in stage deportment, the art of 
make-up and the technique of histrionic 
portrayal of operatic roles. Mr. Bauer 
first became associated with the school 
when he was brought here in 1933 to con- 
duct Summer master classes. Since that 
time these classes have become an annual 
event. Karl Weigl’s appointment as head 
of the composition department of the school 
is made possible through the co-operation 
of the Oberlaender Trust, a division of the 
Carl Schurz Memorial Foundation. Mr. 
Kroll was first brought to the Hartt 
School as guest teacher in 1927. 

Aaron Bodenhorn is a pupil of Diran 
Alexanian, He is an American by birth 
and, for several seasons, was ‘cellist with 
the Cleveland Symphony. He is a mem- 
ber of the staff of the Bronx House Music 
School, the Manhattan School of Music, 
and, during the past Summer, served as 
guest teacher at the Summer school at 
Bennington College, Vt. 





Luigi Rossini Presents Scenes from 
Operas 

Luigi Rossini, director of the Opera 
Workshop, presented scenes from Pon- 
chielli’s ‘La Gioconda’, Puccini’s ‘Madam 
Butterfly’, Massenet’s ‘Manon’ and Verdi’s 
‘Rigoletto’ in the auditorium of the Hotel 
des Artistes on Sept. 29. The singers, all 
of whom were cordially received by the 
large audience, included Sheila Roberts, 
Nina Carboni, Lillian Taiz, Curtis Rice. 
Ivy Dale, Earl Ashcroft, Sylvia Hammer- 
slough, Luigi Rossini, Grace Panvini, 
Brooks Dunbar and Paul Richards. Hilda 
Rossini was the efficient musical director. 





Malone Society Gives Holland Benefit 

Robert Malone donated his services and 
those of the Robert Malone Choral 
Scholarship Society of Carnegie Hall in a 
special concert in the auditorium of Wag- 
ner College, Staten Island, on Oct. 6, for 
the benefit of the Queen Wilhelmina Fund 
for Holland’s war victims. The program 
featured ‘Scenes from the Operas’. A num- 
ber of soloists appeared and Mr. Malone 
presented fifty members of the ensemble 
of his Choral Society. Mr. Malone was 
the conductor. 





Selma Stark to Give Course in Creative 
Listening to Music 

Selma Stark will give a course in Crea- 
tive Listening to Music which will include 
ten lecture-lessons. The lessons will be- 
gin on Oct. 15, and will be given at the 
Woman’s National Republican Club. Miss 
Stark will also give a series of fifteen lec- 
ture lessons at the Madison Hotel on De- 
bussy, Sibelius and the instruments of the 
symphonic orchestra. 





New Studios Opened by Music and 
Arts Institute of San Francisco 
SAN Francisco, Oct. 5.—New Branch 
studios have been opened by the Music 
and Arts Institute of San Francisco at the 
Oakland Hotel. Classes in ‘Universal 
Song’ formerly conducted by Frederick 
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Nicolas Slonimsky Gives 
Colorado College Courses 





Teaches Composition, Musicology and 
Conducting—Directs Program of 
South American Music 

CoLtorApo Sprincs, Coio., Oct. 3.— 
Nicolas Slonimsky, composer, taught at 
Colorado College during the past Summer, 
where he was visiting professor of compo- 
sition, conducting and musicology. Some 
of Mr. Slonimsky’s own works and a 





Nicolas Slonimsky, Composer and Teacher, 
with His Daughter Electra, in the Garden of 
the Gods, Near Colorado Springs 


Brazilian Quintet for Woodwinds by Oscar 
Lorenzo Fernandez were played on a pro- 
gram directed by Mr. Slonimsky and in 
which he took part. 

During the Summer session of 1941, Roy 
Harris, American composer, and his wife, 
Johana Harris, pianist, will teach as mem- 
bers of the visiting staff of Colorado Col- 
lege. Other recent visiting professors to 
teach at the college during past Sum- 
mers have been Bernard Wagenaar and 
Roger Sessions. 
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Haywood will be continued both in San 
Francisco and Oakland under Lawrence 
Sherrill. A series of seven pairs of free 
recitals by artist-students of the institute 
is scheduled at the Oakland Hotel and San 
Francisco Museum of Art. Special string 
accompaniments are being prepared by 
students in composition classes of William 
A. Fuhrmann and singers appearing in 
these recitals will be accompanied by string 
ensembles from the chamber music classes 
of Conrad Huldshinsky,. The Fall semester 
of the Institute’s Schools of Music Drama 
and Opera opened last month. Detailed in- 
formation may be obtained from Ross Mc- 
Kee, pianist and founder of the institute. 

Radiana Pazmor, interpreter of contem- 
porary music as well as of Bach, has been 
engaged as artist and teacher for the sea- 
son of 1940-41. Miss Pazmor will give 
three solo recitals and conduct a master 
class for young singers, as well as coach- 
ing artists at institute studios in San Fran- 
cisco and at Oakland Hotel. 





Grobani Resumes Teaching 

PHILADELPHIA, Oct. 5.—Benjamin Gro- 
bani, baritone of the Philadelphia LaScala 
Opera Company and cantor of Temple 
Keneseth Israel, has resumed teaching and 
coaching. On Sept. 22 Mr. Grobani pre- 
sented Dorothea Dix Lawrence, soprano, 
in recital at his studios at 2205 Delancey 
Street with Stuart Ross at the piano. 

W. E. S. 
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PHILADELPHIA HEARS 
YOUTH ORCHESTRA 


Stokowski Conducts Players 
in Works by Bach and 
Shostakovitch 


PHILADELPHIA, Oct. 5.—Leopold Sto- 
kowski and his All-American Youth Or- 
chestra gave a concert in the Academy 
of Music on Sept. 21 before a capacity 





audience. The program was devoted to 
transcribed Bach and Shostakovitch: 
Toccata and Fugue in D Minor; Arioso; 


Prelude from Partita in E, for Violin; 
Chorale-Prelude ‘Mein Jesu was fiir Seelen- 
weh befallst Du in Gethsemane; Passacaglia 
one. Pe te. © REMOR. vcscecconncvcoens Bac 
eT OU. Wanda kdensaseuns’ Shostakovitch 


The Bach works (in Dr. Stokowski’s 
transcriptions) were set forth with 
splendid effect, the Toccata and Fugue 
in D Minor and the Passacaglia giv- 
ing full scope to the resources of the 
orchestra. The performance of Shos- 
takovitch’s symphony further  estab- 
lished the high excellence of the or- 
chestra. Two encores were given, tran- 
scriptions of a ‘Perpetual Motion’ by 
Novacek and Debussy’s ‘Soirée dans 
Grenade’. WILLIAM E, SMITH 





CURTIS INSTITUTE OPENS 
ITS SEVENTEENTH SEASON 





Recitals by Faculty Members, Guests 
and Students Scheduled—Plan New 
‘Historical Series’ 
PHILADELPHIA, Oct. 5.—The Curtis In- 
stitute of Music, Mrs. Mary Louise Curtis 
Bok, president, and Randall Thompson, 
director, opened its seventeenth season on 
Sept. 30. An addition to the faculty is 
Daniel Bonade as instructor in clarinet, 

succeeding Robert McGuiness. 

As in former years, the Institute will 
present recitals by members of the faculty 
and distinguished guest-artists, and there 
will be solo and ensemble recitals by ad- 
vanced artist-pupils. Announced for the 
near future is a series of sonata programs 
by Adolf Busch and Rudolf Serkin, and 
recitals by Joseph Bonnet, organist; Shura 
Cherkassky and Jorge Bolet, pianists, and 
Henri Temianka, violinist. 

This season will also bring another “His- 
torical Series of Solo and Chamber Music,” 
under the direction of a committee consist- 
ing of Ralph Berkowitz, Joseph Levine and 
Vladimir Sokoloff. Ranging from the late 
Medieval and Renaissance periods to the 
present, programs will include some rarely 
heard music. A number are to be devoted 
to American composers, past and contem- 
porary. W. E. S. 





Academy of Vocal Arts Pupils Active 


PHILADELPHIA, Oct. 5.—During August 
students at The Academy of Vocal Arts 
filled many engagements. Vito Bassi sang 
in private recitals at Cumberland, Md., on 
Aug. 14, and at Knoxville, Tenn., on Aug. 
22. Frank Cappelli sang at a Wanamaker 
Store concert in New York, on Aug. 28 
and on Sept. 11 at the Philadelphia store. 
On Sept. 8, Anne Simon sang in Ocean 
City, N. J., for the Methodist Conference. 
At Cape May Dagmar Crosson sang with 
Clarence Furhman’s orchestra, on Sept. 
8. Robert Davis appeared with Miss Cros- 
son in this concert and sang in addition at 
Convention Hall and at the Admiral Hotel, 
in the same city. John Harrold sang on 
the Atlantic City Steel Pier during the 
week of Sept. 1 to 8 inclusive. , Mow 
Pease has been engaged for principal roles 
with the Lyric Opera Company. 
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EASTMAN SCHOOL 
OPENS NEW SEASON 


Dr. Hanson Makes Plans for 
Extensive Musical Activi- 
ties 





Rocuester, N. Y., Oct. 5.—Dr. Howard 
Hanson, director of the Eastman School of 
Music, has made preparation of the season 
in public music activities for the school’s 
performance organizations. These include 
the Eastman School Symphony, the East- 
man School Choir and A Cappella Choir, 
the Eastman School Little Symphony and 
Symphony Band, and the School Opera 
Department, 

The orchestra will give four public con- 
certs in the Eastman Theatre conducted by 
Dr. Hanson and his associate conductor, 
Dr. Paul White. The Choirs, of which 
Dr. Herman Genhart is conductor, will 
give concerts in Kilbourn Hall, assisted by 
a student orchestra and in the Eastman 
Theatre in conjunction with the symphony. 
There will be concerts in the theatre by 
the band and in Kilbourn Hall by the Lit- 
tle Symphony. Frederick Fennell conducts 
both of these groups. The Opera Depart- 
ment will appear in productions in both 
Kilbourn Hall and the theatre, assisted by 
the Eastman School Symphony. Emanuel 
Balaban is musical director, Nicholas Kon- 
raty, stage director. 

The radio program of the school will 
include the series of broadcasts over NBC 
networks known as ‘Milestones in the His- 
tory of Music’, which series enlists the ser- 
vices of the four major school ensembles, its 
opera department and choir, small ensem- 
bles and soloists. Dr. Hanson is the direc- 
tor and speaker at these broadcasts, the 
organizations appearing under their own 
conductors. The symphony orchestra, 
choir and band will share with the Roch- 
ester Philharmonic, José Iturbi, conductor, 
a continuous series of Thursday evening 
broadcasts during the season. In all these 
broadcasts Station WHAM in Rochester 





EVELYN 


SWARTHOUT 


Pianist 


Address: 1401 Steinway Bullding 
New York City 











EARLE 


SPICER 


“A voice of rich quality and power.” 
—N. Y. Sun 
138 WEST ssth ST.. NEW YORK CITY 








ROSE 


BOOK 


Coloratura Soprano 
Season 1940-41 Now Booking 
Address: {401 Steinway Bullding, 
New York, WN. Y. 











Violinist 
“Playing touched by the flame of 
Singing Beauty.”—Phila. Inquirer. 
Met. Paul H. Stoes, Inc., 119 W. 57th St., N. Y. CG. 














ISAAC STERN 


“Among the important violinists sow to 


be heard.” N. Y. Herald Tribune 
Mgt. Paul H. Stoes,Inc., 119 W. 57th St., New York 





MUSICAL AMERICA for October 10, 1940 


co-operates in the school’s activities. 

The Eastman School American Compos- 
ers’ Concerts will be opened by a sym- 
posium of six sessions running over five 
successive days in which Dr. Hanson will 
conduct the Rochester Civic Orchestra in 
rehearsals in which a large number of new 
American unpublished works will be played 
and from which a program for a public 
concert will be chosen to be broadcast over 
NBC. Later, public concerts will follow 
in Kilbourn Hall and in the Eastman The- 
atre. 


MUSICALES SPONSORED 
BY CINCINNATI SCHOOL 





Conservatory Plans Varied Programs in 
Private Residences and Public 
Auditoriums 
CincinnatI, Oct. 5.—With the opening 
of the current musical season, the Cincinnati 
Conservatory of Music announces that it 
will again present afternoon musicales by 
the artist faculty in the homes of patrons 
and patronesses of music. The receipts 
from these musicales will go into the 
scholarship fund. The first concert will 
be at the home of Dr. and Mrs. Semple 
on Oct. 10; the second at that of Mr. and 
Mrs. Frederick Hinkle on Nov. 17; the 
third at Mrs. J. Walter Freiberg’s home 
on Dec. 5; the fourth at Mr. and Mrs. 
Albert Strietmann’s home on April 17, and 
the last one at the residence of Mr. and 

Mrs. Chester Kroger on May 22. 

Another activity of the conservatory 
which is of much interest will be the series 
of concerts to be given by the Chamber 
Music Society for Young People by Young 
People. These concerts will be played by 
the Cincinnati String Quartet in the Laws 
Memorial Hall, University of Cincinnati, on 
Sunday afternoons. The series is under the 
direction of Mrs. John A. Hoffmann. Dr. 
Peckstein of the university has aided Mrs. 
Hoffmann in this undertaking. There will 
be guest speakers with Dr. Raymond Wal- 
ters, president of the university, scheduled 
for the opening concert on Oct. 6. Other 
speakers will be Dr. James G. Heller and 
Howard Wentworth Hess. The dates will 
be Oct. 6, Nov. 10, Dec. 8, Jan. 12 and 
March 9. 

This same Quartet will play at Marion, 
O., on Oct. 20, with Mrs, Edgar Stillman 
Kelley at the piano. They will also be 
heard on Nov. 17, in the Taft Auditorium 
in Cincinnati, and on the conservatory 
broadcast on Oct. 25. V.A. 


ARTISTS SCHEDULED 
FOR PEABODY RECITALS 





Director Ortmann Announces List for 
Seventy-Fifth Season of Con- 
servatory 
Bartrmore, Oct. 5.—Announcement of 
the seventy-fifth season of Friday after- 
noon recitals at the Peabody Conservatory 
of Music has been made by the director, 
Otto Ortmann. The series, which has 
brought many notable artists to the city, 
includes this year the following soloists: 
Oct. 24, Edward Kilenyi, pianist ; Nov. 1, 
Budapest String Quartet; Nov. 8, Kurt 
Baum, tenor; Nov. 15, Alexander Sklarev- 
ski, pianist; Nov. 22, Paul Makanovitsky, 
violinist ; Nov. 29, Helen Traubel, soprano; 
Dec. 6, to be announced; Dec. 13, Robert 
Casadesus, pianist; Dec. 20, Frank Gittel- 
son, violinist; Jan. 3, 1941, Robert Weede, 
baritone; Jan. 10, Maurice Eisenberg, 
‘cellist; Jan. 17, Pasquale Tallarico, pian- 
ist; Jan. 24, Margit Bokor, soprano; Jan. 
31, Oscar Shumsky, violinist; Feb. 7, Aus- 
tin Conradi, pianist; Feb. 14, Zinka Mi- 
lanov, soprano; Feb. 21, to be announced ; 
Feb. 28, Pro Arte String Quartet; March 
7, Harold Bauer, pianist; March 14, Vir- 

gil Fox, organist. 





Spruce Street Music Studios Open 

PHILaDELpuia, Oct. 5.—The Spruce Street 
Music Studios opened the season on Sept. 
16. Martha Goldberg heads the piano de- 
partment; Harry Moses, the vocal and 
choral department; Blume Goldberg the 
violin department and rhythm band. Thom- 
as Elmer has been engaged as ’cello teacher. 





PETRI PIANO CLASS AT CORNELL 


Egon Petri (at the Piano) and His Summer Master Class on the Stage of Bailey Hall. At the 
Right Is Paul J. Weaver, Head of the Music Department of the University 


Irnaca, N. Y., Oct. 5—Egon Petri, 
Dutch pianist, became a member of the 
teaching staff at (Cornell University 
last Spring and during July and August 
he conducted a master class attended by 
twenty advanced students and profes- 
sional artists. In the course of the Sum- 
mer season Mr. Petri gave a recital in 
Bailey Hall before an audience of 2,000 
persons. His artist pupils gave a series 


ZECKWER-HAHN ACADEMY 
TO GIVE RECITAL SERIES 





Fifteen Concerts to Be Offered by Fac- 
ulty and Students Past and Pres- 
ent—Regular Courses Listed 

PHILADELPHIA, Oct. 5.—Entering on its 
seventy-first season, the Zeckwer-Hahn 
Philadelphia Musical Academy, Frederick 
E. Hahn, president-director, announces a 
series of fifteen recitals in the school’s con- 
cert hall by members of the faculty, gradu- 
ate artists and advanced artist-pupils. 

Listed are: Vadim Hrenoff, pianist, and 
Frederick Homer, baritone, Oct. 9; Matja 
Von Niessen-Stone, vocal coach and head 
of the opera department, Oct. 16; Rollo 
F. Maitland, organist, Oct. 23; Reba Rob- 
inson, harpist, Nov. 6; Florence Maguire, 
pianist, Nov. 23; Alvia Rudnitsky, violinist, 
Dec. 4; Katherine Welsh, contralto, Jan. 
8; Teresa Perazzoli, pianist, Jan. 22; 
Julius Kunstler, violinist, Feb. 5; Joseph 
Allard and Waldemar Liachowsky, duo- 
pianists, and William B. Swayze, baritone, 
Feb. 19; Amleto Diamante, violinist, 
March 5; Zeckwer-Hahn String Quartet, 
March 19; Florence Levengood, pianist, 
Raymond Brown, violinist, Americo Tomei, 
French horn, and Zeckwer-Hahn String 
Quartet, April 9; Lucius Cole, violinist, 
William Schmidt, ’cellist, and Helen Hause, 
pianist, April 23; Doris Bowden, pianist, 
May 7. 

The school offers the regular courses in 
piano, voice, strings, orchestral instru- 
ments, and theory and history of music. A 
course in music-criticism is conducted by 
Henry Pleasants of the Evening Bulletin 
and the department of choral singing and 
conducting is in charge of Dr. James Allen 
Dash, musical director of the Philadelphia 
Schubert and Bach Festival Choruses. 

W. E. S. 


Robert Hernried to Teach at St. Am- 
brose College, Ia. 
Davenport, Ia., Oct. 5.—Robert Hern- 
ried has been engaged as associate profes- 
sor of music at St. Ambrose College by 
Rev. Ambrose J. Burke, president. Pro- 
fessor Hernried, who is a Viennese and 
had been head of the theory and compo- 
sition department of the State Academy 
for Church and School Music in Berlin, 
is well known as composer of two operas 
and many other works, as Brahms biogra- 
pher and author of hand-books on music 
theory, among them his ‘Sytematic Modu- 
lation Theory’. He came to this country 
last year, and since then has taught in New 
York. Fifteen of his compositions and ar- 

rangements will soon be published. 


of three public Sunday afternoon re 
citals and three evening programs ar 
ranged for the master class itself. 
During the coming winter Dr. Petri 
will play several concerts at Cornell and 
will also lecture on the art of piano 
playing. He will make extensive con- 
cert tours in the east, the south and the 
middle west. Between tours he will re- 
turn to Ithaca to teach private students. 
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CHANGES IN STAFF 


———- 


New Members Added to Faculty of 
American Conservatory 

The American Conservatory of Music, 
Drama and Dance began its Fall term on 
Oct. 15. 

Students of the conservatory have 
formed their own repertory company, 
which will present theatrical performances 
and recitals during the season. Annette C. 
Herter, an authorized teacher of the 
Jacques Dalcroze method, is the founder 
and executive director of the school. 
Among new members of the faculty this 
year are Stephanie Schehatowitsch, pian- 
ist; Helen Snow, soprano; Tippy Tayior, 
who will teach the children’s classes; 
Byron R. Kelley, stage director ; Wendell 
Phillips Dodge, producing manager. 

Other members of the staff include 
Povla Frijsh, Charles Naegele, Marion 
Bauer, Thalia Sabanieeva, Baroness Er- 
rante, Donald Wetmore, Hanya Holm, 
Marva Spelman, Elena Balieff and Cecil 
Kitcat. 
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}:auer and Giannini Join 
Institute of Musical Art 





Affiliate School of Juilliard Begins New 
Season—Department of Physical 
Education Added 

Marion Bauer, composer, teacher, lec- 
turer and writer, and Vittorio Giannini, 
composer, have joined the music faculty of 
the Institute of Musical Art of the Juilliard 





Marion Bauer Vittorio Giannini 


School of Music, and John Ballantyne has 
joined the academic department. 

Miss Bauer will give a course in Psy- 
chology of Music and another in Tests 
and Measurements, which is designed to 
measure aptitudes in music, Mr. Giannini 
will teach harmony and counterpoint. Mr. 
Giannini, a brother of Dusolina Giannini, 
was a scholarship student at the Juilliard 
Graduate School and the Milan Conserva- 
tory and winner of the American Grand 
Prize of Rome. 

The Institute, which began its thirty- 
sixth season this month, includes in its cur- 
riculum for the first time in its history, a 
department of physical education. Mildred 
Hagan will head the department. 

The Institute offers five programs: a 
diploma course; a degree course, leading 
to a Bachelor of Science and Master of 
Science; an intermediate course for tal- 
ented high school students; a_ special 
course for individual study, and a prepara- 
tory department for children. 





Pruever to Teach Score Reading at 
New York College of Music 


The New York College of Music has in- 
stituted new courses in conducting and 
score reading under Julius Pruever, former 
conductor of the Berlin Philharmonic. The 
courses are offered to advanced students 
only and will include technique of the 
baton, review of orchestral literature and 
orchestral instruments, essentials of score 
reading and instrumentation. 
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Liebling Pupils Active During Summer 

Summer activities of pupils of Estelle 
Liebling included appearances by Elsa Ze- 
branska and Vivian Della Chiesa in leading 
roles with the Cincinnati Summer Opera 
during July and August. Lilliam Taiz, so- 
prano, was soloist with N. Y. C. Sym- 
phony at the Brooklyn Museum on Aug. 
24. Garfield Swift, baritone, was soloist 
with the Washington Symphony on Aug. 
26, Alexander Bloch conducting. Ethel 
Taylor, soprano, sang the leading roles in 
‘The Merry Widow’ and ‘The Chocolate 
Soldier’ with the Memphis Open Air The- 
atre during August. June Forrest, soprano, 
was one of the soloists at Radio City Music 
Hall during August. Grace Panvini, color- 
atura soprano, and Paul Richards, baritone, 
were two of the guest artists during the 
Summer at the Nemerson Theatre, Falls- 
burg, N. Y. 

Elsa Zebranska, soprano, in addition to 
singing with the Cincinnati Summer Opera, 
has been engaged for the San Francisco 
and Los Angeles Opera Company and for 
the Chicago Opera Company, to sing lead- 
ing roles. Brooks Dunbar, tenor, is pre- 
paring to leave with the Charles L. Wag- 
ner Company in a condensed version of 
‘The Barber of Seville’, which is going on 
a five-weeks’ tour in October, with Hilde 
Reggiani and Armand Tokatyan in the 
leading roles. Gwendolyn Hague won a 
$500 scholarship offered in the Young 
Artists’ Contest in Toronto. 

” + + 


Rita Kittain and Lydia Chaliapin Open 
New York Studio 
Rita Kittain and Lydia Chaliapin are 

establishing a studio in New York for the 
preparation of singers for operatic and 
concert appearances. They were formerly 
associated in Milan. They will offer a 
combination of vocal and dramatic train- 
ing. 

*” + * 
Zygman Opens New Sherman Square 

Studios 

Edmund Zygman, violinist and conduc- 

tor, who organized the National Youth 
Administration Symphony of New York 
which he conducted all of last season, has 
opened new Sherman Square studios* in 
New York. Mr. Zygman plans a series of 
studio musicales and concerts during the 
winter in which many violinists will be 
heard. He will also present a number of 
conductors from his classes in unique pro- 
grams with string orchestra. 

* * * 


Dalcroze School Resumes Activities 


The Fall semester of the Dalcroze 
School of Music began on Oct. 3. The nor- 
mal courses for teachers’ certificates have 
been resumed due to the demand for Dal- 
croze instructors. The faculty consists of 
Paul Boepple, director; composition and 
allied subjects, Mr. Boepple, head of de- 
partment; Arthur Mendel, Israel Citko- 
witz, Harvey Officer, Harvey Pollins. In- 
strumental department, Karl Ulrich 
Schnabel, pianist, head of department; 
Sterling Hunkins, cellist; Ralph Kirkpat- 
rick, harpsichordist; Lois Wann, oboist; 
Mortimer Rapfogel, flutist; Florence Tu- 
ritz, voice. Dalcroze Adult Courses, Jo- 
hanne Gjerulff, head of department; John 
Colman, Loma Roberts. Dalcroze Chil- 
dren’s Courses, Gabrielle Egger, head of 


department; Nellie Kavelin, Gracia de 
Bruyn, Barbara Bullard. 
* *x* * 
Henry Street School Adds Faculty 
Members 


The Music School of Henry Street Set- 
tlement announces the addition to the 
faculty of Ivan Galamian, Paul Maka- 
nowitzky and Sally Dodge, violin; Kurt 
Frederick, viola and chamber music, and 
Erika Kutzing, bassoon. 

* * * 


Diller-Quaile School Re-Opens 


The Diller-Quaile School of Music 
opened for its twentieth season on Oct. 2. 


MUSICAL AMERICA for October 10, 1940 





Schorr Reopens New York Studios 


Friedrich Schorr, baritone of the Metro- 
politan Opera, who reopened his vocal 
studios in the Hotel Ansonia on Oct. 1, 
will accept a limited number of pupils for 
instruction in singing and concert, opera 
and oratorio repertoire. Mr. Schorr has 
just closed his Summer opera camp at 
Monroe, N. Y., where he spent the last 
three months working with young singers 
from eight different states. On Oct. 9 Mr. 
Schorr began his 1940-41 lecture season by 
participating in a symposium on ‘Music in 
a War Torn World’, held under the spon- 
sorship of the Griffith Music Foundation 
in Newark. 

* * * 

Betsy Culp Dornay, who for many years 
collaborated with her late husband, Louis 
Dornay, announces that she will continue 
to teach singing and coach in interpreta- 
tion, style and repertoire. She will main- 
tain her present New York studio, where 
as heretofore, a series of musicals will be 
given during the Winter in which many 
of her advanced singers will be heard. 

* * * 

The Haubiel Studios gave their opening 
musicale of the season on the evening of 
Sept. 20, when Charles Haubiel played ex- 
cerpts from his newly composed opera, 
‘The Enchanted Princess’, Hura Onuki 
sang ‘One Fine Day’ from ‘Madame But- 
terfly’ and Felice Haubiel read ‘The Pied 
Piper of Hamelin’ with the musical set- 
ting by Arthur Bergh. 

ss 6 

Harriot Eudora Barrows, teacher of 
singing, has re-opened her studio at 134 
West 58th Street, New York, for the sea- 
son, as well as her studio in Trinity Court, 
Boston, where she will teach every Tues- 
day and Wednesday. 


Hanns Schimmerling, Czechoslovak 
composer, pianist and orchestral and 
choral conductor, has opened a general 
school of music at 382 Wadsworth Ave- 
nue, N. Y. Members of Mr. Schimmer- 
ling’s choral group will be given free in- 
struction in sight-singing,. 
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School of American Ballet Lists Guest 
Teachers 


The School of American Ballet will offer 
courses under well-known dancers who are 
not regular members of the faculty this 
season, the first of the guest teachers being 
José Fernandez. Mr. Fernandez will teach 
Spanish dancing throughout the term. 
Other dancers who will offer courses in- 
clude Martha Graham and Carmalita 
Maracci. By inviting dancers who are ac- 
tive on the stage to teach between engage 
ments, the school hopes to inject the at- 
mosphere of performance into its studio 
work, according to the director, Lincoln 
Kirstein. Trude Rittmann, musical direc- 
tor for the Ballet Caravan, will teach a 
workshop course in music in relation to the 
dance this year. 

* * * 

Mehan Pupils Fulfill Engagements 

Arlene DeFaye, coloratura soprano and 
artist-pupil of Mrs. John Dennis Mehan, 
has been engaged to appear in joint ricital 
with Emilio Del Terzo, pianist, for thirty 
five concerts this season. They will open 
their season by appearing at the Mecca 
Temple in New York on Novy. 17. 

LeRoy Weil, baritone, will participate 
in Mrs. Mehan’s first studio recital of the 
current season to be held shortly. E. Brent 
Woodruff, a pupil of Mrs. Mehan’s in 
speaking voice, has been appointed as ex- 
ecutive director of the American Commit- 
tee for Christian Refugees to succeed the 
late Felix Ritchie. Among Mrs. Mehan’s 
other students are three heads of music 
departments of Western universities and 
conservatories, 


Scholarships Offered Pianists at Mannes 
School 

The Mannes Music School, in addition 
to seven regular scholarships in violin, 
voice, piano, ‘cello and composition al- 
ready announced, for which auditions have 
been already held, is giving two special 
scholarships in piano with Robert Scholz, 
distinguished pianist. Candidates should 
apply to the school, 157 East 74th St. 
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Capacity Subscription Waits 
Music Club and All Star 
Concert Series 


AtLantA, GA., Oct. 5.—Atlanta, with 
its two regular concert series—the All 
Star Concert Series, Marvin McDonald, 
impresario, and the Atlanta Music 
Club, Mrs. Harold N. Cooledge, presi- 
dent—the Metropolitan Opera and other 
attractions, is spending more than $100,- 
000 this season. This is a new high for 
local concert presentations, 

Seven weeks before its opening con- 
cert the Atlanta Music Club, through 
its membership chairman, Mrs. E. Ray- 
mond Johnson, announced a complete 
sell-out of its audience capacity of 750 
seats at the Atlanta Woman’s Club 
Auditorium. Advance reservations on 
the All Star Concert Series, according 
to Mr. McDonald, indicate a holding 
to the record of the past several seasons 
of a sell out of the 5,163 seats at the 
City Auditorium. 

Mr. McDonald is offering on his 
series an All-Star Quartet, Josephine 
Antoine, Kathryn Meisle, Charles Kull- 
man and Igor Gorin, on Oct. 25; Ye- 
hudi Menuhin on Nov. 22; Serge Rach- 
maninoff on Dec. 9; Jussi Bjoerling on 
Jan. 18; Lawrence Tibbett on Feb. 26; 
St. Louis Symphony, Rosalyn Tureck, 
soloist, on March 25, and the opera 
‘Faust’ by the Metropolitan Opera 
Company. Mr. McDonald on his added 
attraction list will present Jeanette Mac- 
Donald an dthe Ballet Russe. 

Club Lists Events 

The Atlanta Music Club will present 
Kerstin Thorborg on Oct. 29; Roland 
Gundry on Dec. 3; Luboshutz and Nem- 
enoff, duo-pianists, on Jan. 21, and the 
Kolisch String Quartet on Feb. 4. The 
club will sponsor, for the second season, 
the Metropolitan Company in three 
operas on April 28, 30 and May 1. 

The Georgia Federation of Music 
Clubs, Mrs. John B. Guerry, president, 
will present Alec Templeton on Nov. 
25 under the direction of Helen Knox 
Spain, first vice president of the or- 
ganization. The funds will be applied 
to the enlarged program on the educa- 
tional and philanthropic work planned 
for the clubs throughout Georgia. 

The Georgia Chapter of the Ameri- 
can Guild of Organists installed its new 
officers at the opening meeting of the 
season, held at the home of the imme- 
diate past dean, Dr. Charles A. Shel- 
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dom, Jr., on Sept. 9. The officers, all 
prominent in Atlanta musical circles as 
concert artists and teachers, are: Mrs. 
Victor Clark, dean; Joseph Ragan, sub- 
dean; Julian Barfield, secretary; Lind- 
say Smith, registrar; Mrs. Paul Bryan, 
treasurer; C. W. Dieckmann, auditor ; 
Edna Bartholomew, librarian. 
M. ms 2. 


SUMMER CONCERTS 
ENDED IN WINNIPEG 


Waddington Conducts Music by 
Local Composers on Last 
Program of Series 


WINNIPEG, CANADA, Oct. 1.—The 
Winnipeg Summer Symphony, Geoffrey 
Waddington, conductor, completed its 
second successful season on Aug. 21. 
Ten weekly programs were given. On 
Aug. 14 Jean-Marie Beaudet of Mon- 
treal was guest conductor. Albert 
Pratz of Toronto was concertmaster for 
the season and Zara Nelsova occupied 
the first chair in the ’cello section. Mar- 
tin Fleischer, oboeist, also joined the 
orchestra for the summer. The final 
program featured works of Barbara 
Pentland and H. Hugh Bancroft, Win- 
nipeg composers. 

A successful project sponsored by the 
Manitoba departments of health and 
education has been a series of concerts 
held in the various towns of Manitoba 
during July and August. The proceeds 
are being given to the fund for the care 
of under-privileged evacuée children 
from abroad. Bernard Naylor is chief 
organizer of the concert groups 
throughout the province of Manitoba. 
Over $1,000 was realized for the fund 
during the month of July alone. 

James Robertson, leader of the Win- 
nipeg Male Voice Choir and Winnipeg 
Philharmonic Choir, who also con- 
ducted a weekly orchestral radio pro- 
gram, ‘Miniature Musicale’, has joined 
the Intelligence Department of the Brit- 
ish Air Ministry and will serve in that 
capacity for the duration of the war. 

Mary MoncrrieEFF 











Szantho to Tour Southwest 
Enid Szantho, contralto, will make 
her first tour of the southwest in No- 
vember following her appearances with 
the Chicago Opera Company. 





STATEMENT OF THE OWNERSHIP, MAN- 

AGEMENT, CIRCULATION, ETC., RE- 

QUIRED BY THE ACT OF CONGRESS OF 
MARCH 3, 1933 


Of Musrcat America, published semi-monthly 
from October to May, inclusive, and monthly 
from June to September, inclusive at New York, 
N. Y., for October, 1940. 
State or New Yorxk ? 
County or New York § 

Before me, a Notary Public in and for the 
State and county aforesaid, personally appeared 
John F. Majeski, who, having been duly sworn 
according to law, deposes and says that he is the 
Publisher of the Mustcat America and that the 
following is, to the best of his knowledge and 
belief, a true statement of the ownership, man- 
agement, etc., of the aforesaid publication for the 
date shown in the above caption, required by the 
Act of August 24, 1912, embodied in section 411, 
Postal Laws and Regulations, printed on the 
reverse of this form, to wit: 

1. That the names and addresses of the pub- 
lisher, editor, managing editor, and business man- 
agers are: 

Publisher, John F. Majeski, 113 West 57th 
Street, New York. 

Editor, Oscar Thompson, 113 West 57th Street. 

Managing Editor, None. 

Business Manager, None. 

_2. ‘That the owner is: (If owned by a corpora- 
tion, its name and address must be stated and 
also immediately thereunder the names and ad- 
dresses of stockholders owning or holding one per 
cent or more of total amount of stock. If not 
owned by a corporation, the names and addresses 
of the individual owners must be given. If owned 
by a firm, company, or other unincorporated con- 


ss: 


cern, its name and address, as well as those of 
each individual member must be given. 

The Musical America Corp., 113 West 57th 
Street, New York. 

John F. Majeski, 113 West 57th Street. 

Walter Isaacs. 113 West 57th Street. 

Kenneth E. Cooley, 113 West 57th Street. 

Maurice B. Swaab, 113 West 57th Street. 

3. That the known bondholders, morgagees. 
and other security holders owning or holding 1 
per cent or more of total amount of bonds, mort- 
gages, or other securities are: (If there are none, 
so state.) None. 

4. That the two paragraphs next above, giving 
the names of the owners, stockholders, and secur- 
ity holders, if any, contain not only the list of 
stockholders and security holders as they appear 
upon the books of the company. but also, in case 
where the stockholders or security holders appear 
upon the books of the company as trustee or in 
any other fiduciary relation, the name of the per- 
son or corporation for whom such trustee is act- 
ing, is given; also that the said two paragraphs 
contain statements embracing affiant’s full knowl- 
edge and belief as to the circumstances and con- 
ditions under which stockholders and _ security 
holders who do not appear upon the books of the 
company as trustees, hold stocks and securities in 
a capacity cther than that of a bona fide owner: 
and this affiant has no reason to believe that any 
other person, association, or corporation has any 
interest direct or indirect in the said stock, bonds 
or other securities than as so stated by him. 

Joun F. Mayesxt. 

Sworn to and subscribed before me this 5th day 

of October, 1940. L. M. Cacney. 
Notary Public. 

[seat] 
(My commission expires March 30, 1942) 





Robert Elmore to Lead 
‘Creation’ Performances 





Composer, Pianist and Organist to Con- 
duct Choir in Haydn Oratorio— 
Recitals Planned 

Wayne, Pa., Oct. 5.—Among events 
of October in Wayne are performances 
of Haydn’s oratorio, ‘The Creation’, oc- 
cupying three Sundays, in which Robert 
Elmore, organist, pianist and composer, 





Robert Elmore (Left) Confers with Marie 
Zara and Edward Rhein. The Subject Is a 
One-Act Opera, ‘It Began at Breakfast’, 
Which Mr. Elmore Is Writing for the Singers 


will present with his choir at the Church 
of the Holy Trinity. Soloists will be 
Martha Fackler, soprano; Albert W. 
Munson, tenor, and Robert Killough, 
bass. On Oct. 22 Mr. Elmore will pre- 
sent a recital for the Faculty Tea Club 
of the University of Pennsylvania, and 
on Oct. 30 a recital with Frank Cos- 
tanzo, violinist, at the Academy of 
Music Foyer in Philadelphia. 

Two new songs by Mr. Elmore will 
receive first performances at the Alden 
Park Manor, Germantown, Pa. ‘Ere 
the Night Pass’ will be sung by Marie 
Zara, and a new Negro spiritual entitled 
‘Judgment Day’, by Edward Rhein. 

The University of Pennsylvania held 
two convocations in Convention Hall 
in honor of the Bicentennial Celebration 
on Sept. 20 and 21. Mr. Elmore as offi- 
cial organist for the Bicentennial was 
in charge of music on both occasions. 





D’Andria Directs Opera in Puerto Rico 
Giorgio d’Andria, New York im- 
presario, recently directed the produc- 
tion of an operatic festival in San Juan, 
Puerto Rico, from Sept. 26 through 
Oct. 2 under the sponsorship of the Pro 
Arte Musical Society of Puerto Rico. 
Eleven Metropolitan Opera artists sang 
with Mr. D’Andria’s company, and two 
new artists made their debuts, Fran- 
cesco Valentino, baritone of La Scala, 
Milan, and Francisco Naya, Cuban 
tenor. Prior to the festival in Puerto 
Rico Mr. d’Andria presented opera in 
Venezuela, Havana and Columbia, and 
on the return trip to New York fulfilled 
another engagement in Havana. 





Marcel Hubert Prepares for Tour 

Marcel Hubert, ’cellist, recently re- 
turned to New York from Gloucester, 
Mass., where he spent the Summer. 
While there, the Serbian artist, Yovan 
Radenkovitch, painted a portrait of Mr. 
Hubert which will be exhibited in New 
York. Mr. Hubert commences another 
transcontinental tour on Nov. 4 in Sagi- 
naw, Mich., and plans a New York re- 
cital in March. 





TWO DENVER ARTISTS 
GIVE JOINT RECITAL 


Clifford and Kwartin Welcome: 
—Civic Symphony Society 
Plans Concerts 


Denver, Oct. 5.—The Allied Ar 
presented Joseph Clifford, tenor, a: 
Paul Kwartin, baritone, assisted by Mi 
ton Shrednik, pianist, at the Phip 
Auditorium on Sept. 12. Both of tl - 
soloists are from Denver and have be: 
singing in New York for the last fe 
years. The artists were greeted by a 
audience which taxed the capacity of 
the auditorium. Mr. Clifford in the ‘In 
Mezo al Mar’ by Sadero and the aria 
‘Improvisa’ from ‘Andrea Chenier’ was 
especially well received. Mr. Kwartin 
sang the ‘Ballad for Americans’ by 
Robinson most ably. Mr. Shrednik pro- 
vided excellent accompaniments and 
also included some piano solos. 

List Artist Series 

Oberfelder - Slack announces two 
series for this season. The Greater 
Artist Series will present: Richard 
Crooks, Alexander Kipnis, Fritz Kreis- 
ler, Dorothy Maynor, Don Cossack 
Russian Chorus, Ballet Russe de Monte 
Carlo, Vladimir Horowitz and Helen 
Jepson. The second series, known as 
the Celebrity Series, will present H. G. 
Wells, Kenny Baker, Geraldine Farrar, 
Roland Hayes, Archduke Felix of Aus- 
tria, Andre Maurois, Alec Templeton 
and Thomas Mann. 

The Denver Civic Symphony Society 
announces three series of concerts by 
the Civic Symphony, the Denver Sym- 
phony and the Junior Symphony. Art- 
ists to be heard with the orchestras will 
include: Whittemore and Lowe, Jar- 
mila Novotna, Georges Enesco, Nathan 
Milstein, Ladis Kiepura, Jerry Bojan- 
owski, Sari Biro, Verna Osborne, 
Clifford Osborne and Vida Reynolds. 

Pro Musica is offering a series of 
four programs consisting of The Trapp 
Family Singers, Stradivarius String 
Quartet, Joseph Szigeti and Guiomar 
Novaes. Joun C. KEenveEt 


TIBBETT MUST REST 


Baritone Forced to Cancel Fall Tour 
Because of Throat Ailment 

Lawrence Tibbett, baritone of the 
Metropolitan Opera, has been ordered 
not to sing for four months and has 
been forced to cancel his entire Fall 
concert and opera tour. He is suffering 
from an uncommon spastic condition 
of some larynx muscles. However, Mr. 
Tibbett’s vocal chords have been de- 
clared to be in perfect condition by 
three specialists, who agree that Mr. 
Tibbett must have a complete vocal rest 
and expect that after treatments the 
singer will be able to resume his en- 
gagements in January. 

According to Mr. Tibbett’s manager, 
Lawrence Evans, there are twenty-five 
cancellations involved, including dates 
at the San Francisco, Los Angeles and 
Chicago Operas. Arrangements have 
already been made with the Metropoli- 
tan Opera to transfer Mr. Tibbett’s cu 
tomary Fall performances to the se: 
ond half of the season. 

Mr. Tibbett had prepared several ne: 
concert programs for this season an! 
had been studying two new opera role 











Dickenson to Sing at Toronto Benefi' 
Jean Dickenson, coloratura soprat 
of the Metropolitan Opera. will sing 
a benefit concert for the Red Cross 
Toronto, Canada, on Oct. 17. 
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GOLDEN GATE ENJOYS 
PRE-OPERA EVENTS 


Ballet Presents Complete ‘Swan 
Lake’—Kurenko and Silva 
Appear in Recital 


San Francisco, Oct. 5.—Some ex- 
cellent events have marked the pre- 
opera season. Not the least of these were 
concerts by Maria Kurenko and Luigi 
Silva, and the presentation of the ‘Swan 
Lake’ ballet by the San Francisco Opera 
Ballet as the culminating event of the 
Tchaikovsky centennial celebration. 

Mme. Kurenko, appearing in the new 
Russian Center Auditorium, featured 
songs by Glinka, Gretchaninoff, Mozart, 
Delibes, Boulachoff, Mussorgsky, Stra- 
vinsky and Tchaikovsky together with 
opera airs from the more familiar rep- 
ertoire. She was accompanied by Paul 
Karadyi. 

The ‘Swan Lake’ production was also 
sponsored by the local Russian colony 
and was said to mark the first American 
presentation of the complete ballet. 
Choreography was by William Christ- 
ensen, director of the Opera Ballet, and 
was planned to follow the original chor- 
eography. 

As a vehicle to display the virtuosity 
of Janet Reed, Jacqueline Martin and 
Lew Christensen, the Tchaikovsky opus 
was eminently successful. Moreover, it 
was a revelation of ensemble work that 
is no longer amateur or haphazard but 
thoroughly professional. Ronald Chet- 
wood, Earl Riggins, Norman Thomson 
and Harold Christensen were also con- 
spicuously good in smaller parts. Fritz 
Behrens conducted the orchestra. Set- 
ings, costumes, and lighting were effec- 
tive if not pretentious and a capactiy 
audience applauded the work which the 
ballet will take on the road later in the 
year. 

Important, too, was the recital debut 
of Luigi Silva, cellist. His program in- 
cluded the Vitali Chaconne, Richard 
Strauss’s Sonata, the Beethoven Vari- 
ations on ‘The Magic Flute. and short 
works by Dukas, Ravel. and Wieniaw- 
ski. Carl Fuerster was his accompanist. 

A distinguished song program was 
presented bv Lawrence Strauss in the 
Century Club. Songs by Schubert, 
Schumann, Fauré, Bliss and Grieg 
were heard as well as folk songs ar- 
ranged by John St. Edmunds and Geni 
Sadero. 

Interestingly novel was the program 
of Armenian folk music presented bv the 
colorfully costumed Armenian Chorus 
of this city hefore an enthusiastic audi- 
ence in the Community Playhouse, fea- 
turing as soloists Rosa Sheranian and 
Nouri Torjorian, sopranos, and Herach 
Yacoubian, violinist. 

Sones bv Beatrice Clifford were sung 
bv Svlvia Guthertz. soprano. and Law- 
rence Sherrill. baritone. as a benefit for 
the Inter-Democracv Federal Union. 

Marrory M. FIsHer 








Hindemith and Kirkpatrick Join Yale 
Faculty 
New Haven, Oct. 5.—Paul Hindemith 
will take up residence in New Haven this 
month, where he is to ioin the faculty of 
the School of Music of Yale Universitv. 
Mr. Hindemith is conducting a course in 
specialized theory for students who are 
training themselves to be composers, and 
a course designed for those who desire a 
more general knowledge of contemporary 
musical theory. He will also be euest con- 
ductor with the New Haven Symphony. 
Ralph Kirkpatrick also joins the faculty. 
giving courses in the harnsichord music of 
the Seventeenth and Eighteenth centuries 
and in harpsichord playing. 











LAYMAN’S SERIES LISTS 
TWO LECTURE COURSES 





Olga Samaroff Stokowski and Harriet 
D. Johnson to Give Talks on 
Music in Town Hall 


Olga Samaroff Stokowski, founder of 
the Layman’s Music Courses, Inc., will be 
assisted by Harriett D. Johnson in the 
presentation of the courses in the Town 
Hall. The Layman’s Music Courses are 
sponsored by the Town Hall Committee, 
Walter W. Naumburg, chairman. An In- 
itiation Course will be divided into ‘A 
Course in Musical Fundamentals’ by Mme. 
Stokowski, and ‘Basic Principles Applied 
to Type’, the application of the fundamen- 
tals to important types of art music, by 
Miss Johnson. Also an Exploration Course 
will be given which includes ‘The Evolu- 
tion of Symphonic Music’ by Mme. Sto- 
kowski, and ‘Giants of the Opera’ by Miss 
Johnson. 

The first half of the Initiation Course 
will treat: ‘Listening as a Musical Activ- 
ity’ Oct. 16; ‘The World of Sound and 
Scales’, Oct. 23; ‘The Miracle of Poly- 
phony’, Oct 30; ‘Counterpoint and Fugue’, 
Nov. 6; ‘Opera’, Nov. 13; ‘Harmony and 
Tonality’, Nov. 20; ‘Musical Form’, Nov. 
27; ‘Sonata Form’, Dec. 4; ‘Instruments 
of the Orchestra’, Dec. 11; and ‘The Sym- 
phony’, Dec. 18. Miss Johnson will dis- 
cuss eight topics in ‘Basic Principles Ap- 
plied to Type’ between Feb. 5 and April 8. 

The first half of the Exploration course 
will include: ‘Symphonic Pioneers’, Oct. 
17; ‘Haydn’, Oct. 24; ‘Mozart’, Oct. 31; 
‘Beethoven’s Eroica Symphony’, Nov. 7 
and 14; ‘Brahms’s Fourth Symphony’, 
Nov. 21 and 28; ‘Program Music in the 
Symphony’, Dec. 5; ‘Nationalism in the 
Symphony’, Dec. 12, and “The Choral Sym- 
phony’, Dec. 19. Miss Johnson will divide 
the second half of this course into nine 
lectures between Feb. 6 and April 10. 


NEW SCHOOL ACTIVITIES 








Ten Courses Included in Music Program 
for New Season 

Ten courses are included in the music 
program of the New School for Social 
Research whose Fall term began on Sept. 
30. Three are directly related to the series 
of eight chamber music concerts to be 
given at the School and conducted by Otto 
Klemperer and Rudolph Kolisch, assisted 
by Thomas Scherman. These courses, de- 
signed for laymen and amateurs as well as 
professionals, include a twelve-weeks’ 
course on chamber music technique, “How 
to Rehearse and Play Chamber Music,” by 
Mr. Kolisch, founder of the Kolisch Quar- 
tet. This course began on Oct. 3. 

Hanns Eisler, composer, now carrying 
on musical research under a grant of the 
Rockefeller Foundation, offers a course of 
fifteen lectures, ‘The Art of Listening to 
Music’, which began on Oct. 2. A fifteen- 
weeks’ course, which opened on Oct. 3 and 
entitled ‘Introduction to the Understanding 
of Bach’, is being conducted by Max Graf, 
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music historian and art critic. A New 
School Chorus for students and faculty is 
being formed under the leadership of Jas- 
cha Horenstein, conductor. There will also 
be workshop courses in ear training, in 
piano improvization and harmony by Dr. 
Ernst Ferand, noted musicologist from 
Vienna. Max Graf will conduct a seminar 
in music criticism and Oscar Ziegler will 
continue his workshop in piano playing. 
Music students of the New School, by 
special arrangement with Mr. Klemperer, 
will be given the privilege of attending re- 
hearsals of the concerts. 

Registration for all courses is now open. 





MANNES MUSIC SCHOOL 
ADDS FIVE INSTRUCTORS 





Tinayre, Szell, Barzin, Gardner and 
Silva Join Faculty as Twenty-fifth 
Year Begins 

Five musicians have been added to the 
faculty of the Mannes Music School, which 
opened its twenty-fifth anniversary year 
on Oct. 3. The new instructors, Yves 
Tinayre, French singer; Georg Szell, 
Czechoslovakian conductor and composer ; 
Leon Barzin, American conductor; Samuel 
Gardner, violinist, and Luigi Silva, ’cellist, 
will all give regular courses at the school. 

Mr. Tinayre will present courses both 
in vocal instruction and in song literature 
from the Twelfth to the Eighteenth cen- 
turies, illustrated from his collection of 
over 2,000 examples. Mr. Szell will teach 
composition, instrumentation and advanced 
theory. Mr. Gardner will present a new 
course for violin teachers, offering a com- 
plete survey of teaching methods and ma- 
terials from beginning to advanced grades. 
Mr. Gardner’s book, ‘A School of Violin 
Study Based on Harmonic Thinking’, will 
be used at text. 


Helmuth Wolfes Teaching in United 
States 

Helmuth Wolfes, for several years the 
first conductor of the Monte Carlo Opera 
Company, and now in this country, taught 
music this Summer at the newly-founded 
Stillwater Community College in Minne- 
sota, where students from Harvard, Yale, 
Princeton and other leading universities 
gathered. He also gave a Schubert recital 
and conducted and directed a performance 
of Gilbert and Sullivan’s ‘Pinafore’. 





Students’ Opera Company Formed in 
Philadelphia 

PHILADELPHIA, Oct. 5.—A _ students’ 
opera company with office at 1710 Ritten- 
house Square, has been formed. The or- 
ganization is being planned as a pre-pro- 
fessional opera group which will serve to 
bridge the gap between school and stage. 
Dr. Fritz Kurwell, formerly of Vienna, 
is musical director and conductor, and 
Dianne Irvine artistic director. Stanley 
Sprenger will be in charge of the chorus 
and Dorothy M. Eisenberg is executive 
director and coach. 





KANSAS CITY MEN 
PLAN EIGHTH YEAR 





Philharmonic Under Krueger 
Enters New Season with 
Substantial Subsidy 


Kansas City, Mo., Oct. 5.—The 
Kansas City Philharmonic, under the 
leadership of Dr. Karl Krueger, enters 
its eighth season on Nov. 7, with an un- 
precedented number of subscribers, a 
substantial subsidy, and program plans 
of high artistic interest. 

For the major series of ten pairs of 
Thursday and Friday night events to 
be heard in Music Hall of the Muni- 
pal Auditorium, Charles J. Schmelzer, 
manager, announces the following as- 


sisting soloists; vocalists, Elisabeth 
Rethberg and Anna Kaskas; pianists, 
Robert Casadesus, Guiomar Novaes, 


Louise Meissner; violinists, Mischa EI- 
man, and Samuel Thaviu, associate con- 
ductor and concertmaster of the or- 
chestra, and Lois Craft, harpist of the 
Philharmonic. Other activities will in- 
clude nine Sunday afternoon concerts, 
six matinee events for young people and 
important plans for special programs. 
BLANCHE LEDERMAN 





Francis Aranyi Heads Violin Depart- 
ment of Michigan State College 

East LANsiInG, Micu., Oct. 5.—Francis 
Aranyi, violinist and teacher, who re- 
signed as head of the violin department 
of Duquesne University last June, has as- 
sumed his new duties as head of the vio- 
lin department of Michigan State College. 
He held Summer classes at the college and 
also gave private instruction at his home 
in East Lansing. 
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Ward Stephens 


Ward Stephens, pianist, composer and 
conductor, died in hospital in New York 
on Sept. 11. He was sixty-one years old. 

Mr. Stephens was born in Louisville, 
Ky., on Sept. 9, 1879, and as a child lived 
in Newark, N. J. He was educated at Rut- 
gers University and went afterwards to 
Europe where he studied composition un- 
der Brahms, and piano with Leschetizky, 
Moszkowski and Scharwenka and other 
eminent teachers. He made his professional 
debut in Paris in the Salle Erard in 1896, 
as “Varri Stafanski”. After touring in Eu- 
rope he returned to this country, acting as 
accompanist for Melba, Kreisler and Cam- 
panari. He composed two symphonies, 
three light operas and a large number of 
sacred and secular songs. He had also 
taught singing. 

He was for many years organist at the 
First Church of Christ, Scientist, New 
York, and at the time of his death, of St. 
James’s Episcopal Church. One of his prin- 
cipal contributions to music in this country 
was the founding in Harrisburg, Pa., of a 
Mozart May Festival similar to that at 
Salzburg. 

Mr. Stephens was a charter member of 
the Salmagundi Club of New York and 
had served on the board of directors of the 
Musicians’ Club. He is survived by his 
wife and one daughter, Mrs. John M. 
Lyden. 





Nancy Martens 

INDIANAPOLIS, Sept. 16.—Nancy Mar- 
tens, president of Martens Concerts, Inc., 
died in hospital on Sept. 10, after an ill- 
ness of eight months. For the past ten 
years Indianapolis concert-goers have heard 
the world’s foremost artists brought here 
through the efforts of Mrs. Martens. While 
a student at the College of Musical Arts, 
Mrs. Martens met Christian Frederic Mar- 
tens, baritone, member of the faculty. They 
were married in 1906 and in 1918 Mr. 
Martens died. At the request of Mrs. Mar- 
tens, the concerts booked for the coming 

season will be presented as scheduled. 

P. 3. 


Albert Franz Venino 


SEATTLE, Oct. 1—Albert Franz Venino, 
dean of music teachers in the Pacific 
Northwest, died on Sept. 26 after a brief 
illness. Mr. Venino was born in New 
York eighty-three years ago, studied in 
Stuttgart and Vienna and came to the 
Pacific Coast in 1892. He had been a 
member of the piano department of the 
University of Washington for thirty-eight 
vears. Many of his piano compositions 
have been published. He was the author 
of a college text-book, ‘Pedal Methods’. 
He is survived by his widow, one son and 
one daughter. N. D. B. 
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Gama Gilbert 


Gama Gilbert, a member of the staff of 
the music department of the New York 
Times since 1938, died on Sept. 24 after a 
long illness. He was thirty-four years old. 

A native of Boston, Mr. Gilbert went 
with his family to Philadelphia, where he 
attended Temple University. Deciding to 
make music his profession, he obtained a 
scholarship at the Curtis Institute of Music 
where he studied violin under Leopold 
Auer and Carl Flesch, and ensemble under 
Louis Bailly and music criticism with 
Oscar Thompson, editor of MUSICAL 
America, He later taught at the Curtis 
Institute and more recently at the Chat- 
ham Square School of Music in New York. 
He played for a time in the Curtis String 
Quartet and then became a writer on music 
and general subjects for the Philadelphia 
Record. He next wrote for the New York 
Evening Post until joining the staff of the 
Times. He had also been editor of The 
Stage for a time and a contributor of 
articles on musical subjects to various 
magazines, He is survived by his wife, his 
mother, one brother and one sister. 





Bertha Baur 


Cincinnati, Sept. 20—Bertha Baur, 
president emeritus of the Cincinnati Con- 
servatory of Music, died here on Sept. 18. 
She succeeded her aunt, Clara Baur, 
founder of the conservatory, as director in 
1912, holding the position until her retire- 
ment ten years ago. 

A native of Ann Arbor, Mich., she was 
the daughter of the late Professor Emil 
Baur. She joined the staff of the conserva- 
tory at the age of eighteen and was deeply 
interested in its growth. During her direc- 
torship, the institution had 2,000 students. 
At her resignation, it was turned over to 
the Cincinnati Institute of Fine Arts, which 
now administers it. 

Miss Baur was a member of the board 
of directors and the executive board of the 
Cincinnati Symphony, also of the National 
Federation of Music Clubs. She is sur- 
vived by her sister, Wanda, the wife of 
Chalmers Clifton, at one time conductor of 
the Federal Symphony and director of New 
York City’s Music Project. 





Mrs. Henry Theophilus Finck 


Lewiston, Me., Sept. 21.—Abbie Cush- 
man Finck, widow of Henry T. Finck, for 
43 years music critic of the New York 
Evening Post and writer of many works 
on musical subjects, died here in a hospital 
yesterday. Mrs. Finck, who was a native 
of England, married Mr. Finck in 1890. 
He retired in 1924 and died two years later. 





Jessie Baskerville Douthirt 


Jessie Baskerville Douthirt, wife of 
Walstein Douthirt, a New York attorney, 
and formerly accompanist and coach for the 
Metropolitan Opera Company, died at her 
home on Sept. 23. She was born in Ameri- 
cus, Ga., seventy-five years ago and won 
a state prize for piano playing at the age 
of five. She later studied in France and 
Germany and on her return to America 
acted as accompanist for various musicians. 





Albert von Doenhoff 

Albert von Doenhoff, pianist, teacher 
and composer, died at his home in New 
York on Oct. 3. He was sixty years old. 
A native of Louisville, Ky., he was the 
son of Héléne von Doenhoff, an opera sing- 
er of another generation. His first public 
appearance was made as a pianist at the 
age of seven. He later studied in Cincin- 
nati and in New York under Joseffy, Lam- 
bert and Scharwenka. His first New York 
recital appearance was made in 1905. He 
began teaching at the age of seventeen and 
continued until his last illness. He taught 
at the National Conservatory in New York 
from 1899 to 1908. An active member of 
The Bohemians, he was made a member 
of the board of directors in 1938, and was 
also chairman of the organization’s enter- 
tainment committee. He was secretary of 
the Musicians’ Foundation and also of the 
Walter A. Naumburg Musical Foundation 
and honorary trustee of the New Jersey 
Chamber Music Society. 

His compositions included a number of 
studies, juvenile recital pieces, also a trio 
and about fifty other works. His wife, 
three sons and one daughter survive. 





Cravath Bequests in Excess of 
$2,000,000 

Mineora, L. I., Oct. 5.—The will of 
the late Paul D. Cravath, president of the 
board of directors of the Metropolitan 
Opera Association, who died at Locust 
Valley on July 1, disposed of more than 
$2,000,000. The bulk of the estate was 
willed to the decedent’s only child, Vera 
Cravath Gibbs. Besides being residuary 
legatee, she receives a cash bequest of 
$335,000, certain real estate in New York, 
and the country home, ‘Still House’, at 
Locust Valley. Mr. Cravath’s widow, the 
former Agnes Huntington, receives the 
difference between the principal of a trust 
fund created for her in 1920, and $1,000,- 
000, with the provision that she receive a 
net income of $35,000 from the trust. Upon 
her death $300,000 of the fund goes to 
Fisk University as a memorial to Mr. Cra- 
vath’s father, who was its first president, 
and the balance to Mrs. Gibbs. The re- 
mainder of the bequests were smaller 
amounts to relatives and friends 


WPA SERIES TO BE GIVEN 
BY NEW YORK SYMPHONY 








Klemperer to Conduct First Three Con- 
certs—Milstein, Kilenyi and 
Chorus to Appear 

The New York Symphony, under the 
sponsorship of Mayor La Guardia and 
the New York City WPA Music 
Project, will give two series of concerts 
this season. The first in the series of 
three Sunday evening concerts will be 
given on Oct. 27 in Carnegie Hall. 

Otto Klemperer will be the guest con- 
ductor for the three concerts. The Man- 
hattan Chorus of the Music Project will 
appear at the first concert; Nathan Mil- 
stein, violinist, will be the soloist on 





Nov. 3; Edward Kilenyi, pianist, will b: 
soloist on Nov. 10. The second serie 
will begin on Jan. 5 and will be held o: 
Sunday nights in Carnegie Hall, con 
tinuing throughout the Winter. Gues 
conductors and soloists will appear. 





NEW YORK GREETS 
STOKOWSKI ‘YOUTHS’ 


Vast Audience Welcomes Al! 
American Orchestra — Mrs. 
Roosevelt Is Present 


With the presence of Mayor LaGua: 
dia and America’s First Lady, th 
Stokowski All-American Youth Or 
chestra gave its first concert, followin 
its return from its triumphant South 
American tour, in Carnegie Hall on th: 
evening of Sept. 18. That the hall was 
jammed almost to the point of suffo 
cation was more or less a foregone 
conclusion, Enthusiasm ran rampant 
and cheers and whistlings of approval 
were the order of the evening. 

The program selected was as follows: 

Toccata and Fugue in D Minor; Arioso from 

the Clavichord Concerto in F Minor; Pre- 

ludio from the Partita in E; Chorale Pre- 
lude, ‘Mein Jesu, was fiir Seelenweh’; 

Passacaglia in C Minor........-cccceece Bach 

Rear We, S..cesdecesececsss Shostakovich 

Nothing but the highest praise can be 
given the orchestra and its performance 
from the technical point of view. That 
such perfection of attack, such unified team 
work and such instantaneous response to 
the impulse of the conductor could have 
been achieved in so short a time, is another 
feather in the already decorated cap of Mr. 
Stokowski. Indeed, he might now, appar- 
ently, remove the many members of the 
Philadelphia Orchestra playing in the or- 
ganization and let it be in fact what it is 
in title, a “youth” orchestra. 

Tonally, the one drawback was the shrill, 
papery quality of the violins though this 
was due, more likely, to inferior quality of 
instruments than to technical aberration. 
The wind choirs played beautifully and the 
lower strings were excellent at all times. 

Of the Bach works, laurels go easily to 
the D Minor Fugue already familiar in 
phonograph reproduction. The Arioso and 
the Chorale Prelude were carried to the 
point of sentimentality, which recalled 
days of childhood when one played “with 
expression” to the annoyance of one’s con- 
temporaries! The Preludio, played by the 
violins, standing, had vim and dash. 

The symphony, introduced to America 
by Rodzinski at an NBC broadcast in 1938, 
was presented with a whole-hearted vigor 
that merited a better medium. The work 
is derivative from start to finish. Little bits 
of Brahms, Debussy and Puccini pop out 
from time to time, and for a moment one 
heard something strikingly like the entre 
acts from ‘The Jewels of the Madonna’. 
The Largo movement attains a momen 
tary charm due more to clever instrumen- 
tation than to inherent musical ideas. 
Probably none of the long established sym 
phonic bodies could have played it any 
better than Stokowski’s youths and 
maidens, but its disappearance from con- 
temporary programs would not be any 
particular loss. It was received, however. 
with such enthusiasm that an encore had 
to be granted, Novacek’s ‘Moto Perpetuo’. 

Mrs. Roosevelt, introduced by Mr. La 
Guardia, read a letter of welcome from 
Secretary Hull. Many of the audience stood 
to greet her on her appearance. H. 








Ruth Howell Plays in San Antonio 


San Antonio, Tex., Oct. 2.—Rut! 
Howell, violinist, of New York, w: 
heard in concert on Oct. 1, in the S' 
Anthony Hotel Ballroom. A large aud: 
ence enjoyed the Vivaldi-Respighi S 
nata in D, Beethoven’s Sonata in F ar 
a group by Boulanger, Ravel. Fall 
Kreisler, and Sarasate. Walter Dunha: 
played the accompaniments. G. T. 
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NEW FRIENDS TO GIVE 
NEW CHAMBER MUSIC 


Modern Composers to Be Heard 
with Masters for First 
Time on Series 
The New Friends of Music will be- 
gin their fifth season on Oct. 20 at 
Town Hall. I. A. Hirschmann, presi- 
dent of the organization, announces a 
new phase in its programs this year; the 
inclusion of contemporary chamber 
music, both instrumental and _ vocal. 
Works by Schoenberg, Bloch, Krenek 
and Hindemith will be heard. The 
first performance will be given of a new 
work by Béla Bartok for two pianos 
and several percussion instruments, the 
piano parts to be played by Mr. Bar- 
tok and his wife, Ditta Pasztory. A 
viola sonata by Paul Hindemith played 
by the composer, and a Schoenberg 
quartet for instruments and voice are 
other modern works which will be per- 

formed this season. 

Following the New Friends of Music’s 
policy in program making, which seeks 
to give as complete a_ representa- 
tion of the works of each composer as 
possible, programs this year include all 
the violin sonatas of Beethoven, played 
by Adolf Busch and Rudolf Serkin, and 
his five ‘cello sonatas, played by 
Emanuel Feuermann and Franz Rapp. 
Some of the Lieder cycles by Schubert 
will be given, notably ‘Die Winterreise’, 
sung by Lotte Lehmann, as well as this 
composer’s complete trios, quartets, 
quintets and one octet. Hortense 
Monath, Alexander Kipnis and Hertha 
Glaz are other scheduled soloists, and 
the Budapest Quartet, the Primrose 
Quartet, the Kolisch and Gordon Quar- 
tets are among the ensembles to appear 
in the series. 

The New Friends of Music concerts 
will run for sixteen consecutive Sun- 
days, with a recess of six weeks for the 
Christmas holidays. As in the past, the 
programs will be given in two subscrip- 
tion series of eight concerts each, on 
alternate Sunday afternoons. 





PENNSYLVANIA WPA MEN 
LIST SYMPHONY SERIES 





Sabatini to Conduct Sunday Concerts at 
U. of P. and Temple—Fifteen 
Soloists Engaged 

PHILADELPHIA, Oct. 2.—The Penn- 
sylvania WPA Symphony, with Gug- 
lielmo Sabatini, as resident-conductor, 
will open its 1940-41 season on Oct. 6. 
Series of public Sunday afteroon con- 
certs in Irvine Auditorium of the Uni- 
versity of Pennsylvania and Mitten Hall 
Auditorium of Temple University are 
planned. In addition there will be 
weekly music-appreciation concerts in 
the city’s higher schools under the au- 
spices of the Board of Public Education. 

As usual, the orchestra’s programs 
will feature soloists, more than fifteen 
being listed for the coming season, with 
others to be booked. A number of con- 
certs enlisting the participation of 
choral groups and ballet ensembles are 
also planned. The orchestra’s policy of 
Irequent performance of works by 
American composers will be continued 
and extended. The organization now 
numbers nearly eighty instrumentalists. 

Other local orchestral groups sched- 
uling concerts include: the National 
Youth Administration Orchestra; the 
Roxborough Symphony, Leonard De- 


Maria, conductor; the Germantown 
Symphony, N. Lindsay Norden, con- 
ductor. W.E. S. 


MUSICIANS GATHER 
AT NORTHFIELD, 
MASS. 

Dr. John Findlay Wil- 
liamson (Center), Di- 
rector of the West- 
minster Choir School 
and Choir of Prince- 
ton, N. J., with the 
Group of Profes- 
sional Musicians from 
Churches, Colleges 
and Schools of New 
England, Who Gather- 
ed for a Three Weeks’ 
Session of Master 
Classes Taught by Dr. 
Williamson This Sum- 
at Mt. Hermon 


mer 
School in Northfield, 
Mass. Dr. Williamson 


Also Directed a Simi- 
lar Session Earlier in 
the Season at Occi- 
dental College, Los 
Angeles, Calif. Each 
Course Was Terminat- 
ed by a Music Festival 


NEW CENTER PLANS 
PHILADELPHIA SERIES 


Orchestra Under Levine to Give 
Three Concerts with 
Soloists 

PHILADELPHIA, Oct. 5.—Recently or- 
ganized by a group of young Philadel- 
phia musicians with Joseph Levine as 
musical director, the New Center of 
Music will offer three concerts on Sun- 
day evenings, Nov. 17, Dec. 15 and Jan. 
19, in Town Hall. The series will pre- 
sent the organization’s symphony or- 
chestra and young Philadelphia soloists. 

Oscar Shumsky, violinist, will be 
heard in Mozart’s D Major Concerto, 
No. 4, at the Nov. 17 concert. Jeanne 
Behrend, pianist, will play a Mozart 
concerto, to be announced on Dec. 15. 
At the same concert, Alvin Rudnitsky, 
violinist and concertmaster of the or- 
chestra, will play the solo part in Mo- 
zart’s Divertimento in B Flat. Frances 
Greer, soprano, and Robert Gay, bari- 
tone, will sing solos and duets from sev- 
eral Mozart operas at the January con- 
cert. Both are members of the Phila- 
delphia Opera Company. 

The surrounding orchestral programs 
will comprise music by Monteverdi, 
Purcell, Corelli, Bach, Mozart, Stamitz, 
Beethoven, Brahms, Samuel Barber, 
Aaron Copland and Dimitri Shostako- 
vitch. 

The new organization will maintain 
a low price scale for the concerts. It is 
co-operative and non-profitmaking. If 
the first series is successful, another will 
be offered in the late Winter and 
Spring. WiLii1aM E, SMmitTH 


JUNIOR PROGRAMS GIVE 
NEW ‘ROBIN HOOD’ BALLET 











Company Is Booked for Its Most Exten- 
sive Tour of Country—Personnel 
Completed 

The Junior Programs Ballet Com- 
pany, headed by Edwin Strawbridge 
and Virginia Miller, has gathered its 
cast for the new season, and has com- 
pleted rehearsals for a new ballet, 
‘Robin Hood’, according to Mrs. Doro- 
thy L. McFadden, founder-director of 
the organization. The company gave a 
series of tryout performances of the new 
ballet the first week in October. 

Having toured the country last year 
for nearly thirty weeks from coast to 
coast, the company is booked for an 
even more extensive tour this season. 
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The new company of thirteen includes 
the following: Edwin Strawbridge, pre- 
mier dancer and choreographer; Vir- 
ginia Miller, prima ballerina; Martha 


Picken, narrator; Marguerite de An- 
guera, William Miller, Barbara Gaye, 
Charles Louis Tate, and William Rex 
Cooper. Leo Polski, pianist, and Sol- 
mon Rokoff, violinist, will again furnish 
musical accompaniment, 

‘Robin Hood’ was written and is be- 
ing directed by Saul Lancourt, produc- 
tion director of Junior Programs, Inc., 
and a musical score was compiled from 
original English madrigals and ballads 
of medieval times by Margaret Carlisle. 
‘Robin Hood’ was designed by Robert 
Rowe Paddock. 


BALLET RUSSE TO GIVE 
FOUR NEW CREATIONS 








‘The New Yorker’, ‘Vienna—1814’, ‘Poker 

Game’ and ‘Serenade’ and Revival 

of ‘The Nutcracker’ Listed 

Five ballets have been added to the 
repertoire of the Ballet Russe de Monte 
Carlo, which will begin a three-weeks’ 
season on Oct. 14 at the Fifty-first 
Street Theatre. Two of them are staged 
by Leonide Massine, artistic director ; 
two by George Balanchine, and one, a 
revival staged by Alexandra Fedorova. 
These are respectively, ‘The New 
Yorker’, based upon drawings from 
The New Yorker magazine and the 
music of Gershwin; ‘Vienna—1814’, 
with music by Weber and decor by 
Stewart Chaney; ‘Poker Game’ with 
Stravinsky’s music; ‘Serenade’ to 
Tchaikovsky’s music, and ‘The Nut- 
cracker’, a two-act revival with new 
scenery and costumes by Alexandre 
Benoit. 

Other works to be performed be- 
tween Oct. 14 and Nov. 3, when the 
season is scheduled to be concluded, 
are: ‘Rouge et Noir’, ‘Gaité Parisienne’, 
‘Baiser de la Fee’, ‘Afternoon of a 
Faun’, ‘Swan Lake’, ‘Bacchanale’, ‘Ca- 
priccio Espagnol’, ‘Giselle’, ‘Spectre de 
la Rose’, ‘Fantastic Toyshop’, ‘Cop- 
pelia’, ‘Petruchka’, ‘Scheherazade’, ‘Syl- 
phides’ and ‘Seventh Symphony’. 





Warren Sings in Opera in Puerto Rico 

Leonard Warren, baritone of the 
Metropolitan Opera, appeared with the 
National Grand Opera in San Juan, 
Puerto Rico, from Sept. 26 to Oct. 2, 
singing baritone roles in ‘Traviata’, 
‘Trovatore’ and ‘Pagliacci’. He returned 
to New York on Oct. 6, where he will 
fulfill concert and radio engagements 
prior to rejoining the Metropolitan in 
November. 
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INCREASE PERSONNEL 
OF INDIANAPOLIS MEN 


Sevitzky Again to Conduct Sym- 
phony—Martens Concerts 
Lists Artists Series 

INDIANAPOLIS, IND., Oct. 5.—On 
Nov. 1 rehearsals for the Indianapolis 
Symphony will begin the 1940-41 
season, the eleventh of the orchestra, 
and the fourth year with Fabien Sevit- 
zky as conductor. Franklin Miner has 
recently announced that sixty-one mem- 
bers of last year’s personnel will again 
play during the coming season and with 
an additional twenty-four newly-en- 
gaged musicians will open the season’s 
series on Nov. 15 and 16 for the first 
pair of concerts, 

Elmer A. Steffen, conductor of the 
Symphonic Choir, with a membership 
ot 200 voices, began rehearsals in Octo- 
ber, working on choral works to be 
given with the orchestra under the di- 
rection of Mr. Sevitzky. 

The eleventh season of the concert 
series known as the Martens Concerts, 
Inc., include the Coolidge String Quar- 
tet on Feb. 17; Gladys Swarthout, 
mezzo-soprano; Ezio Pinza, bass; Jose- 
phine Antoine, soprano, and John Car- 
ter, tenor, in joint recital; Sergei Rach- 
maninoff, pianist, who opens the series, 
and Robert Virovai, violinist. 

The Indianapolis Maennerchor will 
be heard in three concerts with assist- 
ing artists to be announced. Clarence 
Elbert is director. In addition to their 
own concerts, the chorus of eighty will 
appear again with the Indianapolis 
Matinée Musicale Chorale in a per- 
formance of Handel’s ‘The Messiah’ on 
Dec. 20, which is a gift to the city by 
both organizations. 

PAULINE SCHELLSCHMIDT 





Enya Gonzalez Engaged by Chicago 
Opera 

Enya Gonzalez will make her debut 
with the Chicago Opera on Nov. 8, in 
the title role of ‘Madam Butterfly’. The 
voung Philippine soprano will be soloist 
with the Minneapolis Symphony on 
Nov. 24 and will give many recitals 
during the Fall and Winter under the 
direction of the Metropolitan Musical 
Bureau. 





SECRETARY-STENOGRAPHER would 
like position with concert bureau or 
some musical enterprise. Intelligent, 
capable, experienced. Address Singer, 
Box 1010, Musical America. 
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London Concerts Take Place During Air Raids 


Promenade Series Resumed by 
Sir Henry Wood — Stratton 
Conducts London Symphony— 
Opera Given at Sadler’s Wells 


By Epwarp LOCKSPEISER 


LONDON, Sept. 10. 
HE resumption of the Promenade 
Concerts which began their forty- 
sixth season on Aug. 10 marked an 
event of a certain importance in the 
London musical world as this means the 
quickening of musical life which had 
been at a standstill ever since the be- 
ginning of the war. It is a curious fact 
that during the whole first year of the 
war, with the exception of the well- 
attended lunch-time concerts at the Na- 
tional Gallery organized by Miss Myra 
Hess, London heard little music, and 
this at a time when the capital enjoyed 
immunity from enemy attacks. Now, 
when air raids are a matter of daily 
and nightly occurrence to the accompa- 
niment of the sirens’ dismal wail, music 
has unexpectedly revived and there 
seems to be a strong determination to 
carry On at any cost. 

There was a special reason for the 
public of the Queen’s Hall to award an 
enthusiastic welcome to Sir Henry 
Wood at the opening concert, because 
this is to be the last season he will con- 
duct. There are hopes, however, that 
Sir Henry may reconsider his decision 
which is due to his generous desire to 
clear the way to younger men among 
whom there are many able and gifted 
conductors. But the ‘Proms’ were Sir 
Henry Wood's creation—it was as long 
ago as Aug. 10, 1895, that he conducted 
the first of these series at the new 
Queen’s Hall. Throughout these forty- 
five years, and it is hoped that he will 
keep his golden jubilee, Sir Henry has 
impressed his own personality upon 
these concerts with all its qualities and 
defects. For, while the public invari- 
ably applauds enthusiastically every 
performance, good or mediocre, critics 
often find fault with Sir MHenry’s 
achievements. They criticize the “over- 
crowding” of the programs, the special 
predilection for certain composers 
actually not worth the exceptional place 
given them, the chopping up of musical 
pieces, and the taking of such liberties 
as transcription for orchestra of Bach’s 
keyboard music. Nevertheless even the 
critics of Sir Henry’s ‘Proms’ have 
to do him justice for the tremendous 
work he has shouldered for forty-five 
years and admit that there is scarcely 
another conductor in the world who 
commands so extensive a repertoire and 
takes such great care to prepare every 
concert. They have also to admit that, 
while catering to the public’s taste, 
Sir Henry educates his audience by per- 
forming new and unfamiliar works, 
thus offering at the same time a chance 
to young composers. 


Many Novelties Played 


The forty-sixth season has _ been 
scheduled on the usual lines: Mondays 
are devoted to excerpts from Wagner’s 
operas; Fridays to Beethoven; Brahms 
and Bach take their turn on Wednes- 
days. Tuesdays are given to special 
composers or groups: Scandinavian 
composers (Aug. 13), Haydn and Mo- 
zart (Aug. 20, Sept. 3 and 17), Elgar 
(Aug. 27), Mendelssohn (Sept. 10), 
Handel (Sept. 24). Three Thursdays 
are devoted to Tchaikovsky and one to 
Schubert. Among the novelties must be 
mentioned works by Vaughan Williams 
(Six Choral Songs for chorus and or- 


chestra), Hamilton MHarty, Frank 

sridge, Edmund Rubbra (Third Sym- 
phony) and a number of others includ- 
ing three women. Besides these “novel- 
ties”, produced for the first time, there 
are a number of compositions new even 
to critics, such as Grieg’s ballad ‘Berg- 
liot’ for declamation with orchestra, 
Tchaikovsky’s ‘Battle of Poltava’, or 
Haydn’s Sinfonia Concertante for vio- 
lin, ’cello, oboe and bassoon. 

The London Symphony led by Mr. G. 
Stratton took the place of the BBC Or- 
chestra and was at first greeted with 
less enthusiasm than was customary for 
the last ten or twelve years, but it 
quickly won the appreciation of the 
audience, especially with Mozart and 
Haydn, which they played with excep- 
tional charm of phrase. The first three 
weeks of ‘Proms’ packed the Queen’s 
Hall despite transport difficulties, black- 
out, and the first air-raids on London. 
Wagner’s concert on Monday, Aug. 26, 
lasted longer than any of his musical 
dramas. The air-raid sirens sounded 
towards the end of the first part of the 
concert, but the public remained to hear 
the second part composed of miscellane- 
ous music and conducted by Mr. Basil 
Cameron. As the “all clear’ was not 
forthcoming, extra numbers were added 
by members of the orchestra playing 
solo. Then amateurs from among the 
audience were invited to the platform 
and gave vocal recitals and the public 
joined in the choruses; this lasted till 
nearly three A. M. Among the novel- 
ties we note Theodore Holland’s poem 
for viola and orchestra, ‘Ellingham 


Marches’, beautifully played by Wini- 
fred Copperwheat—an_ idyllic work 
evoking East Anglian sceneries, An- 
other great success was Margaretta 
Scott’s reading of Bjornson’s ‘Bergliot’, 
a fragment of dramatic tragedy accom- 
panied by Grieg’s music. Artistically, 
Miss Scott refrained from declamation 
and unnecessary gesture. 
250th Gallery Concert Given 

The National Gallery Concerts, or- 
ganized by Myra Hess in aid of the Mu- 
sicians’ Benevolent Fund, had _ their 
250th performance on Aug. 14. The suc- 
cess of these lunch-time concerts may 
be judged from the fact that, in con- 
junction with Lady Gater’s canteen, 
over 5000 pounds sterling have been 
paid in fees to artists and in contribu- 
tions to the fund, while over 700 artists 
have been engaged. Two special con- 
certs for children were organized on 
Aug. 30 and Sept. 6, Dr. Malcolm Sar- 
gent conducting the first. 

On Aug. 28 Sadler’s Wells gave the 
last production of the opera season 
which ended on Sept. 7—Puccini’s 
‘Tosca’ in a new setting designed by 
Miss Susan Palmer. The excellent per- 
formance surpassed in quality the aver- 
age production of this dramatic work 
in other opera houses. For seventy 
years the Carl Rosa Company had re- 
stricted itself to operas in English; now 
it started the new season on Aug. 26 
at the People’s Palace with the addition 
of ballet to the opera. Among the artists 
engaged were Luella Paikin and Frank 
Titterton. 


STOCKHOLM OPERA BEGINS ITS SEASON 





Sven-Olof Sandberg (Left) as Marcello, and Gésta Bjdrling, Brother of Jussi Bjdrling of the 
Metropolitan Opera, as Rodolfo in ‘La Bohéme’ at the Royal Opera, Making Their Debuts 
in the Puccini Work 


TOCKHOLM, Sept. 12.—The sea- 

son at the Royal Opera was inaug- 
urated with a performance of Verdi’s 
‘Aida’ on Sept. 3, and on the following 
day a sparkling performance of Puc- 
cini’s ‘La Bohéme’ was given with sev- 
eral singers making their debuts. Gésta 
Bjorling, brother of Jussi Bjérling, 
sang Rodolfo; Sven-Olof Sandberg, 
Marcello; Ruth Momberg, Mimi, and 
Isa Quensel was the Musetta. Folke 
Jonnson was Schaunard. The new 
stage-settings for the opera were de- 
signed by Jon-And. The stage manager 
was Ragnar Hylten-Cavallius. The new 


artists were acclaimed by press and 
public. 

On the following evening the 150th 
performance at the Stockholm Opera 
of ‘The Tales of Hoffmann’ was given 
with Joel Berglund in the roles of Lin- 
dorff, Coppelius, Dapertutto and Mira- 
kel. The initial week of the season also 
included the 800th performance of 
sizet’s ‘Carmen’ at the Royal Opera, 
with Brita Ewart in the title role and 
Seth Svanholm as Don José. Other 
operas of the week were ‘“Tannhauser’, 
‘Madame Butterfly’ and ‘Rigoletto’. 

INGRID SANDBERG 





CADMAN CLUB WINS 
MILWAUKEE CONTEST 


Sings in Lake Front Concert 
Series — Soloists Appear 
Under Baton of Prager 
MILWAUKEE, Oct. 1.—Each seas 
the Mid-Summer Festival held on th 
Lake Front offers some interesting con- 
tests. This season it was a contest f 

the Choral Clubs of Milwaukee and w 

won by the Cadman Choral Club, 
group of ladies singing under the lead- 
ership of Hermann Nott. The reward 
was an opportunity to be presented at 
the evening concert in the Shell at th 
Lake Front where they sang ‘Song o! 
Joy’ by Clara Edwards (the song chosen 
for the contest), and ‘Agnus Dei’ by 
Bizet. 

On Aug. 20 the second anniversary of 
the Temple of Music’s dedication, 45,- 
000 came to hear Florence George and 
Lanny Ross. Miss George offered two 
operatic airs and Mr. Ross sang his 
new patriotic ballad, ‘On Guard Amer- 
ica’. Miss George and Mr. Ross were 
very warmly received by the audience, 
especially in their duets. Once again a 
tribute was paid to the elderlv Emil 
Blatz, donor of the Shell. 

An evening long to be remembered 
by music lovers was the concert given 
on Aug. 13 at Washington Park by 
John Charles Thomas. His singing was 
magnificent and his program consisted 
of several operatic airs as well as songs 
by Percy Grainger, Bridge and O’Hara 
and many extras. Dr. Sigfrid Prager 
and his orchestra accompanied the arias 
and Mr. Thomas also had the support 
of his fine accompanist, Carroll Hollis- 
ter. The orchestra played the first 
movement of the Beethoven Seventh 
Symphony, Debussy’s ‘Clair de Lune’, 
Chabrier’s ‘Espafia’ and  Sibelius’s 
‘Swan of Tuonela’, 

On Aug. 6 at the Emil Blatz Tem- 
ple Albert Spalding, violinist, and Diana 
Gaylan gave a joint concert. Notwith- 
standing the very chilly night, about 
20,000 people attended. Mr. Spalding 
played studies by Bach and a work ot 
his own, all played with sound musician- 
ship. Miss Gaylan sang familiar oper- 
atic airs and songs. The Wisconsin 
WPA Orchestra was under Dr. Sigfrid 
Prager. ANNA R. ROBINSON 








McArthur Conducts at Golden Gate 

San Francisco, Oct. 5.—Edwin Mce- 
Arthur, conducted the performance of 
Deems Taylor’s ‘Circus Day’ at the fes- 
tival of American music sponsored by 
the American Society of Composers, 
Authors, and Publishers, at the Golden 
Gate Exposition on Sept. 24. Mr. 
McArthur recently concluded a coast- 
to-coast Summer concert tour during 
which he appeared as guest conductor 
at Grant and Ravinia Parks in Chi 
cago, the Robin Hood Dell in Phila- 
delphia, the Sunken Garden Theatre in 
San Antonio, Washington’s Potomac 
Water Gate, and the Hollywood Bowl. 
During the coming season, he is sched- 
uled to conduct the National Symphony 
of Washington, the Pittsburgh and Min- 
neapolis Symphony orchestras, and or- 
chestras in Portland, Seattle, Vancou- 
ver, and New York. 





Moscow Hears New Prokofieff Opera 
Moscow, Russta, Aug. 5.—Serg« 
Prokofieff’s new opera, ‘Semyon Katko’ 
had its premiere in Moscow on June 23 
and was received by a large audienc« 
with continuous applause. The ne\ 
work is described as a “folk musica! 
drama”. The story is based on the live 
and problems of simple, rural people. 




















